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Shocking claim: “Hey 
Eddie!” is tasteless 


James Grasdal’s “Hey Eddie!” cartoon 
in this week’s issue of Vue Weekly 
[January 30-February 5], was igno- 
tant, crass and downright mean 
(probably intentionally)! Grasdal 
showed a complete lack of under- 
standing, and more to the point, 
compassion, for the mentally ill 
among us. Mental illness is a medical 
condition—is next week’s cartoon 
going to feature someone hilariously 
dying of cancer? How about a big 
guffaw over emphysema? 

Grasdal depicts a person obvi- 
ously in conflict, the stereotypical 
idea of what schizophrenia involves. 
In fact, schizophrenia is not a “split 
personality” as Hollywood would 
have us believe, but a sad and slow 


deterioration of the personality if 
this diabolical condition is not treat- 
ed. Grasdal also shows this person 
weilding a weapon, also buying into 
the Hollywood image of mentally ill 
people as murderers. In fact, most 
mentally ill are prone to suicide, not 
homicide. People with schizophre- 
nia tend to be deeply sensitive and 
acutely aware individuals; the sui- 
cide rate is depressingly high 
among mentally ill people, many of 
them killing themselves before 
reaching 20. 

Many famous and talented peo- 
ple in history suffered from mental 
illness, including such popular icons 
as Sting. Grasdal could try again, this 
time eliminating the knife and eye- 
patch and replacing them with a 
guitar and glasses. 
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from an enlightened 
mind. —DANietle Zyp (via 
E-MAIL) 


Vue Weekly welcomes 
reader response, both 
positive and negative. 
Send your opinion by 
mail (Vue Weekly, 
10303-108 Street, 
Edmonton, AB, TS} 1L7), 
by fax ((780) 426-2889) 
or by e-mail 
(letters@vue.ab.ca). 
Preference is given to 
feedback about articles in 
Vue Weekly; we reserve 
the right to edit letters 
for length and clarity. 
Please include a daytime 
telephone number. 
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By PAUL MATWYCHUK 


Putting your head in a Vice 


Katharine Hepburn once made a famous 
comment about Fred Astaire and Ginger 
Rogers: “She gave him sex,” Hepburn 
remarked, “and he gave her class,” 

A similar statement could be made 
about the odd relationship between the 
mainstream media and Vice magazine, 
the notoriously tasteless, devoutly pro- 
fane and hugely profitable Montreal 
magazine that relocated to Manhattan in 
1999, where founders Shane Smith, 
Gavin Mclnnes and Suroosh Alvi current- 
ly sit atop an empire that includes not 
just the magazine but also clothing out- 
lets, a record label and a film and TV divi- 
sion. For a magazine devoted so 
single-mindedly to outraging readers— 
typical content includes fashion spreads 
featuring mentally retarded models, 
interviews with drug addicts (often con- 
ducted while they‘re high) and self-styled 
“guides” to everything from getting 
beaten up to persuading your girlfriend 
to try anal sex—Vice has received adula- 
tory coverage from a wide variety of 


rainstream media outlets. And Vice has 
embraced that coverage in return: the 
cover of the recently published spinoff 
book The Vice Guide to Sex and Drugs and 
Rock and Roll proudly features endorse- 
ments from Entertainment Weekly (’“It’ 
List!”), Rolling Stone (“Hot Book”!) and 
even the National Post (the voice 
of the urban counterculture”), 

One of the many smart things 
Vice did over the years—from a 
business point of view, at least— 
was not to position itself as a 
quote-unquote “alternative” mag- 
azine, one of those strident, self- 
righteous, politically correct 
publications with a deathly aver- 
sion to anything smacking of the 
“mainstream.” In fact, perhaps the 
biggest key to Vice’s extraordinary 
success is the fact that it courted a 
readership that in many ways is 
the opposite of the traditional free- 
weekly target market; if the typical 
Village Voice reader is an aging, 
bookish, left-wing bohemian with 
a taste for foreign films, jazz and 
off-Broadway theatre, the typical 
Vice reader is a young, hedonistic, 
apolitical, sex-hungry male with a 
taste for drugs, skateboarding, 
three-night parties and (most 
importantly) a whole lot of dispos- 
able income. The Voice is skeptical 
about corporations and media 
empires; but building a media 
empire was Vice’s goal right from day 
one. Vice is utterly (and, in a way, refresh- 
ingly) unembarrassed about its desire to 
make a lot of money—the back cover of 
The Vice Guide proudly calls it “a collec- 
tion of the... journalism that brought 
three losers from Le Plateau to the 
deluxe apartments of Manhattan.” 


core 
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Indeed, McInnes has said that one of the 
motives behind the magazine’s move to 
New York was that Canada is not “an 
entrepreneurial environment.” 

In the bio of photographer and fre- 
quent Vice contributor Bruce LaBruce at 
the front of the book, the editors say, 


“THE VICE 


GUIDE TOSEX AND DRUGS 


“It’s hard to find someone that personi- 
fies the brand more than Bruce (except 
the part where he’s a fag).” That line is a 
perfect distillation of the Vice attitude: 
the market-savvy reference to Vice not as 
a magazine but a Nike- or Disney-style 
“brand,” followed up by that winking, 
p.c.-baiting reference to “fags.” It’s the 


"We're talking major bonus points here - You buy the 


Hello Valentine's Day!" 


gift for your loved one and we wrap it up all pretty... 


complimentary gift wrap until February 14% 
with receipts totalling $50 or more 


see customer service for details 


Find the perfect gifts for the ones 
you love at Londonderry Mall. 


www. 


londonderrymall 


».com 


= 


Toone, 


you want it. watiepet MALE: 
137m Ave & 66m St. 


first part of the equation, naturally, that 
fascinated the Globe and Mail and the 
National Post when they wrote their pro- 
files of the magazine: “A Canadian suc- 
cess story with talons,” wrote the Globe 
approvingly. “It’s pure punk publish- 
ing.... Armed with what they call ‘punk- 
rock capitalism,’ the Vice squad is 
about to begin its victory march 
toward a possible media empire.” 
The National Post interviewed 
Patrick Lavoie, the magazine’s 
backer, who enthusiastically called 
Vice “an aggregation engine” that 
would find “nuggets of cool” and 
brand them with the Vice logo. 

However, a lot of onlookers 
wonder if there’s any real sub- 
stance or significance to Vice’s 
brand of shock-jock journalism. In 
a scathing feature that appeared 
last November in the Village Voice, 
writer Joy Press dismissed Vice as 
nothing more than a wigga play- 
ground—what Maxim would be 
like if it were written by Harmony 
Korine. “Pseudo-bohemia is what 
Vice peddles,” she wrote. “’Edge,’ 
here, doesn’t mean subversion, 
but an aura you can cultivate and 
then hawk to the highest bid- 
der.... [Vice] has a consistent, larg- 
er-than-life personality, more than 
can be said of most other pop cul- 
ture magazines—even if that per- 
sonality is a swaggeringly 
obnoxious loudmouth reeking of frat- 
boy privilege and brain damage caused 
by overexposure to Andrew Dice Clay at 
an impressionable age. Vice isn’t buck- 
ing any media trends, The format of 
caption-length reviews and glib micro- 
features is now standard across the pop- 
cult media spectrum. The more 
revolutionary move at this point would 
be to cover subject matter in depth.” 

“In lieu of genuine wit,” wrote Jeff 
Bercovici in Media Life magazine, “Vice 
serves up over-the-top profanity, photo- 
graphs of fat and/or ugly people, pho- 
tographs of breasts, genitals and asses, 
and anecdotes about drug use and 
other forms of debauchery... The mag- 
azine’s favourite target by far is homo- 
sexuals. Gays are regularly mocked, and 
terms such as ‘faggot wimps’ and 
‘homos’ are tossed around, though 
always in such a way as to allow Vice’s 
editors to claim that their gay-baiting is 
just another ironic posture.” 

Personally, | think the content of Vice 
is often a lot more interesting than Press 
and Bercovici give it credit for. | like the 
way Vice’s writers behave as if there's no 
such thing as a taboo, no reason for 
anybody to be embarrassed about their 
bodies or the crazy thoughts that run 
through their heads. It’s an attitude that 
allows them to approach subjects with- 
out condescension and on their own 
terms—The Vice Guide to Sex and Drugs 
and Rock and Roll includes pretty 
remarkable interviews with people as 
varied as cartoonist Debbie Dreschler 
(whose graphic novel Daddy's Girl deals 
with her abuse at the hands of her 
father) and Darren Jessup, “The Guy 
Who Was on Acid for a Whole Year.” | 
also think the Vice guides to anal sex 
and cunnilingus perform a very useful 
service; far from being tasteless, they're 
full of friendly, plain-spoken, practical 
advice—and | think anything that 
demystifies sex and makes it seem like a 
fun adventure is pretty valuable. And | 
think Mclnnes is right when he says that 

PK | NT 
SEE PAGE 8 
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Sturgeon stains are natural 
phenomena, says study 


ST. ALBERT—ICt's killing small aquatic 
life forms and has bumped salt levels 
10 times higher than they should be, 
but Alberta Environment has conclud- 
ed that whatever is polluting the Stur- 
geon River is naturally occurring. 
Strange brownish-yellow stains 
were found in the St. Albert river early 
last month. Water samples were collect- 
ed between January 6 and 13 and sub- 
sequently tested, with the municipal, 
provincial and federal governments all 
eager to learn what the mysterious sub- 
stance was. (The Sturgeon River flows 
out of Big Lake, and the wetlands 
around there are considered a sensitive 
wilderness area, hence the interest from 
federal fisheries staff.) But when test 
results were announced late last week, 
the information was still inconclusive, 
although Alberta Environment did say 
that the contamination did not come 
from nearby oil and gas wells and that 
it’s not a human health risk. . 
“Alberta Environment believes the 
substance that was reported is natural- 
ly occurring for three reasons,” states 
the department's report. “There are no 
hydrocarbons in the substance or the 
water... the substance does not have 
the same characteristics as process 
water from oil and gas activity... the 
substance does have the same charac- 
teristics as groundwater in the area. 
“The substance is saltier than might 
be expected,” the report continues, 
“because recent precipitation levels 
have not diluted the groundwater as 
much as normal.... This change could 
negatively affect microscopic aquatic 
life.” The report explains that this type 
of salty discharge typically occurs when 
the temperature falls quickly and then 
warms up—but it also says that the 
concentration of salt found in the Stur- 
geon River is unusually high. 
And that worries St. Albert resident 
and environmental advocate Elke Blod- 
gett, who for years has fought to pro- 
tect the Big Lake watershed from road 
and housing developments. “From my 
point of view, it does not explain 
where the salt comes from,” she says 
about the Alberta Environment report. 
“It doesn’t go into details. Definitely, 
there’s something wrong. 
“| think they’re trying very hard to 
find out what it is,” adds Blodgett, 
who's grateful somebody is keeping an 
eye on the river. “But if that doesn’t 
mean they suspect something funny is 
going on, | don’t know what's happen- 
__ ing.” As for the province already ruling 

out the possibility that the stains are 

connected to nearby oil and gas wells, 

she says “I guess | shouldn’t be sur- 
prised. Especially when it comes to the 
_ oil business, there’s very little fault 
as ? 
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found with anything they do.” 

This story is developing at the same 
time as another environmental issue is 
making news in St. Albert: a bid by 
Dynamic Oil and Gas to renew and 
perhaps expand operations at the sour 
gas plant it runs two kilometres west of 
the city near Big Lake. Dynamic’s appli- 
cation for regulatory approval to con- 
tinue operating has already proceeded 
to the provincial level, but St. Albert's 
environmental sub-committee recently 
released a new report warning that the 
plant is a potential health hazard to 
both people and the Big Lake ecosys- 
tem. The province stopped accepting 
public input about Dynamic’s plans last 
fall, but St. Albert took another look at 
the situation after a well blow-out in 
December and the environmental sub- 
committee could still pass its report to 
Albert Environment. Although as St. 
Albert's environmental and safety coor- 
dinator Derek Richmond told the Saint 
City News, the province doesn’t have to 
listen. —DAN RUBINSTEIN 


BUSINESS 


Have you recalled a Ford 
lately? 


~ New YORK—The embattled Ford 


Motor Company has yet another lawsuit 
headache, this time courtesy of more 
than 1,000 police forces across America. 

The National Association of Police 
Organizations has launched a suit in 
New York City which targets Ford’s 
Crown Victoria pollce cruiser. The suit 
comes in the wake of an investigation 
into the death of New York state troop- 
er Robert Ambrose; his Crown Vic (the 
car of choice of police departments 
across North America) began burning 
after he was rear-ended. The NAPO is 


-using Ambrose’s and several other 


“related” incidents as proof of a manu- 
facturing defect on police-issue Crown 
Vic's—that the gas tank is not well-pro- 
tected enough from rear impact. 

Ford has admitted there is a prob- 
lem with the vehicles; last year, the 


manufacturer agreed to install protec- 
tive shields on gas tanks on more 
than 300,000 police cruisers. Never- 
theless, the company is arguing that 
the real problem is not the cars, but 
the way police forces are using them 
as shields and battering rams in high- 
speed chases. 

In 2001, Ford was forced to recall 
Ford Explorers outfitted with Firestone 
tires over concerns that a design flaw in 
either the vehicle or tire made the SUVs 
prone to blowouts in warm tempera- 
tures. And Ford is still appealing a 2001 
California court-ordered recall of all 
1983-95 vehicles because of allegations 
of faulty ignitions. Meanwhile, the 
National Highway Traffic Safety Admin- 
istration chided Ford for fudging acci- 
dent reports. In short, the last thing 
Ford needs is to be sued by the cops. 

Phil Edmonston, author of the 
famous Lemon-Aid consumer's guide, 
warns in his brand-new 2003 edition 
that Ford has yet to fix quality ‘issues. 
“The dealer body,” he writes, “no 
longer trusts the company that has 
shut down Mercury, cut warranty pay- 
outs with its Blue Oval Program, and 
made dealers beg for after-warranty 
assistance for customers screwed by 
the automaker's abysmally poor quali- 
ty control.” —Steven SANDOR 


WAR ON IRAQ . 
Friends in LAW places 


VANCOUVER—I believe it was Judge 
Dredd who once said, “| am the law.” 
And while clearly no one would pur- 
posely venture to second-guess the 
Sylvester Stallone character who was 
judge, jury and executioner in a post- 
apocalyptic warzone, you have to 
admit that his tactics are perhaps a lit- 
tle too severe for this pre-apocalyptic 
world of ours. Luckily, there’s a new 
LAW in town of late, Lawyers Against 
the War, and they’ve been dishing out 
their own brand of not-very-renegade 
justice in their fight to prevent Canada 
from joining in on the beating in Iraq. 


LAW, an international group of 
lawyers seeking to strengthen the 
power of international law in prevent- 
ing disputes and persecuting those 
who break it, made modest headlines 
last week by serving Jean Chrétien 
with a letter warning that “he and his 
colleagues would face prosecution for 
war crimes should Canada join in an 
American war against Iraq without a 
fresh, explicit and legally valid Securi- 
ty Council resolution.” Sending Cana- 
da to war without due cause, says 
LAW, would violate Canadian and 
international law. 

While the warning letter may have 
flown under Chrétien's radar, LAW’s 
protests received some vocal backing 
from Vancouver's city council, which 
signed a resolution last weekend 
opposing Canada’s involvement in 
Iraq without legal authority from the 
UN Security Council. Vancouver is the 
first Canadian city to sign such a reso- 
lution and LAW is confident that other 
city councils will get on board. 

“Whether or not we go to war is a 
tremendously important issue to the 
people of Canada, and municipal gov- 
ernments have a responsibility to pro- 
tect and represent the interests of 
their constituents,” LAW co-chair Gail 
Robertson says from her office in Van- 
couver. “The Canadian government is 
considering taking actions that are 
illegal on both the Canadian and 
world level, and if a municipal govern- 
ment sees this happening, they are 
mandated to speak out against it.” 

Although Robertson realizes that 
municipal rulings have little to no 
bearing on federal issues, she feels 
that such resolutions will nonetheless 
have an impact. “I think that no one 
thing is going to be persuasive, but 
many expressions of this opinion 
together will make a difference,” she 
says. “The Prime Minister cannot fail 
to take notice of this.” 

Hopefully she’s right, but let’s 
hang on to Sylvester Stallone’s cell 
number just in case things get ugly. — 
Curis Bouter 


By TERRY PARKER 
Bank off! 


lam naked to the prying hands of 
my bank. And I resent it. 

What little money | have is 
held by the Royal Bank of Canada. 
In the last six months, I’ve 
feceived three calls at home from 
a polite and pleasant account 
manager type offering to lend me 
maney, wondering why | wasn’t 
contributing anymore to an RRSP 
and trying to set up a meeting to 
talk about “my future.” She even 
had the gall to ask about my job 
Status, Incensed, | asked her what 
business she had poking around 
my priyate affairs and how many 
flunkies at the Royal Bank have 
access to my personal accounts 
She said accounts have always 
been open to upper-level staff like 
her and that calling customers was 
the bank's way of offering “per- 
sonalized service” to their cher- 
ished customers, 

What a load of crap. The Royal 
Bank was the only Canadian bank 
to post an increase in annual earn- 
ings for 2002—a jaw-dropping 
$2.76 billion—and | think “person- 
alized service” had something to do 
with it. Offering me a loan? The 
bank makes money from loans by 
charging interest. Wondering why 
I'm not contributing to my RRSP? 
They want to bulk up their mutual 
funds because the bigger the fund, 
the more profits accrue to the bank. 

| think banks are stooping to 
an all-time low to feed gluttonous 
shareholders. Like fast food ven- 
dors, they‘re calling me at home to 
supersize me—“Would you like to 
biggie that account with a loan?” 
But what’s worse, they're invading 
my privacy. Apparently bank staff 
can muck about my finarices, iden- 
tify potential revenue streams, 
then use my personal information 
to sell to me. How can they get 
away with that? 

Privacy as a diminishing com- 
modity in Canada has been a topic 
of extended political and social 
debate since the September 2001 
hijackings in the United States. 
Federal Privacy Commissioner 
George Radwanski issued a report 
last week accusing Ottawa of using 
the September 11 attacks to whit- 
tle away the privacy: of Canadians 
and jeopardize our fundamental 
Charter rights. Under new laws, 
Canada Customs can monitor our 
air travel—including where we sit 
on planes, how much luggage we 
take and how we pay-for tickets— 
and then share that information 
with the RCMP and other govern- 
ment departments. With the 
increasing prevalence of video 
cameras in public places and the 
greater latitude police are given to 
arrest and detain suspected terror-_ 
ists without revealing evidence, 
Canadians are learning that privacy 
is not a right but a fragile privilege. 
And banks are learning a that little 
snooping goes along way.@ 
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Vice’s hedonistic, in-the-street, in-the- 
club tone is a welcome alternative to a 
lot of pop-culture publications where 
“the contributors are suburbanites that 
don’t go out.” | thought the Streets’ 
Original Pirate Material, the first CD to be 
released by the Viceland record label, 
was pretty terrific too. 

Ultimately, though, The Vice Guide 
showcases Vice’s shortcomings more 


than its strengths. As Joy Press writes, 
“Vice avoids anything that suggests lib- 
eral wussiness or earnest idealism. It 
also jettisons such fuddy-duddy jour- 
nalistic hang-ups as researched pieces 
and critical thinking in reviews in 
favour of anecdotal ramblings and 
uncensored rants.” The closest thing to 
traditional investigative journalism in 
The Vice Guide is Carlo McCormick's 
article “Black Market Dirty Bombs Are 
Dirt Cheap,” which uses the story of 
French journalist Alex Jordanov to 
demonstrate the ease with which any- 
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body can lay their hands on a nuclear 
device. Sadly, though, McCormick’s 
article is short on sources, quotes and 
substantiation and long on fearmon- 
gering generalizations; it’s a lazy article 
that few magazines besides Vice would 
mistake for a publishable piece. 

Most of the articles in Vice have the 
feel of something written in less than 
half an hour and never rewritten or 
even copy-edited. That's fine for goof- 
ball, what-the-hell humour pieces like 
“interview With a Piece of Pasta,” but 


it’s hard to read articles like “Free Your - 


ToMine 
DANCIN 
ug 


PossiBLy THE oNLy comic 
STRIP FEATURING A PRECURSOR 
SPECIES OF HOMO SAPIENS 
FROM 3.5 MILLION YEARS AGO 


Slaves and Your Ass Will Follow” (a thin 
rehash of the old Abraham-Lincoln- 
was-gay debate), or “The Vice Guide 
to Foreign Policy” (a very breezy recap 
of U.S. misdeeds in the Philippines, 
Guatemala, Chile and so on), and not 
feel a little insulted at Vice’s attempt to 
pass off these B-minus Grade 12 histo- 
ry essays as mind-blowing bits of revi- 
sionist history. Vice is the flagship 
publication of a media empire, yet it 
continues to hold its writers to profes- 
sional standards below that of the 
sloppiest university rag. 
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HAIRLESS BULBHEAD/ 
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T'M YOUR WORST NIGHTMARE! 
I'MA PISSED, PRIMITIVE 
PROTO-HOMINID \NITH 
LIMITED CRANIAL CAPACITY! 


AND YOURE ABOUT TO 
GET A BUTT-WHUPPIN™- 
AUSTRALOPITHECINE-STYLE!! 


y CHOPPERS?’ THEY'RE 


WHAT'S \T TAKE TO GET 
SOMEONE To FALL FoR A 
BLUFF IN THIS EPOCH? 


Vice is hardly the end of civilization— 
although I'm sure its creators would like 
to think it is. And yet, there is something 
empty and kind of hateful about the 
experience of reading it. Maybe my lib- 
eral, wussy side is coming out here, but | 
have no interest in participating in a 
“degrading and disgusting lifestyle of sex 
and drugs and rock and roll and death,” 
as The Vice Guide book jacket describes 
the Vice way of life. Er, would it be okay if 
| just drank my morning cup of tea and 
read Malcolm Gladwell’s latest piece in 
The New Yorker instead? ® 
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We've come a long way, baby 


Here’s a selection of some of my 
favourite quotes from this column 
over the last seven years. 

“| think the ‘gay movement’ as it’s 
currently understood is a middle-class 
sellout, run by white people who have 
never examined their exaggerated 
sense of entitlement.” —autHor Pat 
CauirFiA-Rice (OctoBeR 2001) 

“| think | needed to be more with 
gay people when | came out, in a 
more monolithic way. | wanted as little 
deviance [from the gay norm] as possi- 
ble, But then you grow up and realize 
you want a little variety. A lot of gay 
people get stuck in an arrested child- 
hood and only hang out with people 
who listen to the same | music and have 
the same body and same Be: 
That's boring and quite annoying.” 
HEDWIG AND THE ANGRY INCH CREATOR heen 
CAMERON MitcHELt (Juty 2001) 

“| am bored shitless with the gay 
community, | regret the loss of our 
gay sensibility and | loathe the insipid- 
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ity of the contemporary homosexual.” 
—AUTHOR DANIEL Harris (Juty 1999) 

“Baby, \'m an activist in the show- 
er.” —Pat CAuria-RICE 

“They think the Gay Pride movement 
is so we can be normal? They say we're 
just like straight people and straight peo- 
ple are just like us and that’s when the 
10-and-a-half-foot tall drag queen walks 
by with three-foot spangled bottoms and 
opens his butterfly wings!” —enTeRTAINER 


LeA DeLana (Novemser 1997) 

“| think [gay men] love me because 
they like strong women.” —Joan Rivers 
(Juty 2002) 


“By the late ‘80s the band knew | 
was gay. | always say that growing up 
| never passed the orals—that means 
you can just tell by my voice that this 
Styx guy sounds like a fruit!” —Styx 
BASSIST AND CO-FOUNDER CHUCK PANOZZO 
(Aucust 2001) 

“| cast Rob Halford’s ['I’m a Pig’] 
video with porn stars, although I’m sure 
MTV will cut and dissect it and take out 
what they think is offensive. But | was a 
big Judas Priest fan when | was young. | 
thought Rob looked very scary back 
then. They were the typical headbang- 
ing band that fagbashers would listen to. 
It's funny that it was led by a fabulous 
homosexual this whole time.” —cay- 
PORN DIRECTOR CHI CHI LaRue (Apri. 1998) 

“Of course you want people to 
come out, but the way to do it satisfac- 
torily isn’t to do it on their behalf. No 
gay man would rob another gay person 
of that joy of finally taking control of 
themselves. And it’s a blessing, you 
know, it’s one that straight people don't 
enjoy. They never have to come out! 
They don’t know what it’s all about and 
misunderstand it and get much more 
exercised about being outed than we 
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do. They miss the point that coming out 
is the most wonderful thing you will ever 
do in your life, whatever age you do it.” 
—ACTOR SiR IAN MCKELLEN (MARCH 1999) 

“I've always done what | want to do 
in an everyday kind of way. But some 
people are quite nasty and resentful 
[towards me in clubs], and sometimes 
that makes me more of a target. When 
someone's drunk and looking for a vic- 
tim, it’s easy for them to choose me. If 
I'm sober, | say, ‘Your problem. Not 
mine.’ If I'm drunk, a quick slap to the 
face puts a stop to that.” —sincer JIMMY 
SOMERVILLE (FEBRUARY 2000) 

“| specifically recorded ‘Strong 
Enough’ for my gay fans. You know, 
my gay fans have been so loyal and so 
great, Gay fans usually love you when 
you're in the dumps, in the toilet. 
They were there when other people 
weren't.” —Cuer (July 1999) 

“| write about love between people 
of the same sex without any prejudice 
attached to it. | simply explore as if it 
were normal. It’s normal in The Tale of 
the Body Thief that Lestat loves David 
Talbot. It would be abnormal for me to 
make one more important than the 
other. And | think that’s something 
embraced by my gay readers. They 
probably like to have a breather in their 
fiction from the more passionate dis- 
cussions of prejudice, persecution and 
self-loathing.” —AUTHOR ANNE Rice 
(November 1999) 

“I'm still in the running, but the 
more and more | get older I'm attracted 
to someone with personality, someone 
with heart, someone who is wise. I'm 
looking for the real thing. | mean, | still 
love sex and everything, but | want to 
get married to Prince Charming!” — 
Rurus WainwriGHT (Fesruary 2002) @ 
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Rhi inestone cowboy 


God visits a prairie 
visionary in Gail 
Anderson-Dagnatz’s 
new novel 

By BARRY HAMMOND 


trong characters and a knack 
Ss: taking ordinary things like 

family recipe books, making 
honey or collecting buttons on a 
safety pin, and imbuing them with 
rich layers of literary and symbolic 
meaning are what makes Gail Ander- 
son-Dargatz’s novels such a delight. 
That and her clear, approachable 
writing style, which makes the expe- 
rience of reading her books (includ- 
ing her new one, A Rhinestone 
Button) seem effortless. 

Her hero, Job Sunstrum, has 
synaesthesia, a condition whose suf- 
ferers not only hear sounds but see 
and feels them as well. He’s a young 
beef farmer who has grown up in a 
strict Baptist family in Godsfinger, 
Alberta; he knows he’s different from 


others but has always taken the . 


colours as a sign from God—they give 
him “a feeling of aha! Of eureka!” 
Anderson-Dagnatz writes. “At these 
times he knew God was real with the 
same instinctive confidence with 
which he knew how to breathe.” But 
since his name is Job, his father is 
Abe, his brother is Jacob and the 
book begins with a biblical quote 
(“Once upon a time, in the land of 


Uz, there was a man named Job. He 
was a man of perfect integrity, who 
feared God and avoided evil”), we 
know his faith will be sorely tested. 
Normally, books which lay on 
the biblical references with a trowel 
are not my cup of tea. But having 
loved both of Anderson-Dagnatz’s 
previous books, The Cure for Death by 


Lightning and A Recipe for Bees, 1 just 
picked it up and started reading 
without even consulting the dust 
jacket to see what it was about. And 
I’m glad I did because otherwise I 
would have robbed myself of a great 
reading experience. 


Job listings 


Job has pretty, almost feminine fea- 
tures, a head of white-blonde curly 
hair and likes to bake—qualities 
which apparently aren't appreciated 
by the manly farmers in rural Alber- 
ta. They think Job might be queer. 
And when one of Job’s best friends 
indeed turns out to be “that way,” 
suspicion falls even more heavily 
on Job, whose quiet, unassuming 
manner allows others to take 
advantage of him fairly regularly 
anyway. His father always bullied 
both him and his mother growing 
up, and, now that both parents are 
dead, his prodigal brother, a preach- 
er, moves back to the farm, installs 


his own family in Job’s house, 
pushes Job out to the hired hand's 
shack and begins ordering him 
around just as ruthlessly as his 
father did. Meanwhile, Job also 
grapples with the decision of 
whether to find a wife and looks for 
a sign from the Lord to guide his 
choice. Instead, through a series of 
awkward coincidences (including a 
crop circle in his field), winds up on 
television, holding a dead duck and 
sounding like an idiot, which does 
nothing to raise his standing in the 
community. 

It’s to Anderson-Dargatz’s credit 
that she makes Job such a thoroughly 


human and sympathetic character. 


Even though they might seem 
extreme to us, his beliefs, doubts and 
anxieties become our own. We wres- 
tle along with him as he tries to rec- 
oncile his naive beliefs with a religion 
which seems more likely to promote 
and justify selfishness, intolerance, 
ignorance, hatred, misogyny, domes- 
tic abuse, animal cruelty, greed, soul- 
crushing conformity and even slave 
labour as virtues. 

People of a strong religious bent 
will likely take offense to this novel, 
but I found it to be a moving and 
humane testament to tolerance. In a 
world where people kill because 


they don’t like each other's fairy © 


tales, this might be a good thing. ©° 
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Her love of ordinary peop le 


genuine desire to understand what's | 


really going on behind the facade they 
»present to the world—those are the 
things that strike you most forcefully 
about acclaimed 
author Gail Ander- 
son-Dargatz. It’s | 
barely 7:20 in the 


meet at a Whyte Avenue coffee shop. 
That she’s so relaxed, open, bright and 
interested at such an early hour is a tes- 
tament to her warm personality. 

At a 1998 appearance at the Royal 
Glenora Club to promote her second 
novel, A Recipe For Bees, 
a far more guarded 
Anderson-Dargatz was 
in evidence. Perhaps it’s 
the more informal set- 
ting, the fact she now 
has three well-received 
novels and a story col- 
lection under her belt, 
or maybe she’s just 
become more comfort- | 
able with the kind of 
public attention that 
goes with being a criti- 
cally lauded writer. It 
may also have to do 
with her having cele- - 
brated her son’s first birthday the day 
before. You definitely get the idea she’s 
in a good place, both with herself and 
the world around her. 


It was not always so, Her husband 


Floyd underwent an operation in 1994 
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‘education had pushed 
into the background. But now, the idea 
of religious faith “being hardwired into 
the brain” began toes 


morning and she’s already done an 
early morning TV appearance when we 
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such notions 


her in light 


lobe epilepsy and pe 


Anderson-Dagnatzs ability to tackle 
such a subject without 
a hint of the slightly 
4 condescending tone 
|) which university-edu- 
| cated, urban-dwelling 
atheists reserve for rural 
churchgoers is what 
makes her novel a suc- 
| cess. Indeed, when 
asked why she tends to 
live in small towns 
when she’s obviously 
aware of negatives that 
rural life can breed, 
such as domestic vio- 
lence, everyone know- 
ing everyone else’s 
business and the pressure to conform, 
Anderson-Dargatz replies that the 
country is the only place where you're 
forced to relate one-on-one, on a day- 
aR theta seme terammemanaS RN ERE 
SEE PAGE 14 
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Author Greg Critser 
pounds home his warning 
about North America’s 
obesity epidemic 


By DAN RUBINSTEIN 


ordering that next supersized meal, 

that Dante put the gluttonous in the 
third circle of Hell, where they were to endure 
‘eternal, cold and cursed heavy rain.’ The sloth- 
ful, one might consider as one cues up one’s 
satellite dish, fared even worse; in the fifth cir- 
cle they would ‘languish in the black slime’ of 
the river Styx. In the 21st century, we have put 
ourselves in the first circle of fat hell.” 

Like a hungry man attacking a Big Mac, 
Greg Critser does not hold back. In his new 
book, Fat Land: How Americans Became 
the Fattest People in the 
World, the journalist and 
former fatty cuts straight to 
the heart of North America’s 
obesity epidemic. The above quote, from 
Critser’s concluding chapter, emphatically 
outs the parallel evils of over-consumption 
and inactivity as fundamental reasons why 3.3 
million Canadians and S50 million people in 
the United States are clinically obese. 

Fat Land is no Biblical polemic, however. 
The obesity epidemic is both deadly and 
draining. It kills approximately 300,000 peo- 
ple in the U.S. every year, and Canada and the 
U.S. annually spend $1.8 billion (Canadian) 
and $117 billion (U.S.) respectively on obesity- 
related healthcare. But its mortal roots are 
much more tangible than the seven sins. 
Using a holistic approach comparable to Eric 
Schlosser’s multifarious method in Fast Food 
Nation, Critser details the dozens of congealed 
factors at the core of this societal illness. Glut- 
tony and sloth come in for a lot of the blame, 
but only after he targets political and agricul- 
tural policies, globalized trade, class inequity, 
nutritional monkey-wrenching, corporate 
marketing strategies, school district irresponsi- 
bility and fad psychology. 

In its recent review of Fat Land, the New 
York Times calls Critser's core subject “the 
nutritional contradictions of capitalism.” In a 
world where the ability to consume is held 
aloft as an ultimate goal, where bigger is better 
because others can see how much you have, 
we're literally gorging ourselves to death. “The 
way to deal with obesity is to reduce our con- 
sumption,” Critser says in a phone interview 
from his home in Pasadena, California. “But 
consuming is half of our identity. The other 
half is producing. And this is not a message 
that anybody wants to hear.” 


a] fi pays to remember, perhaps while 


Look who's 40! 


Essentially, we're a continent in denial, says 
Critser, who considers eating an extremely 
intimate function. “I think people are more 
secretive about food than sex,” he says. “It’s 
the ultimate primal act.” Accordingly, there's 
tremendous hesitancy to deal with the obesity 
issue straight-on, which is what he set out to 
do after experiencing his personal awakening 
five years ago. Forty pounds overweight at the 
time, Critser nearly clipped a cyclist with his 
car door and received an angry “Watch it, 
fatso!” in response. That same day, his doctor 


EB books 


left an unexpected message about a new obesi- 
ty drug on his answering machine, telling 
Critser that he was a candidate. 

Putting himself through a regimen oj 
health clubs and medications, eschewing 
Krispy Kreme donuts and striving for regular- 
cut jeans, Critser lost weight. He kept a 
detailed journal about the process; it was pub- 
lished in a magazine, a newspaper and evolved 
into a Harper’s cover story in 2000. As he writes 
in Fat Land, Critser saw his successful shedding 
“not as a triumph of will, but as a triumph of 
my economic and social class.” He noted that 
not everybody could afford to pay for drugs 
and exercise expertise. He also saw a bigger 
story that he’d need a book 
to flesh out, especially after 
meeting people like Univer- 
sity of Colorado physiologist 
James Hill, who warned that at the current 
growth rate almost all Americans will be over- 
weight by 2050, that becoming obese “is a nor- 
mal response to the American environment.” 

The roots of this environment can be traced 
back to the 1970s and ’80s, when people like 
U.S. agriculture secretary Earl Butz instigated a 
chain of events that would lead by the end of 
the century to 450-pound teenagers requiring 
emergency stomach-stapling gastroplasty sur- 
gery. Butz, a Richard Nixon nominee, lowered 
food prices for American consumers and helped 
American farmers lock up new markets. In 
order to do that, he pushed products like high- 
fructose corn syrup (HFCS) and palm oil into 
our diets. HFCS, which improves the shelf life 
of vending machine goodies and protects 
frozen food from freezer burn, is six times 
sweeter than cane sugar and can be made from 
U.S.-grown corn. Palm oil, imported in massive 
quantities from Malaysia to give American agri- 
cultural exporters a green light overseas, has 
been described as “more highly saturated than 
hog lard.” Yet they both became staples. 
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What I love most about fast food are the curt 
exchanges at the drive-thru. Mumble as few 
as five words, with no confusing verbs in 
between, and you're ready for the next win- 
dow. A Big Mac combo, served with a regular 
Sprite and a regular fries, magically becomes a 

“number one Sprite regular size.” For those of 
you unfamiliar with Hamburger-ese, one must 
specify “regular size” these days to pre-empt 
the perfunctory “Would you like to supersize 


“your meal?”—a question fast becoming as 


ubiquitous and annoying as “Will that be all 
for today?” 

But according to Greg Critser, author of 
Fat Land: How Americans Became the Fattest 
People in the World, supersizing is no joke; it’s 
big business and a major contributor to a bur- 
geoning obesity epidemic. The phenomenon 
was the brainchild of David Wallerstein, a 
McDonald’s executive who worked for a 
ma chain back in the 1960s. v 
atres generate upwards o 
profits from con 
everything to g 
extra Coker a 
to his c 
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they were offered in o 
the small or “child” size. B 
competition was so fierce 
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Gulp, released in 1976. Today 
at 64 ounces. An adult bladder 
mum of 13.5 ounces. 


size, today called 
the mid-’90s, price 
at only the biggest 


na ary (ye pa > 413) 


portion would do, Today’s gargantuan supersize 
fries are an ounce bigger than the 1998 version 
and contain a whopping 610 calories. Dn; 
ald’s pop, which costs very lig ‘© produce, 
followed suit. In the 80s, i fe con ot 
became the medium Today's large, enormous 
by contrast, weig © same as the 1998 
Supersize, and.thé 2007 supersize weighs in at 
nearly an ou! ore G2 ounces). 

So how ff t-faGd chains profit from sell- 


ing food of in d@iculous portions? Simple: 
the cost o ‘the food itself pales in comparison to 
labour, packaging) rent and advertisingset’s. 


say a large frles refails fo 
to produce, The | 

25 cents. The mi 
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pany add 
supersize 


50 oor costs $1.25 
s, Salt and oil cost only 
( gets eaten up by the all the 
th ne s@called overhead, The com- 
ajSignificant amount of fries to a 
altéfnativ sand sells it for $1.75. The 
es remain constant and the extra 
c geal back a mere 10 cents, 
e profit. 

the more supersize items 
ore the company stands 
ell on “value combos, : 


Say, 
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hd a large fles forjasta Nand 

‘ou ge ot more food, after all, 

bit extra. And everybody, pre- 
problem, of course, is that no one 
ds the extra food, even if it does seem 
great deal. As Critser and others have 
, the supersizing gimmick is no longer a 
al or marketing trend but a growing pub- 
ealth issue. Last year, nutrition researchers 
w York University found that the American 
epidemic is linked to ballooning portion 
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sizes, which far outstrip prescribed federal regu- 
lations. Across the map, the study shows, por- 
tions for practically all foods prepared for 

te aa have grown supersiz- 

SY dpe over the, 

And not ic Mocd, either. Since big- 
ger sizes and profitability are directly linked, 
countless fod products have grown apace, 
from Bubba-style beé@r céntainers and ridicu- 
lously oversized Tostitos bags te,"hearty” Lean 
Cuisine and Weight Watchers meals. Restau- 
tants, no less, now use larger plates afd bak- 
eries bigger muffin tins. Meanwiiile, the 
aVaillability of smaller portions is dwindling. 

To Make matters worse, “thesmost surpris- 
ing result™ of a foodsportion study just pub- 
lished in the Journal of thé American Medical 
Association was that portion§)consumed in the 
home from 1977 to 1998 have also grown out 
of control—strong evidence that we don’t 
necessarily néed to be prompted by pushy 
counter staff Gr waiters to Supersize our meals. 
We do it ourselves. ] 

But won't we eventually tire of triple 
cheeseburgéfs, oceani¢ soft drinks and over- 
sized Snickéfs bars? Won't we ever feel full? 
Recent r@search on satiety shows 
that OWimeyes and stomachs adjust rather natu- 
rally to growing food) portions. In other words, 
hefty portions eVentually seem typical, in partic- 
ular among naive 6Msumers unaccustomed to 
anything else (i.e., chileiren and teens, who are 
arguably the most at risk), And study after study 
has shown that if you present today's glutton 
with more food—such as the continental XXL 
bags of popcorn at the megaplexes—he may 
not finish it, but he certainly Will.give it the old 
college try. —Curis WANGLER 


} 


2 oe 


ingly enough, SUV _designerssow lead the way in 


Olders fore those supersized 


pea (1960), 320 


0 (late 903), 610 (2002). 


* In 1957, a bag of popcorn contained three cups, or 170 | 
calories. Today, a large bag contaifls 16 cups, or a whop- 
p 0900 calories. —CHriseWWANGLER 
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fee cup (“venti” is Italian for 20). The “Short” cup (eig 
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- eI sive.” —DAN RUBINSTEIN 


ae 


Butz simply wanted to solve 
political problems, says Critser. He 
didn't intend to make people fat. 
Neither did movie theatre magnate 
turned McDonald’s director David 
Wallerstein, who realized his busi- 
nesses could make more money by 
selling larger portions of high mark- 
up items such as pop and fries. In 
their hunger for happy constituents 
and profit, Butz and Wallerstein did- 
n't see the bigger picture. “When 
you don’t want to look at some- 
thing, you don’t look at it,” says 
Critser, “That's not very profound. 
But it’s true.” 


Fast food education 


Along with larger portions of more 
fattening food, North Americans 

ave also become increasingly 

dentary over the last couple of 
decades. It’s heavily documented 
that we're watching more television 
and are bombarded with fast food 
commercials while sitting (and 
often snacking) on the couch. 
Schools, as well, have relinquished 


their role as educational sanctums. 
Cafeteria nutrition declined dramat- 
ically as cash-strapped school 
administrators cut deals with fast 
food corporations. By 1999, Critser 
writes, 95 per cent of 345 surveyed 
California high schools were selling 
branded fast food products for 
lunch. Moreover, the importance of 
engaging in physical activity at 
school (the old notion that a 
healthy body leads to a healthy 
mind) has been virtually forgotten. 

It’s easy to see why North Ameri- 
can parents are letting their children 
slip down this path when one looks at 
the typical grown-up response to obe- 
sity. Hamstrung by '80s-era permissive 
parenting guidebooks (never tell your 
kids not to eat, many counselled), 
plus concerns about diseases like 
anorexia and bulimia, adults stood 
back and watched their children feast 
amid our culture of abundance. And 
when mom and dad think they're get- 
ting too heavy, no problem—they just 
buy into the latest fad diet du jour. 

“1 think it’s part of our culture, 
biologically and mentally, to look for 


the easy way out,” Critser says about 
so-called solutions like The Slow Burn 
Fitness Revolution, a book featured on 
the front page of the National Post 
last week which proclaims that two 
15-minute weigh-training sessions 
per week are enough to get into 
shape. “It’s a lie,” he continues, “but 
diets and fitness are things we con- 
sume. To be fat is relatively cheap. In 
a certain sense, being fat is rational.” 
Critser has harsh words for the mass 
media that provides a platform for 
people like Slow Burn author Fredrick 
Hahn and countless others before 
him. “Newspapers are desperate for 
cheap, quick content,” he says. “Our 
standards for diet books are very low. 
Newspapers cover them because 
they're new, not because what they 
say, because they can make money 
by doing it.” 


Not only is he sleeping, he’s 
overweight 
Despite all these criticisms, Critser is 


not completely pessimistic. He writes 
about grassroots groups of parents 


and teachers engaging In a “high- 
stakes guerrilla war with the fast food 
companies that have come to domi- 
nate the school nutrition scene.” Last 
year in Sacramento, California, for 
example, the school board rejected a 
five-year $2.5 million (U.S.) contract 
with Pepsi that would have given the 
company the exclusive right to sell 
and advertise its product at all public 
schools in the district. But the board 
didn’t stop there. Its investigation of 
the health issues led to an ultima- 
tum for principals: eliminate all 
high-sugar and high-fat food within 
10 years. Confronted with ingrained 
marketing like McDonald’s nutri- 
tional curriculums, Tootsie Roll 
math lessons and Pizza Hut reading 
texts, it’s a steep uphill battle. But as 
Andrew Hagelshaw of California’s 
Center for Commercial-Free Public 
Education told Critser, “We are see- 
ing hundreds of groups across the 
country take this issue on. The key is 
the parents. It’s like a sleeping giant 
has been roused.” 

The giant is a new consciousness 
about what we’re putting into our 


bodies, and its presence is desperate- 
ly needed at the family dinner table, 
Critser argues. Parents have to 
escape the “hysterical” producer- 
consumer cycle they're trapped in, 
he says, and watch what they and 
their kids are eating and doing with 
the their spare time. 

At a moment in history when 
we're being told to help our capitalist 
economies by consuming more—as 
San Francisco mayor Willie Brown 
urged at a rally not long after Sep- 
tember 11, 2001—Critser’s message 
could be interpreted as anti-Ameri- 
can, It’s not, he insists. It’s just dis- 
comforting. But he believes we have 
to start treating obesity as both a 
medical and political issue before it’s 
too late. “I think we could take some 
measures now that will register in 
the next generation,” says Critser. 
“But there's a lot of denial out there 
still. And denial is a big industry.” © 


Fat Land; How Americans Became 
the Fatt People in the World 
By Greg Critser * Houghton Mifflin « 
232 pp. © $37.95 
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to attend an Information Session 


By CHRISTOPHER WIEBE 


Our resident expert 


The smaller presses and literary maga- 
zines in Canada are regularly given credit 
for nurturing new and emerging writers, 
and university-based creative writing 
programs or writing workshops conduct- 
ed by places like Sage Hill or the Banff 
Centre garner their share of praise. 
Largely forgotten, however, are the con- 
tributions made by dozens of writers 
every year through “writer-in-residence” 
positions at public libraries and universi- 
ties across the country. A writer-in-resi- 
dence is often many people’s first point 
of contact with the professional writing 
community. Given their “public service” 
role, the majority of these writers’ time 
(workshops and readings aside) is spent 
advising other writers—some from with- 
in but most from outside the university 
community—about their manuscripts, 
which range from questions of structure 
and characterization to how to get pub- 
lished or find an agent. 

The flip side of these author residen- 
cies is that they are meant to provide 
generous stretches of time (not to men- 
tion a stable salary) for writers to do 
their own creative work. Strict limita- 
tions have to be placed on their public 
hours. The Canada Council, which par- 
tially funded 18 writer-in-residence posi- 
tions in 2001-2002, stipulates that at 
least 60 per cent of the writer's time 
must be set aside for their own writing. | 


Rhinestone Button 


Continued from page 10 


to-day basis, to the widest possible spec- 
trum of people. You encounter, close-up 
and personally, people of all different 
ages, backgrounds and belief systems. In 
an urban setting, she says, people tend 
to gravitate towards like-minded individ- 
uals. For a writer, this can be extremely 
limiting. If you're going to portray life, 
she says, you require a wide experience. 
Anderson-Dagnatz’s interest in peo- 
ple is evident when she describes the 
research interviews she conducted with 
survivors of the “Black Friday” tornado, 
which figures in the book. The more she 
discusses the variety of the people she 
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contacted a number of Edmonton writ- 
ers to see how they were making out at 
their respective writer-in-residence posi- 
tions, and to see whether it was possible 
to be creatively productive. 

Currently ensconced at the Saska- 
toon Public Library, The Next Canada 
author Myrna Kostash says she has 
met with five dozen people in the past 
four months, many of whom have 
paid her multiple visits. “People have 
all sorts of different reasons for com- 
ing,” she says. “One woman is writing 
stories for her granddaughter. She 
wasn’t looking for publication, but for 
someone to look at her writing and be 
considerate. So your job is not entirely 
professional; it is this strange hybrid.” 

Brilliant “discoveries” are occasion- 
ally made. In 1996-97, while writer-in- 
residence at the Regina Public Library, 
Kostash met Trevor Herriot, who had a 
promising manuscript about the 
Qu’Appelle Valley, but it was, in her 
words, “undisciplined, unfocused” and 
needed to find a voice. When River in a 
Dry Land was published in 2000 (even- 
tually becoming an award-winner), Her- 
riot acknowledged Kostash at 
considerable length for continuing to 
help him long after she had left Regina. 
It stands as a rare instance of public 
recognition for a writer-in-residence. 

The U of A English department's 
writer-in-residence program—begin- 
ning with Matt Cohen in 1975 and 
drawing writers like Maria Campbell 
and Shani Mootoo—has grown into the 
longest, continuously running program 
of its kind in the country. Novelist 
Thomas Wharton (of Icefields and Sala- 
mander fame) currently holds the posi- 
tion. “I try to take each person’s work 
on its own terms,” he explains. “| really 
want to keep my personal tastes as a 
writer separate, though | often find | 
have to rein myself in.” Being a writer- 
in-residence and a parent requires a lot 
of juggling, and Wharton has learned 
how to switch the muse on and off and 
to parcel his writing out into limited 
blocks of time. He is working on anoth- 
er novel and putting the final touches 


on a collection of short fiction. 

Former Edmontonian Suzette Mayr 
(The Widows) is finding the time she 
needs to finish her third novel, Reunion: 
A Revenge Comedy, centred around a 
high-school reunion, while serving as 
the Markin-Flanagan Writer-In-Resi- 
dence at the University of Calgary. She 
credits former position-holders Rose- 
mary Nixon and Eden Robinson with 
coaching her on how not to get 
swamped by public submissions. 

Poet Marilyn Dumont (green gir! 
dreams mountains), who is spending the 
year at the University of Windsor, says 
she tries to help writers develop confi- 
dence about themselves and their work, 
remembering the support the writing 
community has given her. Not all of her 
time is given over to mentorship. Being 
a writer-in-residence has brought her 
face to face with unplumbed aspects of 
her creative process as she tries to finish- 
es another manuscript of poems. In a 
forthcoming article, Dumont writes, “It 
would be wonderful if, like in the 
movies, the creative process was always 
Positive and that what we created just 
poured out of us, and sometimes it 
does, but most of the time it doesn’t. ” 

The rapid development of Canadian 
writer-in-residence programs over the 
past 30 years is arguably inextricable 
from the establishment of Canadian lit- 
erature as an academic field and the 
explosion in Canadian publishing in the 
1970s. But it is also tied to the institu- 
tionalization of forms of mentorship that 
were, and continue to be, informal. (A 
century ago, Ford mentored Pound, 
who in turn mentored Eliot.) On some 
level, author residencies represent the 
need to “legitimize” and extract explicit 
“value” from what could easily be 
straight writing grants by having writers 
publicly perform their work. In any case, 
the success of the writer-in-residence 
idea has spawned a whole spectrum of 
arts residency programs in music, the 
visual arts and theatre. They have all 
served as important bridges between 
cultural communities—so often accused 
of insularity—and the wider public. © 


talked to, the more animated she 
becomes. She’s not one to be satisfied 
with any kind of clichéd view of a person 
or character. One of the characters in the 
novel, for instance, a town eccentric 
named Dithy Spitzer (who has a tenden- 
cy to stop cars she thinks are driving too 
fast and squirt the drivers with a water 
pistol, and who has been issued with a 
fluorescent vest by the town for her own 
protection) is a case in point.In other 
hands, Dithy might have remained a car- 
icature, a source of comic relief. But 
while there is humour in the book's por- 
trayal of Dithy, Anderson-Dargatz gives 
her a deeper humanity and dignity a 
lesser author wouldn’t bother with. The 
same goes for all her characters. 

Even places become well-rounded 
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characters in her fiction. Anderson-Dag- 
natz’s ability to conjure up vivid settings 
has led many to view her as an Albertan 
or prairie writer, even though she was 
born in Salmon Arm, B.C. She did live in 
Millet, Alberta for several years and says 
that “the landscape in her mind” still 
reflects those limitless horizons, with 
clouds piled high in blue skies. A Rhine- 
stone Button is set in the fictional town of 
Godsfinger, Alberta-and-any Albertan will 
certainly identify with both the small town 
life as depicted in her novel and the area 
around Edmonton’s Strathcona Hotel and 
Whyte Avenue, which also figures in the 
book. Together, all of this gives the image 
of the rural Albertan as a religious redneck 
ready to be mocked a much-needed 
overhaul. —Barry HAMMOND 
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Subtlety is the new cool 


Ding dong, 
bling bling is 
going, going, gone 


By JULIANN WILDING 


ince the terrorist attacks on 
So" 11, 2001, the luxury 
goods industry has been in a 
state of confusion. Articles in the 
fashion press have painstakingly 
detailed the buying public’s rejection 
of logos and a concomitant desire to 
inject authenticity and individual 
style into their previously label- 
adorned wardrobes. Meanwhile, 
clothes that loudly proclaim their 
wearer’s wealth now seem even 
more tasteless than ever, even 
seven years ago during the dot- 
com boom. Could it be that Sep- 
tember 11 actually did something 
positive to the fashion industry? 
Stripped of the ability to rely 
on obvious advertising tactics to 
get their name out (like produc- 
ing handbags loudly patterned 
with company logos), labels 
have had to rely on quality 
cuts, interesting shapes and sil- 
houettes to appeal to buyers. 
Imagine—fashion design hous- 
es that finally have to rely sole- 
ly on design! “People still want 
to participate in the luxury fantasy,” 
Gordon Hull of Surface 2 Air, a Paris- 
based artists’ collective whose mem- 
bers moonlight as fashion 
consultants, told Nylon magazine in 
its recent winter issue. “But now they 
only want a part of it. They want to 
throw it into their own mix—not look 
like they belong to the Gucci army.” 
Designers are suddenly having to 
work a lot harder too—after all, you 
need a really strong design concept if 
you're can’t coast on a label’s pres- 
tige. The focus is now on keeping 
consumers guessing; the less recog- 
nizable a product is, the more 
longevity it will have on the market, 
or so the theory goes. Julie Gilhart, 
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fashion director of Barney’s New 
York, has also noticed this shift in 
values. “There is no doubt that luxu- 
ty labels provide beautiful clothes, 
but luxury customers want an indi- 


vidual style now,” she told Nylon. 
“They don’t want to see themselves 
coming and going. Frankly, I think 
many people these days want to con- 
nect more to the clothes and the idea 
of where they originated.” In other 
words, people want to mix things up 
to create their 
own idea 


of luxu- 
ry, juxtaposing looks and 
styles, mixing old with new, and 
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buying one really great item rather 
than 10 mediocre brand-name ones. 

Though these are new concepts 
to mainstream consumerism and 
the trend (or should I call it an 
“anti-trend”?) is garnering a lot of 
attention in magazines, it’s hardly a 
new phenomenon. Although you 
wouldn’t know it from the 
awestruck attitudes in the glossies. 
“Juxtaposing different styles of 
clothing has almost become an art 
form in recent years!” Johanna 
Lenander tells Nylon. “This rebellious 
approach to clothing seems to 
occur whenever the economy takes 
a downswing.” 

But this “rebellious approach" 
is something | and plenty of other 
consumers have been doing for 
years. I’ve long believed that 
design is more important than 
label cachet, and subtlety has 
always been far cooler than pos- 
turing and preening. Has the 
failing economy given main- 
stream consumers (and the fash- 

ion houses that feed them) a 
wake-up call? Who knows? But 
if this movement away from all 
things bling-bling towards a 
more personally expressive 
form of high fashion has any 
kind of longevity, it might 
result not only in a more con- 
scientious consumer base (do 
you know where your clothes 
were made?), but also an aware- 
ness of a fine art that hasn't been 
getting the respect it deserves. O 
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Rossland offers 
360-degree hills 
and 24-hour 
“taxi” service 


By STEVEN KENWORTHY 


head-first on a crazy carpet down 
the snow-covered streets of Ross- 
land with a belly full of food and 
beer under my belt and the memo- 
ries of a great day of skiing still 
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two-day visit to this B.C. gem. Clear 
skies on the top and fresh snow to 
play in were a great introduction to 
Red—in fact, there was so much 
good stuff to ride on the first day 
that we never made it off Granite 


slaloming through my brain: Red 
Mountain at Rossland is my new 
favourite ski resort. 

The best part of the day was 
exploring Red’s incredible terrain 
with Louie, a snowboarding French- 
man who rode shotgun with me 
from Alberta for a way-too-short 
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Birkin’ hard or hardly Birkin? 


Edmonton area is 
home to some of 
the best cross- 
country skiing in 
Canada 


_ By DAN RUBINSTEIN 


s the 12th century bled into 
A: 13th, Norway was 
ngulfed in a bitter civil war 
between the Baglers and Birkebein- 
ers. The Baglers were the stronger of 
the two factions, and when the 
Birkebeiner chieftain died on New 
Year's Day in 1204, the Baglers saw 
his infant son Haakon Haakonsson 
as a dangerous future rival. The 
Birkebeiners knew the life of their 
young prince was in jeopardy and 
attempted to steal him away to safe- 
ty in the outlying city of Trondheim. 
Fleeing over mountain ranges 
and through rugged valleys, in harsh 
weather and cumbersome, deep 
snow, the task of protecting Haakon 
fell upon a pair of the Birkebeiners’ 
best skiers, Torstein Skevla and Skjer- 
vald Skrukka. They escaped to Trond- 


heim and Haakon survived, growing 
up to became a great king who put 
an end to Norway’s civil war. And 
one of the ways this miraculous jour- 
ney is commemorated is the annual 
Birkebeiner cross-country ski race, a 
55-kilometre circuit representing the 
royal trail across the mountains, with 
some competitors wearing backpacks 
symbolizing Haakon’s weight. 
Birkebeiner events are not only 
held in Norway each year, but in 
many nations where cross-country 
skiing is popular. Canada's biggest 


Birkie festival, with 2,500 or so 
entrants, is held in Alberta. But, sur- 
prisingly, it’s not in the Rocky Moun- 
tains, where the terrain best matches 
the peaks and glens of Norway’s high- 
lands. The annual Canadian Birke- 
beiner Ski Festival, always held on the 
second Saturday of February, is hosted 
by the Cooking Lake/Blackfoot Recre- 
ation Area, a stretch of prairie about a 
45-minute drive east of Edmonton. 
Why, one might ask, is such an 
esteemed race held there—especially 
with the towering Rockies and 


Rossland 


Mountain to have a look at Red 
Mountain, the smaller of the two 
peaks that lie within the resort’s 
boundaries. 

The late afternoon was spent 
soaking up drinks, melting into a hot 
tub back at the Black Bear Bed and 
Breakfast and getting to know fellow 
Black Bear guest and skier Dr. Dou- 
glas, the shredding Scotsman. After 
the hot tub we started the five-block 
trudge downtown for supper. Ross- 
land’s streets are steep, narrow and 
bordered by huge snowbanks (just 
like a ski resort town should be), so a 
beer break at Angela’s, another bed 
and breakfast operator we'd met dur- 
ing some aprés-ski socializing, was 
mandatory since we were walking 
right by her place anyway. 

It was Angela who introduced us 
to the “Rossland taxis” we wound up 
sliding home on. With the nearest 
cab service to Rossland coming out 
of Trail 10 minutes to the east, using 
crazy carpets for the trip home made 
perfect sense. After a good meal and 
a few more drinks, we found a rela- 
tively traffic-free street and slid 
down the historic avenues of this 
former gold-mining town which has 
so much character and charm you 
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just don’t want to leave. 

Our hosts at the Black Bear, Dar- 
rell and Christine, moved to Ross- 
land from Calgary four years ago 
and appeared to have no regrets. 
The huge historic home they pur- 
chased has been turned into a B&B 
that somehow manages to be cool, 
classy and comfortable all at once. 
The appeal of raising their child in 
Rossland’s small-town environment 
may be the main reason they made 
the move, but the way Darrell talked 
about Red’s powder days gave the 
impression that the ski conditions 
were a powerful lure as well. 


Crust never sleeps 


As we went to bed, the next day 
seemed to promise great things—it 
was snowing heavily and tomor- 
row’s skiing looked like it could be 
epic. Unfortunately, the snow 
turned into rain at some point dur- 
ing the night, putting an ice crust 
on the mountain. Plus, heavy fog at 
some elevations made visibility a 
problem. It made for some challeng- 
ing skiing but there were still 10 
centimetres of fresh snow on top of 
another 10 from the night before so 
it was all good. The ice crust made 
for some out-of-control runs and a 
few good spills, but as the shredding 
Scotsman put it, “I kind of like the 
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foothills so tantalizingly close? The 
answer is simple, really. The Edmon- 
ton area, although considered by some 
a pastoral plain that’s a mere gateway 
to the outdoorsy wealth of the moun- 
tains, is arguably home to some of 
Canada’s finest cross-country skiing. 


To Elk with you 


Within a one-hour radius of Edmon- 
ton, cross-country skiers of all abilities 
can find a range of trails to suit their 
recreational, competitive and training 
needs. East of the city lies the Strath- 
cona Wilderness Centre, complete 
with a ski lodge, ski school and rentals 
to help enthusiasts access its 28 kilo- 
metres of groomed tracks. Elk Island 
National Park, offering a more primi- 
tive backcountry experience and 
wildlife-spotting opportunities galore, 
is a few minutes farther east along the 
TransCanada Highway. The town of 
Fort Saskatchewan maintains a trail 
system; ditto for St. Albert. To the 
west, there's another provincial recre- 
ation area on the hills near Stony 
Plain. And to the southwest, the 
Devon valley. 

Indeed, snow conditions in this 
part of the province are so consis- 


carnage.” By the afternoon, visibili- 
ty had slightly improved and the ice 
crust had softened so we left Granite 
to have a gander at Red Mountain. 
It may be the smaller of the two 
hills, but there’s still so much to ride 
on Red that a few hours in the after- 
noon definitely didn’t do it justice. 

There are so many different 
things to like about Red Mountain 
that it’s hard to sum them all up. 
There are great steeps, cruisers and, 
best of all, tree skiing around every 
corner. When you get to the top of 
Granite Mountain, you have the 
option of riding down any side, It’s a 
unique 360-degree skiing experience. 
Rock bands and faces that are perfect 
for launching any size of air are 
everywhere too, and on the back side 
there is a cluster of small, old cabins 
right inside the area boundary that 
are still owned and used by locals. 

Expansion plans (including 
another half-dozen lifts which will 
bring four more peaks into the 
area's boundary over the next 10 to 
15 years) are in place, so expect to 
see a major resort emerging at Red 
in the next decade. Maybe expan- 
sion will bring a much-needed dose 
of prosperity and development to 
Rossland, but I’m kind of hoping it 
doesn’t change too much. If you 
ask me, the taxi service is just fine 
the way it is. ® 
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tently excellent (there’s at least one 
benefit to our consistently subzero 
winter temperatures) that the city of 
Edmonton itself is home to a net- 
work of compelling, challenging 
trails. Most are in the deep bed of 
the North Saskatchewan River Val- 
ley. From the premier facilities at 
Goldbar Park in the east end, where 
a recently-expanded 10-kilometre 
lit, groomed track is wide enough 
for both classical and skate-skiers, 
one can venture west and find more 
free trails at the Riverside golf 
course, Kinsmen Park and sprawling 
Hawrelak Park, 

“It’s So easy to ski around 
here,” exclaims Glen Cowper, the 
former general manager of Cross- 
Country Alberta. Before moving to 
Edmonton a dozen years ago, Cow- 
per lived in Calgary, where the pri- 
mary focus for outdoor enthusiasts 
is an exodus to the mountains 
every weekend. “They have such 
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allure,” he says, “you’re always 
thinking about leaving the city. 
Here, there’s so much activity so 
close to home. And we make the 
best with what we have. You just 
have to get out and do it.” 

Irvin Servold, who raced in the 
Nordic Combined event for Canada 
at the 1956 Winter Olympics in 
Italy, agrees. Born and raised on the 
plains near Camrose, about 45 min- 
utes southeast of Edmonton, the 70- 
year-old honed his skills and 
Stamina on the flat prairie—a land- 
scape that’s fostered scores of inter- 
nationally-ranked skiers like 
Vermilion’s Becky Scott, a medallist 
at the Salt Lake City Olympics. 
“We're blessed,” says Servold, “with 
an abundance of trails. You could go 
somewhere different every weekend, 
if you wanted to explored. I just like 
skiing wherever I go. As long as I've 
got my skis on and they're moving, 
I'm happy.” © 
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The x-c-ing in 
Jasper is x-cellent 
this time of year 


By DAN RUBINSTEIN 


he moment J began slaloming 
along the road towards 
Maligne Lake, | felt like 1 was 


skiing already. It was midday by 
now, but it was also midweek, and 
only a handful of cars had preceded 
me up this curvy 

thoroughfare out 

of the Athabasca 

river valley. I fol- 

lowed their tire treads through the 
couple of inches of fresh snow that 
had fallen the night before, slowing 
extra-cautiously on the downhill 
turns, kicking up a white wake as I 
accelerated into the straightaways. It 
would be my first time cross-coun- 
try skiing in the mountains this 
winter, and surveying the snow- 
capped peaks and snow-covered 
pines as I drove towards the 
Beaver/Summit Lakes trail, I was get- 
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ting excited about whooshing off 
into the woods of Jasper National 
Park by myself. 

The trail I selected that day 
leaves the Maligne Lake road near 
the tail end of Medicine Lake. You 
ascend a densely-treed forest along 
the edge of Beaver Lake, squeeze 
through the narrow pass between 
the Colin and Queen Elizabeth 
mountain ranges, and ultimately 
reach the shore of Summit Lake, pic- 
turesquely framed by a bowl of 
imposing grey monoliths. The trail 

continues to 

Jacques Lakes, a 

route we hiked to 

a backcountry 
camping spot a couple of summers 
ago, but beyond Summit Lake a tan- 
gle of roots make the narrow path 
unpleasant on skis. So I stopped at 
Summit Lake, our lunchtime picnic 
spot on our first visit, and found my 
rhythm on the gentle downhill trip 
back to the trailhead. 

It was, I suppose, a typical cross- 
country jaunt in Jasper: solitude, 
silence and sights. I didn’t see any 


wildlife, but the trail was a zoo of 
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animal tracks, with evidence of 
everything from moose and elk to 
coyotes and mice crossing the path. 
Had I driven to the end of the 
Maligne Lake road, I could have 
skied trails with steeper, more chal- 
lenging downhills. Had I remained 
in the valley bottom, I could have 
done longer trails and tested my 
endurance with a better workout. 
But this 10-kilometre round trip was 
perfect, just long enough to work up 
a sweat and slow down swirling 
thoughts churned up by too much 
time in the city. It also made the hot 
tub feel that much better. 

We were staying on the house at 
the Jasper Inn for a couple of nights, 
bumped up to the Elke Sommer 
Suite thanks to the midweek lull at 
the hotel. Sommer, we learned by 
reading the plaque on the wall of 
our living room, was a Star of the 
Canadian TV series Destiny Ridge (a 
weekday afternoon rerun staple on 
CBC, as I recall). Born and raised in 
Germany, she was apparently dis- 
covered by Italian director Vittorio 
de Sica and went on to appear in 
films like A Shot in the Dark (with 
Peter Sellers) and The Prize (with 
Paul Newman) before living in this 
suite for six months while filming 
Destiny Ridge in 1993. A signed 
photo on the wall reveals just how 
much Sommer loved the hotel: she 
writes that she found her second 
home and second family here. Sink- 
ing down into the en suite Jacuzzi 
with a cold beer, I understood her 
attraction to the place. 


Johnny and the Canuck 


But Sommer wasn’t the only lumi- 
nary joining me on this trip to the 
mountains. I also enjoyed the com- 
pany of Johnny Caldwell, a former 
American Olympic cross-country 
skier and coach. Caldwell is the 
author of 1964’s The Cross-Country 


Ski Book, which I dug out of my par- 
ents’ bookshelf on a recent trip 
home to consult for x-c skiing tips 
(x-c, according to Caldwell, is what 
“buffs” call the sport). Not only was 
x-c the “newest” big winter sport in 
North American back in ’64, he 
writes, it’s also the continent's old- 
est snow sport. “The first phase of 


More than a mere x-c guru, 
Caldwell also has a way with words. 
In order to express just how univer- 
sal x-c is, he writes that “Even if 
you're a college-professor type with 
a history of a bad Achilles tendon, 
you can get out and enjoy the 
sport.” The book traces the history 
of x-c in both Scandinavia and 


man’s inventions,” Caldwell writes, 
“had often been the simplest and 
most beautiful.” 


North America; x-c was first widely 


SEE NEXT PAGE 


Ski-to-your-door accommodations 


The worst thing about escaping to the mountains for a couple of days is hav- 
ing to come home and return to reality. It’s even more jarring when you reach 
the city during rush hour. Especially when there’s a snowstorm raging. And 
traffic. Has stopped. Dead. And you're in a rush. And you're late. Because you 
have to get home, shower, change, pack up and head to work. 

On Friday, January 24—The Day The City Stood Still—we were crawling 
towards our southside home after a couple of relaxing and invigorating days in 
Jasper. It took about an hour, but we eventually made it off the Yellowhead, crossed 
the Groat Road bridge and were approaching the University of Alberta campus. 
That’s when the radio traffic update gave us more bad news: there was an accident 
at the intersection we were inching directly towards. So we hung a quick left and 
starting skidding north, only to come to a full stop a few seconds later. Now we 
were pointed in the opposite direction from home. Pointed, but not moving. 

| was running out of time to make the 7 p.m. face-off at Skyreach Centre, 
where | had to cover the Oilers-Coyotes game for Canadian Press that night. 
Looking at the string of red taillights, we remarked how it’d be quicker to walk 
home. Or to ski home... to ski home... to ski home. It was a joke, at first, but it 
resonated (partly because, without a rack on top of the car, my cross-country 
skis were poking into my ribs for most of the drive back to Edmonton). 

We pulled over to the shoulder on Saskatchewan Drive. | hurriedly laced 
up my boots, grabbed my poles and skis, and as my wife drove off (or at least 
merged back into traffic), | began heading cross-campus as the crow flies, 
homeward bound. Sliding across slick parking lots, along icy tire treads and 
through soft sidewalk snow, | passed both pedestrians and cars. Sweating 
heavily under my puffy parka, | raced down 111 Street, crossing Whyte 
Avenue at a crosswalk and then quickly resumed stride. 

The side streets were serene and pastoral compared to the backup of cars 
and exhaust on the main roads. | was still late, but actually enjoying myself— 
and getting a nice workout as well. Crossing 109 Street at another crosswalk, 
| made it home with just enough time to shower, get dressed and pack up 
my computer before my wife arrived with the car. Traffic had dissipated a lit- 
tle by then, and | only missed the first couple of minutes of the hockey game. 
Had | skied to the rink, who knows? | might have been early for the first time 
all season. —DAN RUBINSTEIN 
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Everywhere with helicopter 


It's your typical day of heli-boarding at 
R.K. Heli-Ski. In other words, it’s an 
unforgettable, awesome outing high 
up in B.C.'s Purcell Mountains. Right 
now, we're getting in and out of a heli- 
copter parked 9,300 feet up with all 
the nonchalance of passengers disem- 
barking from a city bus. The number- 
one comment among our party (after a 
half-day of riding atop buoyant,-chest- 
deep powder, all the while viewing a 
multitude of breathtaking vistas so far 
removed from civilization that once the 
helicopter departs, the silence becomes 
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deafening) is that everyone has defi- 
nitely gotten their money’s worth. But 
as the day goes on and more opportu- 
nities for conversation arise with Gra- 
ham Holt, our guide, we realize that 
we've barely acknowledged the most 
important part of our $599 to $699 
package: safety and peace of mind. 
Most of us arrived around 8:30 a.m. 
for our complimentary breakfast, during 
which we were handed our avalanche 
transceivers and weighed to ensure the 
total weight of our party was well within 
our Bell 212 helicopter’s safety specs. By 
that time, the day was already well 
underway for the pros who look after 
us. “First thing in the morning, we have 
a meeting here at seven and pull off the 


Cross-country 


vi 


embraced on this side of the 
Atlantic by miners rushing to Cali- 
fornia after 1849, and North Ameri- 
ca’s first famous skier was John A. 
Thompson, a Norwegian immigrant 
who skied mail from Placerville, 
California to Carson Valley, Nevada 
in the 1850s. 

Of course, crucial to a relative 
novice like me, Caldwell also pro- 
vides useful information on equip- 
ment, technique, waxing and 
warm-up. And his fashion advice is 
unbeatable. “If you have a pair of 
Aunt Mabel’s old-time gym 
bloomers and Uncle Charlie’s red 
knee socks,” he recommends, “get 
them out and put them on. You'll 
be recognized immediately by x-c 
buffs as one of their set.” @ 


The Jasper Inn can be reached toll-free 


at 1-800-661-1933 and is on the 


Web at www.jasperinn.com. A full 
range of accommodations can be 
found in and around the town of 
Jasper, with many hotels and lodges 
offering reduced rates in winter. Phone 
Jasper Tourism and Commerce at 
(780) 852-3858 or search online for 
more information. For cross-country 
skiing trail info, it’s wise to stop at 

. Jasper National Park’s main visitor 
centre on Connaught Drive, the 
town’s main street. The park rangers 
there can provide you with maps and 
up-to-date snow conditions. 
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latest satellite imagery, weather forecasts 


and wind information,” says Holt. Fol- | 


lowing that, they download a detailed 


report called Info-X from the Canadian | 
Avalanche Association and then pore 


over maps of the 2,400 square kilome- 
tres that make up R.K. Heli’s terrain, 
colour-coding it all according to the sta- 
bility of the snowpack. 


These guys have one of the best jobs | 


in the world, and they've taken it upon 
themselves to know their customer's 
playground like the backs of their hands. 
Take head guide Red Gibbons, for exam- 
ple. “Rod has been here for 16 years,” 
says Holt. “You need guys like that 
because in 16 years he’s experienced 
every kind of snow condition in our 
area.” Holt adds that R.K. Heli actively 
patrols their area, using explosives to 
trigger avalanches before the snow can 
build up and slide spontaneously. They 
also book a smaller number of customers 
per day, allowing them to be more con- 
servative in their choice of terrain, 

It's a given that there’s always a 
small element of uncertainty to any 
mountain sport. That fact became 
apparent as Holt observed us prior to 


our first morning flight, making sure | 


that each of us knew how to operate 


our transceivers and use them to locate | 


each other. But frankly, we spent too 
much of the day eating our own pow- 


to give all the prep work our guides put 
into this excursion much thought. It 
sinks in a bit more at the end of the 


day, as we recall our exploits and try to | six feet. Either way, your legs should be 


get Holt to hang out for a bit. Like all 
heli-guides throughout Canada, he still 
has to file his day’s observations for the 
next morning's Info-X. He puts it sim- 
ply: “Our day’s not done.” ® / 
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By DAN JANCEWICZ 
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A binding contract 


No matter what type of riding you 
choose to do, freestyle or freeride, adjust- 
ing your stance—i.e., the way you set 
your bindings to stand on your board— 
will greatly enhance your performance in 
any number of riding conditions, 

The first decision beginners must 
make is which foot they'll place in front 
and which in the back, I've found that 
the easiest way to figure this out is by 
sliding on your kitchen lino in your 
socks—the leg that does the pushing 
will be your rear leg. Set your bindings 
at shoulder width (or just slightly 


| beyond) in order to maximize stability. 
der as we carved turns into virgin snow | 


Your legs will be about 45 centimetres 


| apart if you're about five feet tall; put 
| them about 55 centimetres apart or just 


slightly wider if your height is closer to 


positioned as if you're a soccer goalie 
crouching to stop a penalty kick. 
Every binding comes with discs in 


| the bottom that are numbered with 


varying degrees towards the board's 


rr 


THERMODYNAMICS. 
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nose or tail. Absolute beginners will 
often have their bindings set at a zero- 
degree angle, which allows you to 
rotate your board more easily in either 
direction while you learn how to turn. 

If you set your front binding any- 
where between 10 and 30 degrees, you'll 
be assuming a “forward stance’—i.e., a 
stance in which your feet are angled 
towards the board's nose. The greater 
the angle, the more aggressively you can 
carve. Your rear leg should also have a 
certain amount of forward angulation, 
though not nearly as much as the front 
one. If you like to ride or land jumps 
fakie, don’t set the back leg beyond five 
degrees. As a rule of thumb, it’s wise to 
avoid a difference of more than 20 
degrees between the two settings. 

The infamous “duck stance” is 
sometimes used by freestylers who like 
to take off or land their jumps switch 
(that means backwards if you're a civil- 
ian). In this stance, the forward foot is 
pointed toward the nose while the back 
foot is angled towards the tail. This is a 
highly controversial stance—many 
claim that it increases the risk of knee 
injuries, but whether those injuries are 
caused by a bad stance or are simply a 
byproduct of a more challenging and 
dangerous riding style remains uncer- 
tain. What we do know, however, is 
that new riders should avoid this stance 
until they can ride through frontside 
turns without turning their rear knee 
forward while it’s angled backward. 

Finally, you need to decided how far 
to the front or the back of the board you 
need to set your bindings. On groomed 
runs or in the park it’s best to stay cen- 
tred, But in deep snow on powder days, 
set the entire setup back a few inches to 
keep your nose from sinking, © 
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Enjoy Jasper’s Unique 
Mountain Resort Experience 


THE PINES 


AT PYRAMID LAKE RESORT 


The centrepiece river rock 

fireplace extends into the 

vaulted ceiling as you overlook — 
Pyramid Lake and the majestic Canadian Rockies. Open daily 
for breakfast, lunch, or dinner, you will be treated to the 
culinary skills of our talented Chef and his team, who in their 
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shining Marmot 


A new squad of 
owners takes over 
resort, but plans 
few earth-shaking 
changes 


fter almost three decades, own- 
ership of Marmot Basin has 
assed from the consortium of 
Edmontonians who transformed the 
one T-bar ski hill into the first-class 
resort it is today, to a group of Jasper 
residents, a loose assortment of big- 
time hotel owners and eopeprenenss 
and old-time resi- p= 
dents. John Day, 
the owner of 
Mountain Park 
Lodges, is the chairman of the board 
for the new ownership group, and he 
speaks articulately about his desire to 
keep Marmot improving into the 
future. The fact that area manager 
Dave Gibson and most all of the staff 
have been kept on to run things 


would also seem to indicate the new 
ownership group's confidence in the 
soundness of the operation. 

Marmot comes with certain dis- 
advantages. Unable to boost profits 
by building on-hill accommodations, 
Marmot Basin has been a slave to 
Mother Nature every year it opens its 
lifts. But the lack of fresh water for 
any kind of snowmaking operations, 
coupled with Parks Canada’s strict 
enforcement of environmental laws, 
have forced the resort rely on what it 
does best—customer service. 

It’s not that the area doesn’t have 
extreme potential for expansion; if 
the Knob Chair went to the top of 
Marmot Peak, skiers would gain 
access to the huge 
bowl to the left 
and the back of the 
basin. I have hiked 
these slopes, and the potential is awe- 
some. But new owners will, of course, 
still have to battle Parks Canada for 
any development plans they plan to 
undertake, so don’t expect to see 
many significant, noticeable coerce 
for the next several years. © 
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By HART GOLBECK 


In light of the recent tragedies involving 
avalanches in the Revelstoke area, anyone 
hoping to do some backcountry skiing 
will want to know about some new tech- 
nological developments that will make 
the experience that much safer. Naturally, 
a beacon, probe and shovel are must- 
have items on any backcountry excur- 
sion, but a new high-tech gadget called 
the Avalung II just might keep you alive 
in the event of an unexpected avalanche. 
I's a lightweight device worn around 
your outermost clothing that functions as 
an artificial air pocket if you should get 
buried alive. A breathing tube supplies air 
from the surrounding snowpack while 
toxic exhaled air is released into a sepa- 
rate part of the surrounding pack. It’s not 
cheap, but it’s saved numerous lives in 
Canada and Europe. For more informa- 
tion visit www.avalung.com or your near- 
est mountain equipment retailer. 


Amann for all seasons 


Visiting the Canadian Avalanche Associa- 
tion’s website (www.avalanche.ca) is a 
definite must before you even think 
about heading off the beaten path in the 
mountains. Also, Jasper’s Peter Amann, 
One of the certified instructors on the 


site, offers many Mmancainy and 
Recreational Avalanche Courses. The 
next two-day session takes place in 
Jasper in late February and will cover 
mountain snowpack, terrain, trip prepa- 
tation and avalanche formation. 
Amann’s got a website of his own, 
www.incentre,net/pamann, which is 
worth checking out, or you can call him 
at (780) 852-3237 for more information. 
If you travel to the slopes of Marmot on 
a regular basis, Amann may be familiar 
to you as he spends most of his days 
ensuring the steeps are safe for the recre- 
ational skier as the head of their Pro 
Patrol. 


Big White’s got a big pipe 


In keeping with their status as a major 
ski resort, Big White as installed a 
super pipe. It has competition-size 15- 
foot walls, a 17-foot transition and an 
Olympic length of 450 feet. It’s the 
only pipe of this size in the Okanagan 
and it’s open to both snowboarders 
and freestyle skiers. A lot of manmade 
snow was required to groom the pipe, 
as their natural champagne powder 
does not pack well enough to create 
the steep walls required. 


We build X-site-ment 


Ever wonder how Danny Kass executes 
a Cab 720 tail grab or Kelly Clark corks 
a backside 540 indy grab? The Winter 
X-Games have launched a pretty cool 
site that takes you step by step through 
a number of halfpipe tricks. Just visit 
www.expn.go.com/xgames/wxg/vii 
and click on the “executions” icon and 
you'll see video of a number of the top 
X-Games performers demonstrating 
their favourite tricks. After some careful 
study, leave the computer behind, head 
for the pipe at Rabbit Hill and launch 
yourself off their pipe and ramps. Make 
sure you're wearing a helmet, though— 
you'll need it. @ 
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Don't miss Canada's ultimate adventure sports & travel show! 
February 7-9 ¢ Northlands Dolby 


Hundreds 
of Exhibitors! 


Climb the Indoor ; fi pes a4 
Rock Wall! '— «(it 7 All the Best Gear 
. ae ' 7 & Equipment! 
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Wi on Adventure Travel The Bike Zone ©) Camping, Canoe 
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Pavilion , & Kayak Zone 
: See hundreds of riders compete 


The ultimate marketplace for in the indoor mountain bike Test products and see dynamic 
_ international & domestic adventures! competitions, BMX races, Pro kayaking, paddling and dive demos 
hy or Trials and Big Air demos. in the Whitewater Wave Pool. 
Friday: 4-10 + Sat urday: 10-9 * Sunday: 10-5 
Admission: Adult $9 / Youths (12-18) $7 


For more information, visit www.outdooradventureshow.ca fS 
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shining Marmot 


A new squad of 
owners takes over 
resort, but plans 
few earth-shaking 
changes 


By COLIN CATHREA 


fter almost three decades, own- 
Ae: of Marmot Basin has 
assed from the consortium of 
Edmontonians who transformed the 
one T-bar ski hill into the first-class 
resort it is today, to a group of Jasper 
residents, a loose assortment of big- 
time hotel owners and ES eebigeurs 
and old-time resi- p 
dents. John Day, 
the owner off} 
Mountain Park bk i 
Lodges, is the chairman of the board 
for the new ownership group, and he 
speaks articulately about his desire to 
keep Marmot improving into the 
future. The fact that area manager 
Dave Gibson and most all of the staff 
have been kept on to run things 


would also seem to indicate the new 
ownership group's confidence in the 
soundness of the operation. 

Marmot comes with certain dis- 
advantages. Unable to boost profits 
by building on-hill accommodations, 
Marmot Basin has been a slave to 
Mother Nature every year it opens its 
lifts. But the lack of fresh water for 
any kind of snowmaking operations, 
coupled with Parks Canada’s strict 
enforcement of environmental laws, 
have forced the resort rely on what it 
does best—customer service. 

It’s not that the area doesn’t have 
extreme potential for expansion; if 
the Knob Chair went to the top of 
Marmot Peak, skiers would gain 
access to the huge 
bowl to the left 
and the back of the 
basin. I have hiked 
these slopes, and the potential is awe- 
some. But new owners will, of course, 
still have to battle Parks Canada for 
any development plans they plan to 
undertake, so don’t expect to see 
many significant, noticeable pares 
for the next several years. @ 


By HART GOLBECK 


Breathing lessons 


In light of the recent tragedies involving 
avalanches in the Revelstoke area, anyone 
hoping to do some backcountry skiing 
will want to know about some new tech- 
nological developments that will make 
the experience that much safer. Naturally, 
a beacon, probe and shovel are must- 
have items on any backcountry excur- 
sion, but a new high-tech gadget called 
the Avalung II just might keep you alive 
in the event of an unexpected avalanche. 
It’s a lightweight device worn around 
your outermost clothing that functions as 
an artificial air pocket if you should get 
buried alive. A breathing tube supplies air 
from the surrounding snowpack while 
toxic exhaled air is released into a sepa- 
rate part of the surrounding pack. It’s not 
cheap, but it’s saved numerous lives in 
Canada and Europe. For more informa- 
tion visit www.avalung.com or your near- 
st mountain equipment retailer. 


Amann for all seasons 


Visiting the Canadian Avalanche Associa- 
Uon's website (www.avalanche.ca) is a 
definite must before you even think 
about heading off the beaten path in the 
mountains. Also, Jasper’s Peter Amann, 
one of the certified instructors on the 


site, offers many mountaineering and 
Recreational Avalanche Courses. The 
next two-day session takes place in 
Jasper in late February and will cover 
mountain snowpack, terrain, trip prepa- 
ration and avalanche formation. 
Amann’s got a website of his own, 
www.incentre.net/pamann, which is 
worth checking out, or you can call him 
at (780) 852-3237 for more information. 
If you travel to the slopes of Marmot on 
a regular basis, Amann‘may be familiar 
to you as he spends most of his days 
ensuring the steeps are safe for the recre- 
ational skier as the head of their Pro 
Patrol. 


Big White’s got a big pipe 


In keeping with their status as a major 
ski resort, Big White as installed a 
super pipe. It has competition-size 15- 
foot walls, a 17-foot transition and an 
Olympic length of 450 feet. It’s the 
only pipe of this size in the Okanagan 
and it’s open to both snowboarders 
and freestyle skiers. A lot of manmade 
snow was required to groom the pipe, 
as their natural champagne powder 
does not pack well enough to create 
the steep walls required. 


We build X-site-ment 


Ever wonder how Danny Kass executes 
a Cab 720 tail grab or Kelly Clark corks 
a backside 540 indy grab? The Winter 
X-Games have launched a pretty cool 
site that takes you step by step through 
a number of halfpipe tricks. Just visit 
www.expn.go.com/xgames/wxg/Vvii 
and click on the “executions” icon and 
you'll see video of a number of the top 
X-Games performers demonstrating 
their favourite tricks. After some careful 
study, leave the computer behind, head 
for the pipe at Rabbit Hill and launch 
yourself off their pipe and ramps. Make 
sure you're wearing a helmet, though— 
you'll need it. O 
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A lonely skater 
gives the blades 
a workout on 
Lake Mildred 


By TERRY PARKER 


10 times when the shooting 

pain in my right toes signaled 
they might be about to turn black 
and fall off, so I veered off to a 
cluster of picnic tables on the 
shore to tend to them. As a hockey 
player, I like my skates real tight, 
but there’s no need for that in out- 
door recreational skating—espe- 
cially when the temperature is 
-15°C and dropping. After squeez- 
ing my toes with my bare hands, I 
stuffed them back into stiff, cold 
skates and made the rounds again. 
Much better. 


| ioe circled Lake Mildred about 


Lake Mildred, one of two lakes 
which straddle the Jasper Park 
Lodge, is a breathtaking spot to 
spend the day when everyone else 
is skiing, taking photographs, 
shopping for overpriced brand- 
name fleece and drinking seven- 
dollar martinis. In fact, on this 
midweek afternoon, I was utterly 
alone. Just me and a million tiny 
snowflakes shimmying down from 
gray clouds to gray ice. 


Save for my bright red parka, 
the whole scene was like a black- 
and-white photo, all shades of gray 
from slate to blue-green. I pushed 
my hat low to my brow, pulled my 
scarf up to the bildge of my nose 
and got into a lonesome rhythm. 
My moist, warm breath collected 
on my eyelashes and turned into 


t Jasper 


ever-increasing clumps of ice. I 
decided to see just how much 
frozen weight they could carry and 
kept skating. My vision was blur- 
ring just as I started carving to the 
southwest, where the sun was 
spraying rays through layers of 
cloud. I closed my eyes and let the 
sun’s glare and my warm cheeks 
melt away the icy cargo. Then one 
of my skate blades jammed into a 
crack in the ice, savagely jolting me 
from this moment of wintry bliss. 
Note to self: don’t close your eyes 
when you're skating. Ever. 


Cold sweat 


When I did look around, in 
between spying for cracks lurking 
below me, I was charmed by sturdy 
ravens and magpies soaring 
between snowy perches and the 
curious folk who slowed their SUVs 
on the road beside the lake to mar- 


£2 The Condition Report 


Local 


Rabbit Hill - 70cm base, O0cm of new snow in the last 7 days, All lifts & runs open 
Snow Valley - 70cm base, O0cm of snow, All lifts open 
Sunridge - 70cm base, 0cm of new snow, 10 runs and 6 lifts open 


Alberta 


Sunshine - 135cm base, 29cm of snow in the last 7 days, 12 lifts 92 runs open 
C.0.P - 95cm base, 0cm of new snow, All lifts open 
Lake Louise - 123cm base, 9cm of snow in the past 5 days, All lifts open 
Wintergreen - 33cm base, 10cm of snow in the past 2 days 


Fortress - 103cm base, 14cm of new snow, 28/47 runs open 


Marmot/Jasper - 80cm base, 27cm of new snow, 59/75 runs 6/8 lifts 
Nakiska - 80cm base, 17cm of new snow, 4 lifts 31 runs 
Mt. Norquay - 75cm base, 19cm of snow in the past 7 days 14/28 runs, 4/5 lifts 
Castle Mt. - 145cm base, 34cm of snow in the past 7 days, 55/59 runs 


B.C. 


Whistler - 190cm base, 25cm the last 7 days, Machine groomed 

Silver Star - 153cm base, 20cm of snow, 7 lifts and 99/100 runs open 

Big White - 181cm base, 20cm of new snow, 13/13 lifts and 110 runs open 
Apex - 122cm base, 23cm of snow, 3 lifts and 57 runs open 
Sun Peaks - 119cm base, 17cm of snow in the past 7 days, 9 lifts and 114 runs 

Fernie -196cm base, 31cm of snow in the past 7 days, 9 lifts, 100 runs 

Kimberley - 99cm base, 10cm of snow in the past 6 days, 6 lifts, 67 runs 

Panorama - 258cm of snow all season, 15cm of new snow, 10 lifts and 90+ trails open 
Fairmont - 4cm of new snow in the past 7 days, All lifts and runs open 

Kicking Horse - 127cm base, Ocm of snow , 3/5 lifts & 73/78 runs open 

Red Mt. - 1205cm base, 10cm of snow in the last 7 days 83/83 runs 

Powder Springs - 177cm base, 18cm of snow in the past 5 days, All lifts open 


U.S.A. 


Big Mt - 180cm base, 51cm of new snow, 8 lifts open 

49 North - 137cm base, 2cm of new snow, All lifts open 
Mt Spokane - 89cm base, 5cm of snow, 80% of lifts open 
Big Sky - 124cm base, 15cm of new snow, 17 lifts 

Red Lodge Mt - 177cm base, 35cm of new snow 


Schweitzer Mt - 147cm base, 0cm new snow, All trails open 


Lookout Pass - 137cm base, 28¢m of new snow, All trails open 
Silver Mt Resort - 78cm base,12cm of new snow, All lifts open 


All conditions accurate as of Feb.5, 2003 


EASY RIBER 


4211-106 St. 413-4554 
Edmonton, Alberta 


SNOWBOARD §S www.lheEasyRider.com 


vel at the madwoman out skating 
on such a blustery day. But like the 
Atlantic Ocean in spring, it’s warm 
once you get in. Head down, I 
picked up speed, giving the ol’ glu- 
teus maximus an overdue workout. 
I started to sweat. My scarf, once 
damp from my breath, was now 
frozen stiff under my chin. My 
own private racetrack. Catriona Le 
May Doan, eat your heart out. 
Sure, the laundry facility is right 
by the entrance to the lake and 
sure, the giant exhaust stack 
pumps out a lot of steam. But it’s 
not very noisy. And anyway, the 
building—like all the suites, cab- 
ins, chalets, cottages and staff 
housing which make up the little 
ritzy village called Jasper Park 
Lodge—is made of wood and logs 
and looks very quaint. 

After an hour or so, I was feel- 
ing the need for a fireplace and a 
hot beverage plied with booze. I 
ambled up the hill and found a 
soft wing-backed chair in the cav- 
ernous and impeccably decorated 
main lodge. I nestled in a band of 
sunlight until a tiresome, card- 
playing couple finally vacated a 
prime table near the giant fire- 
place. I then quietly sipped my 
hibernating grizzly—hot chocolate, 
créme de cacao, kahlua, créme de 
bananes, whipped cream and a 
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cherry—whilst reading the newspa- 
per. Who am | kidding? I devoured 
it in, oh, five gulps or so. Fine, 
$7.50 is a bit steep, but the atmos- 
phere was worth it. Not to men- 
tion the entertainment. While 
sitting splayed in front of the fire- 
place, I couldn't help but notice a 
film crew on walkabout, scouting 
shot locations inside the lodge. A 
middle-aged man in a crisp black 
turtleneck and down-filled vest 
appeared to be in charge. “This 
place is great,” he said, hands on 
swivelling hips. “It’s so... lodge-y.” 
What a doofus. © 
If you want to skate in Jasper, 
access the JPL from Maligne Road, 
which is a left turn off Highway 16 
about five minutes before you get 
into Jasper townsite. Follow the 
signs. Staff appear to clear the Lake 
Mildred oval at noon every day and 
on weekends a small concession 
stand is open for business. A smaller 
skating area is cleared on Lac 
Beauvert near the JPL main lodge on 
the south side. You can also skate 
on Pyramid Lake northeast of Jasper 
town site, but when we went 
midweek the skating area was under 
snow. Call ahead to the Pyramid 
Lake Lodge. Skate rentals are 
available at both locations. 


By COLIN CATHREA 


ACL use 


Many people think that those of us 
who hurl our bodies down mountain 
are a little on the crazy side. Lets 
face it: skiing and boarding are not 
completely safe activities, but neither 
is driving your car. And just like 
wearing a seatbelt decreases your 
chances of injury, there are things 
skiers can do on and off the hill to 
keep healthy. 

According to a recent study, one 
in every 400 skiers per day will sus- 
tain an injury that will require a visit 
to the doctor. Ski areas are becom- 
ing more aware of dangerous skiing 
and are even posting “speed control 
patrols” at high collision areas on 
their mountains. Manufacturers are 
constantly improving equipment 
and most people are becoming 
increasingly aware of the hazards 
involved in alpine descents. 
Improved bindings have decreased 
the incidence of broken legs and 
ankles by 90 per cent. Despite these 
improvements, however, the main 
responsibility for skiing safely lies 
with the skier. | wrote last year 


about an interesting study done 
that indicated wearing a helmet 
might actually increase your chances 
of injury. Why? A false sense of 
security. “If | strap on a helmet,” 
many skiers figure, “I can ski like a 
wild banshee.” 

The most common injuries 
among skiers these days are knee 
tears and sprains. Almost all involve 


_ the anterior cruciate ligament, or 


ACL. Torn ACLs represent more than 
20 per cent of all ski injuries, and 
more than 75 per cent of them could 
be avoided if binding systems were 
operating properly. Unfortunately, 
many of them haven’t been serviced 
enough or are too old and worn. If 
you walk long distances in your ski 
boots (as some ski areas require) you 
will wear down the soles of your 
boots to the point where they no 
longer fit your bindings properly. 

If you think about the amount of 
flexing and pounding applied to 
them, it shouldn’t come as a surprise : 
that knees are the most vulnerable 
parts of a skier’s body. Essentially, 
two small pieces of cartilage are the 
only thing keeping your femur from 
smashing into your tibia and fibula. 
The new carving skis post a particu- 
lar danger to your lower body. | 
know how much pressure you can 
exert upon your legs if you clean a 
hard and fast carve turn. Meanwhile, 
if you come much farther across the 
hill in a fully weighted position with 
the same body position, you can 
really crank your knee. Other com- 
mon causes of ACL tears include 
landing on the back of your skis after 
taking air, or twisting your lower leg 
while you're in a bent leg position. 
Some people have reported actually 
hearing the ACL “pop” when they 
get a third-grade tear. © 
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Indulge 
Your 
Romantic 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


8pm til 
Midnight* 


oO minimum charge 
will apply 


NOW OPEN 
SUNDAY NIGHTS 


Friday, February 7""... 
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a Wate 


Badass Jack’s (7 locations in Edmonton and area, 
Call 468-3452 for location nearest you, or visit 
www. badassjacks.com) 


Booster Juice (9 locations in Edmonton and area) 
Come experience a warm, upbeat atmosphere with 
healthy, energizing, fantastic tasting smoothies! $ 


Café Mosaics (10844 Whyte Ave,, 433-9702) A 
wide variety of home-made, healthy meals, featur- 


* ing many selections for vegetarians. $ 


Oriental Veggle House (10586-100 St., 424- 
0463) Edmonton’s only totally vegetarian restau- 
rant. Non-smoking. $-$$ 


Route 99 Diner (8820-99 St., 432-0968) 50's 
diner with an abundance of memorabilia, a jukebox 
playing “SOs music and a great variety of food. $-$$ 


Turkish Donalr and Kebab (10332 Whyte Ave., 
434-6597) §$ 


Bagel Bin Bakery & Bistro (#226, 6655-178 
St., 481-5721) A little piece of Europe in the heart 
of Edmonton. Hearty homemade soups, grilled 
Italian sandwiches, caffe latte and cappuccino, 
fresh crusty breads, bagels, luscious pastries and 
tortes... Need we say more? $ 


Bagelatté (Baseline Rd. & Cloverbar, Sherwood 
Park, 417-1911) Specialty bagels and cream 
cheeses made fresh in our bakery. Caffe latte, cap- 
puccino, breakfast and deli sandwiches, desserts, 
ice cream. Open 7 days a week. Bagels and spreads 
at Old Strathcona Farmers Market on Sat. $ 


Bee Bell Bakery (10416-80 Ave, 439-3247) 
Baking over 400 fresh items daily. From bread, 
bagel and buns to cakes, pastries and pies. In old 
Strathcona for 46 years! Cash and cheques only. $ 


Buns and Roses Organic Wholegrain Bakery 
(6519-111St., 438-0098) Allergy-free baking. 


Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain (true 
French sourdough). $-$$ 


Bistro Praha (10168-100A St., 424-4218) The first 
European café since 1977 and still the only one. $$ 


Café De Ville (10137-124 St., 488-9188) Located 
in Old Glenora, offering a diverse and eclectic 
menu in a warm and inviting atmosphere. (Check 
out the full menu at cafedeville.com) $5 


Café Select (10016-106 St., 423-0419) Offering 
lunch, dinner artd late night dining in a relaxed 
atmosphere for over 14 years. French style cuisine, 
seafood, steaks. $$-$55 


Carole's Café & Catering (10145-104 St., 425- 
1824) Creative, comfortable, accommodating. 
Offering a diverse menu of fresh French and Italian 
food in a warm and inviting atmosphere. $-$$ 


Dante's Bistro (17328 Stony Plain Rd., 486- 
4448) Enjoy our diverse menu in our bistro or on 
our rooftop patio, $$ 


Four Rooms (#137 Edmonton Centre, 102 Ave. 

& Rice Howard Way, 426-4767) Casual dining in 

an upscale environment, featuring a unique inter- 
national tapas menu, $$ 


Jax Bean Stop Coffee & Bistro (Seven locations 
in Edmonton, 478-0480) Visit one of our locations 
and enjoy a Euro breakfast, lunch or sample our 
huge selection of desserts, Daily specials available. 
Exclusive supplier of “Rocky Mountain Roasters” 
custom roasted gourmet coffee. Smoking and 
non-smoking. $ 


La Piazza Bistro Itallano (10458 Whyte Ave., 
433-3512) Specializing in home made thin crust 
pizza, grilled Italian sandwiches, focaccia, calzone, 
soups, unique pastas and Italian gelato. $ 


Manor Café (10109-125 St., 482-7577) 
Remarkable location, flavour and service. Great 
prices on dishes from around the world. $$ 


Matess Urban Bistro (8223-104 St, 431-0179) 
The first European bistro since 1996 and still the 
only one, Radegast on tap. Only smoking. $$ 


Nina's (10139-124 St, 482-3531) Sophisticated, casu- 
al elegance, Live music Fridays and Saturdays. $-$$ 


Riverside Bistro (Thomton Court Hotel, 99 St. and 
Jasper Ave., 945-4747) Experience casual but elegant 
atmosphere with continental flavour and enjoy the 
most magnificent river view, Lunch, dinner, Sunday 
brunch. Reservations recommended, $-$$ 


Russian Tea Room (10312 jasper Ave., 426- 
0000) Best cheesecake in town. A quiet and 
romantic atmosphere; candlelight at night to 
warm your heart, $-$$ 


Stormin’ Norman's (#29 Perron St., St. Albert, 
460-1699) Cozy bistro offering appetizers, fresh 
salads, steaks, seafood, pastas. Cappucinos, lattes 
and desserts. $-$$ 


Sweetwater Café (12427-102 Ave., 488-1959) 
In the heart of Old Glenora, delicious, health-con- 
scious dishes made fresh. $-$$ 


Tasty Tom’s Bistro & Bar (9965 Whyte Ave., 437- 
5761) Find a taste explosion on the other side of the 
tracks. Let our chefs Tom and Christian entertain you 
for lunch, dinner of a late night snack. $-$$ 


Aroma Borealls (Coopers & Lybrand Building, 
211, 10130-103 St., 944-9603) Designer sand- 
wiches, latte, cappuccino, great coffee, and fabu- 
lous dessérts by Skopek’s Bake Shop. $ 


Bennys Bagels Café on Whyte (10460-82 Ave., 
414-0007) Come for breakfast, lunch, or for a latte 
or cappuccino after a night out. Check out our 
patio for the hot summer days. $ 


Bohemla Cyber Café (11012 Jasper Ave., 429- 
3442) Comfortable surroundings, enjoy our array 
of productivity and entertainment software over a 
chai latte or a bowl of Mexican tortilla soup. $$ 


Café Amandine (8711 Whyte Ave., 465-1919) 
Featuring fine french cuisine—quiches, tortes and 
crepes. Bakery and pastries. Take out catering. Live 
music Thursdays $ 


Café La Gare (10308A-81 Ave., 433-5138) 
Smoke-Free. Licensed and offers a winning medley 
of culinary delights and fresh baked goods. $ 


Café Lacombe (10111 Bellamy Hill, The Crowne 
Plaza, Chateau Lacombe, 428-6611) The finest in fusion 
cooking. Best breakfast and lunch buffets in town, $$$ 


Café Lila’s (10153-97 St., 414-0627) In the farm- 
ers market. Grilled sandwiches, daily specials, 
European desserts and specialty coffees in a smoke 
free environment. $$ 


Café on Whyte (10159-Whyte Ave., 437-4858) 
Open 24 hours on Friday and Saturday. Plenty of 
parking. Breakfast and lunch specials. Come and 
enjoy our quiet and friendly atmosphere $ 


Calabash Café (10630-124 St.., 414-6625) 
Creative Caribbean cooking in casual yet comfort- 
able atmosphere. lunch, dinner or late night 
snacks. Come for the food, stay for the party! $-$$ 


Cappuccino Affair (4 locations, 482-7166) 
Friendly staff, home-like atmosphere, fireplace. 
Light breakfast, lunch or night-time snack. $ 


Click Here Café (10805-105 Ave., 423-4002) 
Open 10 a.m. till 3 a.m.. The place that no one 
knows about, but everyone goes to, $ 


Expressionz Café, Market & Meeting Place 
(9142-198 Ave., 471-9125) Homestyle cooking in 
a friendly and creative atmosphere. Live music, 
artists giftshop, special events. Licensed. $ 


Jazzberrys Too Café (10116-124 St., 488-1553) 
Good home-style cooking in a relaxed environ- 
ment. Smokers always welcome. $ 


Market Café (16615-109 Ave., 930-4060) Fast, 
fun and for the family. Featuring daily breakfast, 
lunch and dinner buffet and a delightful a la carte 
menu. Non-smoking. $-5$ - 


Muddy Waters Cappuccino Bar (8211-111 St, 
433-4390) Great eats and drinks in a comfortable 

atmosphere. Daily liquor and food specials. Open 

till midnight. Catering. $ 


NetWerks Internet / New Media Cafe (8128- 
103 St., 909-5871 Gourmet, fresh sandwiches 
made to order. Smoking $ 


The Pomegranate 8614-99 St., 433-8933. 
European style café with espresso bar, selection of 
loose teas, Tree Stone baked goods. Light fare, 
beyond ordinary. $ : 


Savoy's Gourmet Health Café (11010-S1 Ave., 
437-7718) South Indian cuisine, vegetarian menu, 
sandwiches and soups for under $3.99. Fruit and 
vegetable juice bar. Non-smoking. $ 


Steeps (12411- Stony Plain Rd., 488-1505) The 
original tea café. Huge selection of premium loose 
tea. Sit, sip and savour! Great gift ideas, awesome 
desserts and light lunches. Non-smoking. $ 


Sugar Bowl (10922-88 Ave., 433-8369) The eso- 
teric and eclectic café. Full espresso bar, fresh bak- 
ing daily. Daily hot specials. Live entertainment 
Friday nights. $-$$ 

Sunterra Market (Commerce Place, 201, 10150 


Jasper Ave.,426-3791) Muffins and pastries freshly 
made at our on-site bakery. Non-smoking, $ 


Urban Grind (101 24-124 St. 451-1039) Come and ty 
our Fresh Fruit Bubble Drink in our eclectic atmosphere. 
Variety of specialty coffees, mouthwatering desserts, 
homemade soups and sandwiches made fresh when. 
ordered. Open until 2 a.m. Mon.-Fri. Smoking. $$ 


Cajun House (7 St. Anne St., St. Albert, 460- 
8772) Worth the drive to sample some of the best 
jambalaya and gumbo in the province. $$ 


Da-De-O (0548-82 Ave., 433-0930) Funky-style restau- 
rant in an old-style diner on Whyte Ave. Smoking. $$ 


Loulsiana Purchase (10320-111 St., 420-6779) 
Higher-end style of cooking from the bayou and 
great atmosphere. Non-smoking. $$ 


Barb & Ernie's (9906-72 Ave., 433-3242) One of 
the best Mom and Pop operations in the city. $$ 


Billlards Club (2 fi. 10505-82 Ave., 432-0335) 
Rack ‘em up and chow down, with heaps of burg- 
ers and mugs of ale. $ 


Century Grill & Lounge (3975-Calgary Trail 
South, 431-0303) Lunch, dinner, cocktails. Upscale 
dining serving many grilled Canadian specialties. 
Private dining room, restaurant, lounge and two 
outdoor patios create Edmonton's most sought- 
after destination. $$$ 


Cody’s Restaurant (14915 Stony Plain Rd., 443- 
3221) A great mix of all your favourites for the 
entire family. Breakfast to dinner, an eclectic mix 
with something for everyone. $ 


David's Restaurant & Lounge (8407 Arayi Rd., 
468-1167) Featuring AAA Alberta beef and a great 
patio. $$ q 


Denny's (multiple locations) More than a great 
breakfast. Open 24 hours. Licensed. $-$$ 


Devlin’s (10507-82 Ave., 437-7489) Now serving 
Junch specials. All soup and sandwich combos for 
$6.95. Also half price happy hour on drinks and 
food daily. $ 


Fife n‘Dekel (9114-51 Ave., 436-9235, 10646- 
170 St., 489-6436, 12028-149 St., 454-5503) Best 
sandwich award winners in the Vue Weekly 2000 
Golden Fork Awards. Non-smoking. $$ 


The Garage Burger Bar and Grill (10242-106 
St., 423-5014) Best homemade burgers with daily 
lunch specials at student-friendly prices. Smoking, $ 


High Level Diner (10912-88 Ave., 433-0993) 
Wholesome and health-conscious. Known for their 
tasty veggie burgers. Non-smoking, $$ 


Keegan's Restaurant (8709-109 St. & 12904-97 
St., 439-8934) Open 24 hours every day. Breakfast 
served all day. Affordable homestyle meals. $ 


Larry's Café (6, 10015-82 Ave., 414-6040) Best 
breakfasts and lunches on the south side. Cheap 
prices! Open till 3:30 p.m. daily. $ 


Loule’s Submarine (8109-104 St., 431-0897) In- 
store fresh baked bread. Soups and salads. 
Catering business and social lunches or dinners. $ 


Maxwell T’s (7230 Argyll Rd., 463-7106) ‘AAA’ 
Alberta Beef—steak and prime rib extraordinaire. 
Private dining rooms available. $$ 


The Motoraunt (12406-66 St., 477-8797) 
Extraordinary food in an extraordinary place. 5 


Oscar’s Steakhouse & Dell (10020-1014 Ave., 
990-1043) Steak, seafood and Edmonton’s finest 
smoked meat sandwiches. $5 


Pradera Café (10135-100 St., 493-8994) Prime 
rib Fridays. Chateaubriand Saturdays (carved table- 
side). Sundays (7am-2pm): New & improved $14 
breakfast buffet. $$ 


Precinct 55 (5552 Calgary Trail S., 432-5550) 
Red eye breakfast, Wednesday wing night, Sunday 
smorg, homemade cooking. Licensed, Happy 
hour, smoking. $ 


Rosle’s Bar and Grill (10604-101 St, 423-3499) 
Nothing fancy, but sensible home cooking without the 
frills. Non-smoking restaurant with smoking lounge. $ 


Shecky’s (7623 Argyll Rd., 426-8983, #100, 10130- 
103 St., 424-8657) Real food, real fast. Terrific Italian 
dishes. Soups/salads/sandwiches made from scratch. 
Call ahead for reservations. Smoking. $ 


Squires Pub/Starvin’ Marvin's (10505-82 Ave., 
439-8594) We invite you in for daily and monthly 
specials, as well as happy hour from 4-8 pm. 
(www.squirespub.com) 


Staccate’s Soup, Stew and Chili Bar (9082-5! 
Ave., Southgate Mall, Commerce Place, 466-5062) A 
Canadian fresh food company, serving the best 
soups, stews and chilis by Canyon Creek Soup 
Company. No MSG or preservatives. Non-smoking. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) Country 
fresh foods for lunch, dinners or breakfast. 
Antiques, local arts and crafts and unique gifts to 
browse around, Breakfast and lunch $; dinner $-55 
Non-smoking. 


Temptationz Night Club (10045-109 St., 441- 
9944) Our kitchen opens for business at 11:00 am 
and is open until 7:00 pm. We have great open- 
grill food as well as pastas and Carribean cuisine 
via NOY catering. $$ 


Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine dining 
establishment in a newly renovated building. Non- 
smoking. $$$$ 


Urban Lounge (8103-105 St., 439-3388) For 
lunch, dinner or late night fare, experience whole- 
some homemade burgers. $ 


The Village Café (11223 jasper Ave. 488-0955) 
Serves homemade gourmet dishes red by red 
seal chefs on site. Specializing in prime rib, 
seafood, pasta and stirfries. Non-smoking. $$ 


Blue Willow (11107-103 Ave., 428-0584) Great 
food, great service and great non-smoking atmos- 
phere. $$ 


Double Greeting Wonton House (10212-96 
St., 424-2486) The rock ‘n’ rollers choice. Try a 
spicy long donut with rice roll or a curried chicken 
platter, washed down with a fine sago concoction. 
Smoking. $ 


Man‘s Café (12520-118 Ave., 452-3672) A super 
stop for a variety of treats. Make sure to try 
the Oriental stirfry. Smoking. $$ 


Food Network 

takes sitcoms, 
stand-up and 
sports shows... 

_and adds calories 


’ 


: hen I see a skinny, frenet- 
2 ic Brit playing drums 
‘ onstage, I expect it to be 


the late, great Keith Moon. Ora 
young Ringo. But this freaky man 
on my television is neither—he’s 
actually Jamie Oliver, a.k.a. the 
Naked Chef. Oliver,-a twentysome- 
thing English fellow with a messy 
blond mop and a skittish 
demeanour, is pounding away on 
the skims during a brief respite 
from a dish he’s making. It’s a 
weird setting for a cooking show, 
this stage. It’s not a sterile televi- 
sion studio; it’s a massive theatre 
complete with a big screen above 
the stage for easy audience view- 
ing. The Naked Chef, \'m beginning 
to understand, has less to do with 
teaching people how to prepare 
food than providing entertainment 
value. At one point in the show, 
Oliver works on a meal with a reg- 
gae beat in the background as his 
guide. The lyrics are actually the 
recipe and the playful, neurotic lit- 
tle guy is falling behind. He gets 
the audience clapping along and 
then the chorus chimes in: “Lamb 
curr-y, ya give it to me hot. Ain’t 
no worries, when you cook it from 
your heart.” 

To steal a U.K. phrase, it’s flip- 
pin’ brilliant. A bit sappy, but still 
brilliant. 

“Food really has become a form 
of entertainment,” my sister Maria 
tells me. Besides being a foodie, 
she loves Oliver. (Then again, she’s 
married to a Brit and lists Roger 
Rees—you know, the dark-haired 
English guy who played million- 
aire Robin Colcord on Cheers—as 
one of her favourite males.) She 
also tells me that my young niece 
and nephew are big fans of the 
Naked Chef as well, proving that 
the scrawny cook does have wide 
appeal. It’s true. | remember 
another episode of his “live” Food 
TV show where he had a little kid 
join him onstage to help out with 
a recipe. People always seem 
happy to join him and he calls all 
the ladies “sweetheart” and “dar- 
ling,” essentially charming the 
knickers off them while he dazzles 
them with his culinary expertise. 
Man, I’m respecting the guy more 
every second. 


Go ahead, Ota 


Oliver isn’t the only one around 
doing this kind of stuff. You see it 
all the time on the Food Net- 
work—in fact, it’s probably a 
necessity if you’re gonna fill 24 
hours each and every day with 
nothing but food programming. 
Take Iron Chef. Now here's a show, 
cheesy as it may be, that combines 


=ats and entertainment 


elements of sports, game shows 
and cooking into one interesting 
package. I know I’m not alone in 
digging the sight of two guys in 
goofy outfits racing up to a podi- 
um, throwing some live eels into a 
big container (I was watching the 
“eel battle” episode) and coming 
up with five or six savoury dishes 
in an hour before they're graded. 

If Iron Chef is like a sporting 
event, Oliver’s stage show, Maria 
says, is the cooking equivalent of 
stand-up comedy. Remember 
What's for Dinner? with little Cana- 
dian queen Ken Kostic and that big 
Amazon who took pops at his sexu- 
ality every single show? Maria calls 
that “sitcom cooking.” Seinfeld was 
about nothing, Three’s Company was 
about misunderstandings and 
What's for Dinner? was about Kenny 
taking it on the chin from his hulk- 
ing bitch co-host. 

Like anything these days, 
there’s money to be made from the 
cooking show. And a lot of these 
emerging food stars can start a 
rebellion simply by mentioning an 
item or a brand name. “The enter- 
tainment is very much tied to the 
product industry,” Maria explains. 
“That celebrity element gets tied to 


marketing and sales.” Supposedly, 
Oliver once did a show about yanil- 
la custard; shortly thereafter, find- 
ing a vanilla bean in the U.K. was 
nearly impossible. 

But should we be surprised by 
any of this? Tantalizing images of 
food and the emotional impact of 
pop culture have always been a 
powerful combination. I have a 
special fondness for Stanley Tucci 
and Campbell Scott’s 1995 film Big 
Night, the story of two Italian 
brothers, Primo and Secondo (as in 
first course and second course), 
who run a struggling restaurant in 
the 1950s and try to salvage them- 
selves by hosting a beautiful dinner 


we 


party for Italian bandleader Louis 
Prima. “To eat good food is to be 
close to God,” Primo says, This 
isn’t merely a sob story about a 
dwindling business—the scenes 
depicting the fine detail of food 
preparation are mesmerizing. The 
same goes for Eat Drink Man 
Woman, the 1994 Chinese film 
about a retired master chef and this 
three daughters. Each Sunday, the 
family gathers for a beautiful meal 
prepared by the father. There's also 
Tampopo, the 1985 Japanese film 
that uses the story of a young 
female chef's attempt to set up a 
noodle restaurant as a launching 
pad for examining the importance 
of food in our lives. 

To me, food is important. And I 
appreciate the fact that not only can 
I be creative when.I cook it, but I 
can also be entertained when | 
watch someone else do the same 
After all, food ts life. And life should 
be fun, right? © 
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Plackenel Chicken Salad 


Served with crusty bread 
Per Serving: 422 Calories » 4g Pat (7.9% calories from fat) 


Salmon 
with Caper 
Sauce 
pony 


Per Serving 164 Calories 
19 Fat 9.9% calories trom lat) 
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FEBRUARY 6.- FEBRL 


SCRUFFY MURPHY 'S PRESENTS 
FRIDAY FEBRUARY l4z 


<The = 
LOVE CONNECTION 


The Love Connection starts at 7pm. Meet your mate 
this Valentines through @ series of five minute dates, 
Entry forms available at Scrufly Murphys, all 
interested parties must register by February 7th, 
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restaurantand lounge 


kelly alanna 
at the downtown location 
friday february 14th 
and saturday february 15th 
valentine's weekend 
show at 9:00pm 


cover: 55 


fabulous fourgdurse dinner 


$30 


(gratuity and gst not included) 


DOWNTOWN ST. ALBERT 
edmonton city centre 28 mission ave. 
(102 ave, entrance) (corner of mission and perron st.) 
for reservations ph. for reservations ph. 


126-4RMS (4767) 160-6688 


Marco Polo (#206, 9700-105 Ave., 428-3388) 
The classiest Chinese restaurant in Edmonton. 
Smoking. $$ 


Noodle Noodle (10008-106 Ave., 422-6862) The 
best dim sum in Edmonton. Non-smoking. $$ 


Shangri-La Restaurant (14927-111 Ave., 487- 
6868) Authentic Chinese and Thai cuisine. Rice 
and noodle dishes, meat entrées, appetizers, 
desserts, $5 


Xian Szechuan (10080 - 178 St., 484-8883) 
Delicious selection of authentic Szechuan dishes. 
Non-smoking. $$ 


Cllantro’s on 111th (10322-111 St., 424-6182) 
Wide selection of dishes from kiwi mussels to 
blackened catfish or mini rack of lamb. $$ 


David's (8407 Argyll Rd., 468-1167) Specializing 
in Alberta beef dishes on the south of the town. 
Smoking in the lounge. 55 


Franklin’s Inn Dining Room (2016 Sherwood 
Dr., Sherwood Park 467-1234) All-day breakfast 
and a great selection of all your favourites. $-5$ 


The Grinder (10957-124 St., 453-1709) 20 years 
old but under new management. Also lounge and 
games room. Smoking in the lounge. $-SS. 


Mayfield Grill (1665-109 Ave., 930-4062) Casual 
dining in an elegant atmosphere, extensive menu 
for lunch and dinner, best Sunday brunch. 
Smoking in the lounge. $$ 


Richle Mill Bar and Grill (10171 Saskatchewan 
Dr, 431-1717) Century old fieldstone walls create 
a cozy atmosphere in which to enjoy a variety of 
dishes or relax during happy hour 4-6 p.m. 
Smoking. $5-$$$ 


Sidetrack Café (10333-112 St.,421-1326) 
Whether you like succulent steak, decadent eggs 
Benedict in the morning or late night chicken 
wings, the Sidetrack Café kitchen will do it for you. 
Smoking in the lounge. $-$$ 


Teak Room (16615-109 Ave., 484-0821) Enjoy a 
fine dining experience with gourmet dishes prepared 
by our award-winning chefs. Non-smoking. $$5 


Turtle Creek Café (8404-109 St, 433-4202) 
Continental-style bistro with good variety of dishes 
and pizza, stirfries, pasta and more. Non-smoking. $$ 


BAST INDIAN 
Jalpur (3005-66 St., 414-1600) A small establish- 
ment with great cuisine. $$ 


Jewel of Kashmir (7219-104 St., 438-4646) 
Discover a place that’s out of this world, Designed 
to capture the excitement and glamour of India. 


Khazana (10177-107 St., 702-0330) Authentic 
Tandoori cuisine in one of Edmonton’s most ele- 
gant dining rooms. Smoking in the lounge. $$ 


New Asian Village (10143 Saskatchewan Dr., 
433-3804) Cooking at its best from the subconti- 
nent with a great panoramic river valley view. 
Smoking. No minors. $ 


Spicey House (9777-102 A Ave., Canada Place 
(Food Court), 425-0193) Veg and non-veg curries 
with choice herbs, the secret to the intoxicating 
flavour of Indian cuisine, $ 


“RUROPEAN 
Continental Treat (10560-82 Ave,, 433-7432) 


Enjoy excellent aaapenlt cuisine in an elegant yet 
comfortable atmosphere. Non-smoking, $$ 


Madison's Grill (Union Bank Inn, 10053 Jasper 
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Ave., 423-3600) Unique historical building; upscale 
regional cuisine with a European influence. Non- 
smoking. $$$ 


Restaurant Moskow (104, 14315-118 Ave., 455- 
7677) Try Russian dishes like borscht and meat 
dumplings in the warm atmosphere and listen to 
Russian music. Non-smoking. Lunch $. Dinner $$. 


The Russian Tea Room (10312 Jasper Ave., 426- 
0000) Romantic, quiet restaurant in the heart of 
downtown. Best cheesecake in town. European 
and Ukrainian cuisine. Palm readings daily. Non- 
smoking and smoking. $$-$$5 


The Blue Pear (10643-123 St., 482-7178) Open 
Weds-Sat. The Blue Pear serves a French style five 
course prix fixe menu that changes every two 
weeks. The current menu can be viewed at 
www.thebluepear.com. Reservations are highly rec- 
ommended. $$$ 


La Boheme (6427-112 Ave., 474-5693) A rare 
establishment where the alchemy of the surround- 
ings, food, drink and service combine to create 
something approaching the art of living well. $$$ 


Café Amandine (8523-91 St, 465-1919) Fine 
French cuisine. Entertainment on Friday and 
Saturday. Non-smoking. $ 


The Créperte (10220-103 St., 420-6656) Award- 
winning Edmonton institution without haute price. 
Non-smoking. $ 


Three Muskateers (10416-82 Ave., 437-4239) 
The heart of a French crepery with an adventurous 
soull Traditional French fare and tantalizing spe- 
cials served in a relaxed European atmosphere. 
Non-smoking. $ 


Normand's (116394 Jasper Ave., 482-2600) 
Whether you're craving a wild mushroom soup or 
have an appetite for wild game, we can fill your 
needs. It’s a country-French fare with an Alberta 
accent. Smoking in the lounge. $$ 


Grub Med Ristorante (17 Fairway Dr, 119 St. & 
37 Ave.) Edmonton’s finest Greek restaurant. Open 
for dinner at 5 p.m. $$-$$$ 


ft’s All Greek to Me (10127-1004 St., Rice Howard 
Way, 425-2073) Delicious spanakopita with fine Greek 
wines, Beautiful Greek atmosphere. Smoking. $$ 


Koutoukl Taverna (10704-124 St., next to Roxy 
Theatre, 452-5383) The most authentic Greek 
food in Edmonton, prepared by the original Yianni 
himself. Smoking. $$ 


Symposium on Whyte (10439-82 Ave., 2nd 
Floor. 433-7912) Innovative Greek cuisine in a 
beautiful open setting overlooking Whyte Ave. 
Non-smoking. 5-55 


Sytaki Greek Island Restaurant (16313-111 
Ave,, 484-2473) Visit the Greek islands in 
Edmonton. Smoking in the lounge. $$ 


Viannis Taverna Restaurant (10444-82 Ave., 
433-6768) Authentic Greek food, belly dancing, 
and the friendly staff create a fun and boisterous 
atmosphere. Non-smoking. $$ 


Ceill’s (10338-109 St., 426-5555) A great variety 
of pub food and drinks. Smoking. $-$$ 


The Druld (11606 Jasper Ave., 454-9928) The 
best pub food, drinks and Industry night in 
Edmonton. Features authentic Irish entrées and 
daily lunch specials. Smoking. $-5$ 


O'Byrne’s Irish Pub (10616-Whyte Ave. 414- 
6766) We serve a variety of pub food, all hand- 
made with care and pride. From our homemade 
fish ‘n’ chips to our near-famous Irish breakfast. 
Our menu changes daily, so please come in and 


}Nora Bumanis} 


COTM lileliiclm eel lag 
99th Street & Jasper Ave 
945°4747 


indulge in the experience. Smoking. $-SS 

Scruffy Murphy’s Irish Pub (Whitemud 
Crossing, 4211-106 St, 485-1717) Traditional Irish 
fare plus pub favourites. Half-price appetizers dur- 
ing happy hour. Smoking. $-$$ 


Allegro Italian Kitchen (10011-109 St., 424- 
6644) Italy comes to Edmonton, with great atmos- 
phere and even better food. § 


Bruno’s Italian Restaurant (9914-89 Ave., 433- 
8161) Quiet, one of Edmonton's best-kept secrets. 
Smoking. $$ 


Chianti (10501-82 Ave., 439-8729) Boticelli 
paintings serve as a nice backdrop in establish- 
ment offering the best pasta selections in town. $$ 


Eastside Marlo’s (2104-99 St., 488-8938) All you 
can ask for in Italian cuisine. $$ 


Fiore Cantina Italiana (8715-109 St., 439- 
8466) Good, affordable, restaurant off campus. 
Non-smoking. 5 ‘a 


Mt Portico (10012-107 St., 424-0707) Trendy 
downtown restaurant with fresh imaginative dish- 
es. Non-smoking. $$$ 


Itallan Kitchen Restaurant (69 Ave,, 178 St., 
Callingwood Mall, 489-5619) Relaxing Italian din- 
ing. From pastas such as fettuccine Alfredo to dish- 
es such as steak Diane. Non-smoking. $$ 


Italix Ristorante Itallano (512 St. Albert Trail, 
St. Albert, 459-8090) Delicious homemade Italian 
food $$ 


La Spiga (10133-125 St., 482-3100) In the heart 
of High Street. $$$ 


The Old Spaghetti Factory (10220-103 St., 
422-6088) Heaping plates of spaghetti served with 
our patented thick, tasty sauce. Non-smoking. $$ 


Pappa’s (4702-118 Ave., 471-5749) A fine Italian 
family restaurant. Non-smoking. $$ 


Piccolino Bistro (9112-142 St., 443-2110) 
Beautiful, uncomplicated Italian fare in an appeal- 
ing environment. $$ 


Sicilian Pasta Kitchen(11239 Jasper Ave., 488- 
3838; 805 Saddleback Rd., 435-3888) Two great 
locations, one mission. Great Italian cuisine. $$ 


Sorrentino’s (10844-95 St., 425-0960) In the 
heart of Little Italy, serves delicious authentic 
italian fare. Non-smoking. $$ 


Sorrentino’s Whyte Avenue (10612-82 Ave,, 
Varscona Hotel, 474-9860) Authentic Italian cook- 
ing. Tantalizing appetizers, pizzas, calzones, pasta, 
sandwiches and entrées. Smoking in the lounge. $$ 


That's Aroma (11010-101 St., 425-7335) The 
garlic specialists, offering fine Italian cuisine. $$ 


Tin Pan Alley Pasta House & (4804 
Calgary Trail South, 702-2060) Pasta by day, party by 
night! Edmonton’s hottest new restaurant for delicious 
and affordable pasta. Smoking in the lounge. $$ 


Tony Roma’s (11730 Jasper Ave., 488-1971) 
Great barbecue chicken and ribs with lots of food 
on your plate. Non-smoking, $$ 


Zenari’s on 1st (10117-101 St., 425-6151) Enjoy 
eclectic Italian food in an intimate funky atmos- 
phere. Dinner or drinks, featuring live jazz every 
weekend. Wheelchair accessible. Non-smoking. $ 


Furasato (10012-82 Ave., 439-1335) Cozy restau- 
rant featuring a choice selection of meals from the 
Land of the Rising Sun. Non-smoking. $$ 


Kyoto (10128-109 St., 420-1750; 8701-109 St., 
414-6055) A varied selection of sushi & entreés. 
Try our tatami rooms. $$ 


Mikado (10350-109 St., 425-8096) The oldest 
Japanese restaurant in Edmonton for a good rea- 
son. Non-smoking. $ 


Nagano ‘Cuisine (10080-178 St, 487- 
8900) Authentic Japanese food. Extensive menu 
choices from sushi toi pan fried eile and teriya- 
ki beef or chicken. Open for lunch and dinner. $$ 


Korean Bul-Go-Gi (8813-92 St., 466-2330) Authentic 
Korean style barbeque. Licensed & take-out. $$ 


Valparaiso Latin Canadian Club (10816-95 St., 
425-5338) Great Latino food! Great Latino music! 
Open Thursday, Friday and Saturday at 7 p.m., 
Sunday at 3 p.m.. Free tango lessons on Thursdays. $ 


Parkallen Restaurant (7018-109 St, 436-8080) 
Multiple-award winning restaurant and menu. 
Authentic Lebanese cuisine offered in an elegant atmos- 
phere. Large extensive wine list with rare Lebanese and 
French dlassics. Reservations recommended. $$-5$S 


Sahara Sands (8120-101 St, 433-3337) Try the 
best of Lebanese and Meditarranean food. $$ 


Troptka (6004 Calgary Trail S., 439-6699) 
Malaysian cuisine with eclectic style served for 
lunch & dinner. $$ 


Valentino's Restaurant (Bourbon Street, West 
Edmonton Mall, 444-3344) Valentino's offers great 
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pizzas and pasta, with a 
in cuisine. Smoking and non- 


Grill (10104-109 St., 420-0037) 
tive Mongolian barbeque. You select the 
ad vegetables, we'll prepare them. $$ 


Patisserte (9925-82 Ave., 988-9312) Quality 
breads and pastries. Also serving sandwich- 
quiches and specialty coffee, Non-smoking. $ 


Pickle (10441-82 Ave., 10835-Jasper Ave., 
04-90 Ave., 433-FUNK(3863)) Best Pizza, 
ontor Journal Summer Reader Survey, 1996- 
Golden Fork Award, 1999-2000; Edmonton 
| four-star rating. $ 


rk Lounge & Sports Bar (Franklin's Inn, 2016 
ood Dr, Sherwood Park. 467-1234) “More 
worth the trip.” Sherwood Park's best pizza 
over 15 years. Unbelievable daily specials to 
Mplement our full menu! $-$$ 


len Pizza (8424-109 St., 430-4777) 
ole-award winning. Same owner/operator 
be 1986. Serving up Edmonton's finest pizza, 
bonese salad and donairs. $-$$ 


os Pizza (8708-109 S*., 433-5205) World- 
fous pizza since 1970. Made with fresh ingredi- 
and no preservatives. Try our Popeye—it’s our 
jality. We also offer small dishes for individuals. 
smoking. $ 


ly Budd's Lounge (99 St. & Argyle Road, 436- 
59) \We offer an extensive food menu, 5 draft 
and a large selection of beer favorites. For 
ertainment we have 3 pool tables, darts, 7 VLT's 
@ big screen TV. Smoking and non-smoking. $$ 


sters (11620-104 Ave., 482-4677) Extensive 
u selection. 14 different types of beer brewed 
isite. Brewery tours available. Smoking. $$ 


& Castle (3 locations: 103 St. & Whyte 
+ taton Centre, 3rd Level; West Edmonton Mall 
Entrance #8) Your comfort spot, with a great 
chon of British favourites—appetizers, burgers, sal- 
d of course the finest British and Canadian beer 
single-mait Scotch. Smoking in the lounge. $ 
Bar (16615-109 Ave., Mayfield Inn & 
tes Hotel) Comfortable, cozy after-hours enter- 
ment. ‘G0s-’BOs music at its very best Thur-Sat 
lings. $ 
's Bar & Grill (9910-109 St, 424-7219) 
our 25+ custom martinis, 15+ single-malt 
ch collection, evening steak sandwich specials and 
‘ craft beers all in an environment con- 
to relaxation! Non-smoking restaurant. $-55 
's Pub & Grill (8930 Jasper Ave., 421- 
16) Great food, large servings and value for 
money. Smoking, $ 
's (11066-156 St., 448-2255) Great, 
fare. Sandwiches, wings, appetizers. $ 


Pub Paradise Sports Bar (4225-118 Ave., 471- 
3526) Edmonton's only Caribbean and continental 
sports bar. Featuring 11 flavours of wings and the 
best jerk chicken in the city. Daily specials. Sun, 
Mon: WWF Wrestling Nite; Wed: karaoke; Fri: 
Caribbean Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Arayll Road, 465-7931) Our 
comfortable pub offers darts, pool tables coupled 
with a cozy fireplace in a relaxing setting: Sunday 
we offer happy hour all day, plus free pool. Non- 
smoking restaurant, smoking in the pub. $ 


The Sherlock Holmes Pubs (10012-1014 Ave., 
8770-170 St., 10341-82 Ave., 5004-98 Ave.) For a 
taste of the good old times, come on in and try our 
British and continental menu. Recently revised with 
nearly 20 new dishes, we'll have something to tempt 
your tastebuds! Daily specials also offered. $-S$ 


The Windsor Bar & Grill (1) 702-87 Ave., 433- 
7800) We are open for lunch and dinner and fun 
all the time. Pizza is our specialty. Prices and fun 
can't be beat! Smoking. $ 


Yabbo’s Boneyard/ The Library (11113-87 
Ave., 439-4981) Our specialty is Saturday and 
Sunday brunch. We're open for lunch, dinner and 
after work, to unwind and have fun. Smoking.S 


Lighthouse Café (7331-104 St., 433-0091; 5506 
Tudor Glen Mkt, 460-2222) Our chefs prepare the 
freshest seafood in town. Lunch and dinner seven 

days a week, Patio, licensed. $$ 


Thomas’ Fishermen's Grotto (9624-76 Ave., 
433-3905) Fine dining fish and seafood, featuring 
the seafood lover's feast for two. Brunch, lunch 
and dinner. Non-smoking. $$$ 


La Tapa Restaurante & Tapa Bar (10523-99 
Ave., 424-8272) The only Tapa bar in Edmonton! 
Delicious cuisine from Spain in a casual atmosphere. 
Specializing in paella and sangria, 24 tapas avail- 
able, Great menu. The only place to go for a taste 
of Spain. Smoking in the basement lounge. $$ 


Mirabelle’s (9929-109 St., 429-3055) One block 
north of the Legislative Building, this contempo- 
fary restaurant specializes in Alberta beef and 
seafood. Other choices include pasta dishes, lamb, 
buffalo, veal and fresh fish. The wine list offers a 
fine selection of wines by the glass or bottle. $$$ 


Von's Steak and Fish House (10309-81 Ave., 
439-0041) Alberta beef at its best and great 
seafood too. Smoking. $$$ 


4 Rees is 
eee 
Hy’s (10013-1014 Ave., 424-4444) Great steaks in 
a great atmosphere. Non-smoking. $$-53$ 


Yeomans (10030-107 St, 423-1511) The Beefeater’s 
steakhouse. Smoking in the lounge. $$-$$$ 


Savoy (10401-82 Ave., 438-0373) An ambient, 
upbeat reataurant lounge located in Old Strathcona 
that offers a late-night tapas menu (4pm-1am) along 
with a dinner menu & dally specials (4pm-10pm) 
using creative and quality ingredients. Smoking, $$ 


BanThai (15726-100 Ave., 444-9345) Awarded 
certificate of authenticity by the Royal Thai 
Government with an atmosphere to match, Non- 
smoking. $$ 


. Feb7as 
SECRET SAUCE 


Feb 14815 


THE TEN INCH MEN 


4926-98" Ave 
440-2233 


Just 10 minutes from anywhere 


LUNCH IN 


GUARANTEED. 


Choose from Denny’s awesome 10 Minute Menu between 
11am and 2 pm weekdays, and we'll serve your order within 
10 minutes or it’s absolutely free! What more can we say? 


Denny’s. More than just great breakfast! 


Available at participating restaurants. Limited time offer. © 2002, DFO, Inc 
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LIVE This Month? 
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ICC Cricket 
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By DAVID YOUNG 
anon JOHN TURNER 
RO II 


Last week, due to the All-Star break, 
the Oilers played only two games. On 
Wednesday, they beat the Minnesota 
Wild 5-1 in a match almost as boring 
as a tie. Then, the next evening, 
Edmonton tied divisional rivals Van- 
couver 3-3 in a game so exciting it 
felt like a win. And although Eric 
Brewer played in the weekend’s All- 
Star game and Shawn Horcoff took 
part in the YoungStars match, the 
Oiler everyone watched over the 
weekend was dressing room fixture 
Joey Moss, who was awarded the Sev- 
enth Man Award for his behind-the- 
scenes contribution to hockey. 


John: There was a lot of talk last 
week about how the last two games 
before the All-Star break were so 
important. | heard all the usual 
clichés—do or die, could shape the 
rest of the season—and the Oil 
responded with a win against Min- 
nesota and a tie in Vancouver. They 
now stand in fifth place in the West 
with 60 points. Had they not earned 
those important three points they 
would be way down in sixth place 
right now. Am | only now realizing 
that North American sports journal- 
ism predominantly consists of recy- 
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get into it. 


” The Pennant and Castle on Whute's 


cled clichés? No. But | don’t pay 
much attention to All-Star games and 
| still have to help fill this column. 

Dave: Let me share my opinions 
on the All-Star game, then, John-Boy. 
| watched it and, lo and behold, an 
actual hockey game broke out by the 
end of it! Whether it was Jeremy 
Roenick living up to his promise and 
laying a couple of (relatively tame) 
hits or the fact that the two sides 
were tied up at the end of regulation 
play, the game was almost exciting. 
That's rare for an All-Star game. And 
how about Atlanta's Dany Heatley? At 
the halfway point, the score was 
Western All-Stars 5, Dany Heatley 4. | 
pity the NHL marketing folks. His 
missing front tooth, spotty skin and 
awkward smile won’t exactly land 
Heatley on many magazine covers. At 
least Patrick Roy wears a mask. 

John: Last week’s Oiler win over 
the Minnesota Wild was one of those 
games that supplied the desired result 
but somehow left you feeling unful- 
filled. It wasn’t a very exciting or high- 
quality game, but seeing the Oilers 
score five goals to Minnesota’s one 
made the game barely tolerable. Jason 
Chimera’s pair of goals also added to 
the game's appeal because that might 
be the closest any Oiler will get to a 
hat trick this season. 

Dave: No Oiler is likely to get a 


RAY-42 
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hat trick this season, but at leay 
whole squad is contributing ;, 
scoring. Even Scott Ferguson gota 
first goal of the season againg; \ 
couver last week. In fact, Edm, ont 
is One of only nine teams in th. 
with more than five players \y; 
or more goals this year—s), 
snipers had at least 10 Goals 3 
the All-Star break. The Vanc i 
Canucks, by contrast, have , 
three players with double ¢j gi 
What do the Canucks have in col 
mon with Wayne Gretzky's a¢jj 
debut in that soap opera year; » 
Both have only one line. 
John: Now the game again 
Vancouver, although Edmonton 
n’t win, was the type of game 
would want to watch over ang , 
again. Fast-paced, goals at by 
ends of the ice and a ton of exci 
ment. It wasn’t a playoff game, 4 
try telling my stomach that. The \j 
few minutes of the third period w, 
so intense | had knots in my bei 
And both teams had chances to y 
late in the game and in the ove 
period. There’s nothing wrong 
the game of hockey when these ty 
teams play. 
Dave: The way the playoff rare 
shaping up, there’s a strong possi 
ty Edmonton and Vancouver cy 
meet in the first round of the pod 
season. The way the season 
has looked between the two clu! 
would be one of those playoff b 
reminiscent of the old Ca! 
Flames/Edmonton Oilers 
matches. Hopefully, whichever tez 
wins will have some gas left in t 


tank for the next round. © 
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Anti-rock star Sam 


Roberts checks in 


o see what 
ondition his 


JO le dition is in 
HNSTON 


ing about Sam Roberts 
i screams “rock star.” Look at 
MB his unkempt hair and bed- 
bom eyes, the type of features that 
ake women swoon when he 
alks into a room. (At least this 
hat most women who see him tell 
he happens.) 

This past summer, it seemed as 
hough the entire nation fell in love 
ith Roberts. His indie EP, The Inhu- 
an Condition, spawned “Brother 
Down,” a single that captured the 

vy funk of hot summer days. It’s a 
erfect pop song that combines the 
ass of Elvis Costello with the offbeat 
trut of Perry Farrell. In fact, all six 
oNngs ON the EP remind you of Oasis, 

e's on and Beck all at once, 

iow remain refreshing- 
d detached from the 

f corporate CanRock. 
Roberts notes, you know 
ade it when your little ditty 
th on the latest volume of 
Tunes compilation series. 
tis, he laughs, right beside 
ack and Puddle of Mudd. This 
dgieiae the rock star image. 
5 because it’s the last place he 

ought he would be. 

“I can’t honestly say that we all 
at around when it was first cut, 
bing, ‘Wow, this is the one. This is 
ihe one that will crack the code,” 


Roberts says. “Like any other song, 
it was something that I wanted peo- 
ple other than my friends and par- 
ents to hear, and we sent it out. Sure 
enough, people took to it, and that’s 
a testament to Canadian radio sta- 
tions’ [ability] to do something 
they’re not willing to do very often, 
which is go out on a limb and play 
an independent record by a com- 
pletely unknown band.” 

Roberts enjoyed an early brush 
with notoriety with his band North- 
star, which he disbanded in 1998. 


aeles 4 


Even after the band earned airplay, 
Roberts felt that it would be better 
if he tried going it alone, and 
released the original version of 
“Brother Down” around the same 
time. In 2001, Roberts redid the 
song with producer Jordon 
Zadorozny (Blinker the Star) and 
the rest, as they say, is history. 


Universal strictures 


Of course, indie success often breeds 
major-label feeding frenzies, and 
before the year was out Roberts had 
been wooed away from upstart label 
Maple Music to Universal, who will 
release his upcoming full- length 
album in late spring. Given a 
remarkable amount of artistic free- 
dom by his new employers—a con- 
dition clearly spelled out in the 
contract—Roberts was able to com- 
pose the album he says he’s “always 
wanted to make.” 

The as-yet-untitled album is just 
as raw as the EP, Roberts promises, 
although he let his imagination fly 


in parts, dropping in horns and his 
beloved violin—which he's played 
since the age of four—on some num- 
bers. Roberts isn’t even sure if there’s 
another radio-friendly “Brother 
Down” on this record, and he does- 
n’t seem concerned if there isn’t. 

“Everything I do is about the 
song,” he says. “It’s not just about 
the vibe or the ambiance or the 
rhythm—it’s about songs that mean 
something to me and maybe other 
people. Anytime you're dealing with 
that, you have to be far more sensi- 
tive to how you treat them than you 
would be with any other kind of 
music. You have to treat each song 
as it needs to be treated. There is no 
one model or prototype for this type 
of record. It happens as it happens, 
and it happens in the way that it 
wants to be captured—if you do it 
right. Otherwise, you're just mim- 
icking every other record out there 

“There was never any intentional 
approach to the treatment of the 
songs,” he continues. “There was no 
formula. If there is a formula, it’s 
what's called for in the music. | write 
pretty simple rock’'n’ roll songs and 
the basic instruments can get you 
where you need to be in most cases.” 

And like a true anti-rock star, 
Roberts doesn’t have a clue about 
whether what he’s created will work 
or not. “I’ve never worked on any- 
thing in my life as hard as I have on 
this record,” he says, “and I've never 
done anything that | am as proud of 
as this record, regardless of what 
ends up happening to it. It’s been a 
hell of an experience.” @ 


With Sonic Bloom * Red’s(WEM) * 
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PILSNER OR OLD STOCK $35" EVERY DAY 
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rane cr voRtinae: oar Ecs al 
this city’s interest in rockabilly, but thinks didn’t have the energy.” Although 
the Krazy 8’s have stuck it out long _ band was worried they'd have to 
enough to throw some fuel on the fire. rifice some quality and clarity fo; : 

“There’s more new people getting immediacy of a live recording, the <., id 
into it all the time,” he says. “I mean, _ result buried those concerns. 
the first few shows we played we didn’t “We figured that it’s just as good 
have too many punk rockers there _ studio recording,” he says. “Maybe « 
because sometimes different scenes are _ better, because it’s all real and we’ Te 
apprehensive about different kinds of sort of band that’s not all caught UD in 
music, right? They hear folky or rootsy, _ pretense. We're not trying to go fo; the 
and they want noise. And understand- _ shiny lights and the Aerosmith king ,; 
ably so—that's what they’re into. We __ thing. We're not out to make a mijj 4 
try to keep as many people happy as__ dollars or anything, or we'd probably j. 
possible and it reflects in the crowd doing something different. | don’t think 
because we're getting all kinds of dif- _ rockabilly has ever been as much abo it 


BIG TIME 
ENTERTAINMENT, 
BIG TIME FUN! 


¢ PH: 481-6420 


& MICHAEL EDWARDS BAND, DANIELLE B. FREE 


BEFORE § By PHIL DUPERRON ferent people out to see us, people! _ making a lot of money as it’s about | 
9PM ETS . u 
ti never would have thought were into _ ing a good time. 
am Still Krazy after this kind of music have showed up and 
; all these years they liked it. So that’s kinda cool.” Nic Hoppe puts his mouth 


The Krazy 8’s—Balanchuk on Where the Money is 
$4 RUBBER ARM 4 | Krazy 8's * With the James T. Kirks = washtub bass, Kevin Kunce on drums 
and Smokin 45’s » New City * Fri, and Darrin Kunce on guitar—decided Texas Blood Money * With Mam 
WITH GUESTS Feb 7 The Krazy 8’s have spent the last to forgo the studio route and record moth and Gate * Power Plant « St 
it FREE three years building their local following their debut album live with Steve _ Feb 8 A lineup change can either send ; 
WITH VIP SAT FEB T 5 BEFORE from the ground up. Now, what began _Loree at the helm. The result is Live at _ band into a fatal tailspin or breathe ne 
CARD 9PM as a handful of people checking out their the Likwid Lounge, captured last June. _ life into it. Guitarist Ryan Ramsdell says 
roots/rockabilly tunes has turned intoa “We did some studio work and it just . Texas Blood Money spent Nearly si 


substantial horde of greasers. Frontman didn’t seem to have the impact the —_ months searching for a new singer who 
Paul Balanchuk doesn’t take credit for _ live show did,” Balanchuk says. “It just would fit into their mould of hard-hitting 


WITH SPECIAL GUESTS 
SONIC BLOOM | —_ Se ae 3 
THU FEB I3 A 


LICENSED/NO MINORS 


TICKETS FOR THE REV/STARLIGHT ROOM WILL 


eS aa aL A 


TICKETS AT 


TICKETMASTER é 
Saat oe rip AT i| 4h R h | if ll NUE. 2 
BLACKBYRD, LISTEN AND — 


TELESS: TUESUAY 


D/DAMN| PROUD! 


SRO ES 


Presented by AVENUE GUITARS 
featuring DIANE PONZIO 
7:00 - 8:30 PM 


ONDAY ere ANNE 
EM ru ron wi 


*Donations at the door to the heart and stroke foundation *See the best flair bartenders in Edmonton | 
Hosted by Steve Antle from the big breakfast ¢For more information call 439-3388 | 


SUPERSEED | WEDNEsII 


wire auesrs «1 FEBRUARY 19 
THURSDAY J 
FEBRUARY 27 


TICKETS ON SALE FRIDAY 
$12.50 ADV / $15 DOOR / CALL 439-3388 
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FROM BIG 
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it's been nearly a year since Nic 
2 joined the fold and now the 
is back in full fighting form. 
it's been tough having to 
," says Ramsdell. “Not tough in 
4 way, butin a good way. But it’s 
a process, alright. We're hacking 
at it and we're getting ready to 
no full blast.” 
hile Ramsdell says there was no 
age of talented people vying to 
he position, nothing seemed to 
until Hoppe came their way. “It 
good,” he says, “because we were 
gs excited about Nic as he was 
Texas. So when you have that 
that’s what you're looking for.” 
joppe used to sing for Indifferent, 
lyitra-heavy band whose sound 
4ered on death metal, but once he 
sted to life with Texas Blood 
ey he also helped them evolve. 
s turned into a singer now,” says 
sdell. “It’s been good for every- 
{t has changed the band a lot in 
pod way, but if you're coming out 
show, you wouldn't be, ‘Oh this 
s, | like the old Texas better.’ 
t's not going to happen.” 


on feel the Boys 


New Old Boys * With Jo Whit- 
Bonnie Doon Hall « Sat, Feb 8 
en the two of them, Gary Koliger 
Ron Rault have amassed a huge 
punt of musical history. Koliger 
years on the road with the likes of 
Forbes and lan Tyson, while Rault 
his dues with the Rault Brothers 
d and Willie and the Walkers, to 
e a few. Koliger says they've been 
ds for over 40 years and have been 
ing together as a duo for more than 
ecade, And yet, despite working on 
intless recordings over the years, it 
n't until 1999 that they were able to 
out an album of their own as the 
Old Boys. As snappy a hame as 
might be, Koliger says they’d 
er be known as Koliger and Ron 
these days, but since several hun- 
people around Edmonton bought 
Night When No One’s Looking, the 
mer moniker might stick after all. “I 
igine there are some people who 
us by that name,” he says. 
When Koliger isn’t onstage playing 
guitar, you can find him taking care 
siness at his studio, Beta Sound 
orders. His lifelong fascination with 
lic led him from the concert circuit 
Mastering the recording process. 
er the years this is a craft I’ve 
fays been in touch with,” he says. 
more into the playing side of 
Ngs than the engineering side of 
9s. Technology being what it is 
i, i's very easy to deal with [that] 
o! things, so that really frees you 
4 player to do a whole lot more.” 
currently planning a solo guitar 
m and another disc with Rault, all 
while working with a slew of other 
tS ON recordings of their own. 
Koliger’s experience with all facets of 
Music industry gives him first-hand 
ledge of how it all works and he’s 
too happy to pass that wisdom on. 
Ople generally need an education 
these things,” he says, “because 
i of this stuff is built on people’s mis- 
Feptions of how things actually 
For instance, take music down- 
S, the current bugbear of the major 
S. “The bottom line,” Koliger says, 
tellectual property is being stolen 
he Internet and that has to stop 
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White Cowbell Oklahoma * Sidetrack Café * Sat, Feb 1 * reVUE What could be 
funnier than the sight of an eight-man, one-woman army of inbred hicks, all wielding 
various musical instruments of destruction and answering to names like Hollis and 
Clem? Throw in a chainsaw, mutilated fruit, a wet T-shirt contest and a whole lotta 
southern-fried rock and you start to get the demented picture of White Cowbell Okla- 


homa. The’ 


im to hail from Town-X, somewhere in the deep south, but despite the 


gratuitous waving of the Dixie flag and the “Made in America” banners strewn across 
the stage, WCO has a distinctly Canuck feel. They call themselves southern boys, but 


I think southern Ontario is 


ser to the truth. But truth has nothing to do with the fine 


rock ‘n’ roll spectacle delivered up by these goons. When they invite you to “Put the 


South in Your Mouth,” just shut up, swallow and enjoy. —Prit DUPERRON 


somehow, because it’s not fair.” 

While some would argue only 
insanely rich artists and labels stand to 
lose money because of file-sharing, 
while new artists prosper from the free 
exposure, he thinks that’s a short- 
sighted view of the situation. “They 
don’t have anything to lose by it,” 
Koliger argues, “and they think they 
have everything to gain, But—as is 
normal with people—they don’t see 


the big picture. If you take the money . 


out at the top, it’s not going to make 
it to the bottom, which is where these 
guys just starting out are.” 

That’s not to say he supports the 
way the music industry puts profit 
over talent; he just accepts it as the 
way it is. “It’s a system,” Koliger 


shrugs. “It sucks, but it’s the best one _ 


there is. You either play the game and 
do your best to get in there at the top 
levels, or you please yourself and work 
really hard for what you get and enjoy 
it. Which is what I'm doing.” 


The Raygun administration 


The Raygun Cowboys ° With 
Whiskey Bent + Seedy’s * Sat, Feb 
8 Musically, Edmonton has plenty 
going for it, considering the number of 
players involved. But when it comes 
down to the more obscure genres, the 
pickings are pretty slim in the ol’ talent 
cesspool. Take psychobilly—good ol’ 
American rockabilly spiked with the 
stink of sweaty youth and hell-bent 
punks. How many Edmontonians have 
even heard of it, let alone bloodied their 
own fingers on the incessant, rapid, 
thumping strings of an upright bass? 
Very few—but they're out there... and 
then over there and then back together 
again, or so it seems. Thts weekend, 
Edmonton’s psychobilly fans can check 


out a new twist on a not-so-new band. 
The Raygun Cowboys have been 
around for more than a few years. As 
far as the members are concerned it’s 
almost a carbon copy of the once-local 
psychobilly band Wrekdefy—both 
bands were started with Mal Suydam, 
who made the break for L.A. last fall. 
Oakland Valleau, who replaced Suy- 
dam's vocals and slapping upright bass, 
once drummed for Wrekdefy before 
being replaced by Derek Thieson, who 
now drums for the Cowboys. Last but 
not least is Jn Christopherson, who 
plays guitar for the Cowboys and has 
also had his fingers in the Wrekdefy pie. 
“For some reason we have a good 
chemistry going,” says Valleau, “It does- 
n't really sound very macho saying that, 
but we click really well actually and it’s 
just been flowing, like, nonstop We 
have similar interests and just created 
something good, | guess.” So the boys 
get around, but as they move they’re 
always getting into something new. 
Once strictly a cover band, the Ray- 
gun Cowboys’ recent changes have 
injected new life and inspiration into 
their act. All their songs are new and 
original (okay, they'll play one cover for 
the show.) They’ve even recorded 
some live material on CD, but not in 
any sort of sellable form. “It’s not really 
that great,” explains Valleau, a self-pro- 
claimed technophobe. “I wouldn't sell 
it fo anyone, but what | want to do for 
that is convert it to MP3s for a website 
we're working on.” Alas, Valleau 
admits, “I’m a total caveman. | got 
someone else to doit for me.” 
Although this is the first show with 
the rearranged lineup, there are some 
big plans in the works to take the show 
on the rockabilly road, But, Valleau says, 
as with most great plans, now it’s just a 
matter of doing it. —Jenny Feniak © 
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Fri. Feb. 7th 
Krazy 8's 


James T. Kirks 
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{Fearless Records, Ex Big Wig) 
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devilsplender cd release 
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HOT WATER MUSIC 
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MUSIC WEEKLY 


with Stephanie Beaumont Weeknights at 11:30 pm 


; For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


ALTERNATIVE 


NEW CITY LIKWID LOUNGE 10079 
Jasper Ave., Paladium Building, 413-4578. 
FRI 7: Krazy 8's, James T. Kirks, Smokin’ 
‘45s, FRI 14: The Johnsons, Deville, Near 
Miss, The Brewkowskis. 


POWER PLANT U of A Campus, 492- 
2048. SAT 8 (8:30pm door): Texas Blood 
Money, Gate. TIX $7 @ door. No minors. 


STARS 10545-82 Ave., 434-5366. SAT 8: 
Fat Blasko, Heart Broken. THU 13: Fat 
Dave, Snak Pak. FRI 14: Bookworm, PSY, 
Ira-lee, Can the Wizard, DJ Cosmo. SAT 
15; 7 and 7 \|s, Amadan, Dime Store Poet. 
SUN 16: Les Tabernacles, Operators, 
Knucklehead, Wolf Note. All ages show. 


BLUES AND ROOTS 


THE ATLANTIC TRAP AND GILL 7704- 
104 St., 432-4611. *Every THU (9pm): 
Open mic. FRI 7-SAT 8: Chuck Rose. 


THE BACKDRAUGHT PUB 8307-99 St., 
430-9200. *Every THU (8-11pm): Open 
mic hosted by Mad Chadd. 


THE BLACK DOG FREEHOUSE 10425 
Whyte Ave., 439-1082. *Every SAT (4- 
6pm): Hair of the Dog. No cover, *Every 
Wed: Glitter Gulch Wednesdays w/Buster 
Friendly and Trucker Bunty. No cover. SAT 
8 Cpr): Chris Johnson and friends 
(members of Nothing at All, Drop Halo 
and Spelling Coma). No cover. SAT 15 (4- 


6pm): Lorrie Matheson (from Calgary). No 


cover. 


BLUES ON WHYTE Commercial Hotel, 
10329 Whyte Ave., 439-5058. THU 6-SAT 
8: Texas Flood. MON 10-WED 12: Cool 
Blue Method, Funkafeelya. THU 13-FRI 14: 
Cold Feet. SAT 15: Big Breakfast Boogie 
Band. No cover Sun-Thu; $3 fri and oat 


BO'DIDDLEY’S PUB AND GRILL 101 
Millwoods Town Centre, 440-3205. FRI 
14-SAT 15; Badhabitz. 


THE DRUID 11606 Jasper Ave., 454- 
9928. *Every WED (9pm-1am): Hopus 
hand and the hip waders. Swing, blues, 
and jazz jam Session. No cover. 


5708-75 Street 
413-8333 


FILTHY McNASTY’S PUBLIC HOUSE 
10511-82 Ave., 432-5224. Every SUN: 
Open stage hosted by Mike Caton. *Every 
MON: Metal Mondays hosted by the 
Bear’s Yukon Jack. *Every"WED: Boogie 
Nites. 


44 MAGNUM CLUB 8318-144 Ave., 
475-8702. *Every SAT: Open Stage Jams. 
All bands, singers and musicians welcome. 


KELLY’S 11540 Jasper Ave., 451-8825. 
FRI 7-SAT 8: Tim Cotton. FRI 14-SAT 15: 
Dwayne Allan. 


L.B.’S PUB 111-23 Akins Dr, St. Albert, 
460-9100. FRI 7-SAT 8: Up Late (pay 
band). FRI 14-SAT 15: The Blaine an 
Donna Project. 


MEZZA LUNA LATIN CLUB 10238-104 
St., 423-LUNA. *Every WED and THU (9- 
11pm): Latin dance lessons, *Every week- 
end: Live Latin music. 


O'BYRNE’S 10616 Whyte Avenue, 414- 
6766. *Every MON (9:30pm): Industry 
night w/Suchy Sisters. eEvery TUE 
(9:30pm): Live Irish Jam w/Shannon 
Johnson and friends. *Every WED 
(9:30pm): Chris Wynters. No cover. 


OTTEWELL PUB 6108-90 Ave., 450- 
5953, 970-7063. *Every THU: Battle of the 
Bands. 


PLEASANTVIEW HALL 10860-5S7 Ave., 
434-5997. *Every WED (7:30pm): 
Northern Bluegrass Circle Music Society 
bluegrass jam Session. 


RISING SUN CAFE Sober Nightclub, 
11311 Kingsway Ave., 479-3775. FRI 7 
(9pm-1am): Mr. Lucky (blues, boogie, 
R&B). $5 cover wieroeer $7 non-member. 


ROSE BOWL PIZZA AND LOUNGE 
10111-117 ST., 482-5152. *Every 2nd 
THU (9-12): Rose bowl Thursday. No 
cover. THU 13 (9-12): Sue Huff, Deborah 
Hurforrd. 


SCRUFFY MURPHY’S IRISH PUB 
Whitemud Crossing, 485-1717. *Every 
MON (9:30pm): Open stage hosted b 
Chris Wynters. Every TUE: Industry Night. 
SECOND CUP 10303 Jasper Ave., 424- 
7468. *Every THU (7:30-10:30pm): 
Acoustic open stage hosted by Ron Taylor. 
SECOND CUP Callingwood Square, 
6825-177th St., 486-1999. *Every WED 
(8pm): Open Stage hosted by Richard 


Slate 


Elut 


a | ed 
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Monkman and Erroll Zastre. 


SEEDY’S 10314-104 St., 421-0992 
*Every SAT: Live music. SAT 8: Rayqu; 
Cowboys and Whiskey Bent. 


SIDETRACK CAFE 10333-112 St, 42) 
1326. *Every THU (7-9pm): What 
Happens Next? (comedy improv st 
hosted by Graham Neil of CFRN Ty 
ting Donovan Workun of Atomic Ir 
*Every SAT (3-7pm): Afternoons at th 
Sidetrack: Hosted by Tim Lent. Sr 
guests and a jam. All-ages event, kid 
come. No cover. *Every SUN (8pm) 
Sunday Night Live: Punchline Scramb| 
The Comedy Game Show. THU 6: Wha: 
Happens Next? The Wasabi Collective 
cover. FRI 7-SAT 8: Jazzberry Ram. $7 
cover. SUN 9: Sunday Night Live! 
Punchline Scramble, The Highlites, D) 
Dudeman. $6 cover. MON 10-WED 12 
Fabulous Beefeeders. No cover. THU 
What Happens Next? Soulyjah Fyah. $5 
cover, FRI 14-SAT 15: Alannah Myles, Sa 
Jordon. Dinner feature $20 adv,, $25 @ 
door. SUN 16: Sunday Night Live! 
Punchline Scramble and Dj Dudeman. s¢ 
cover, 


SPORTSMANS LOUNGE 5708-75 si 
413-8333. FRI 7 (9pm-1am): Dangero. 
Guise. SAT 8: Mr. Lucky. SAT 15: The 
Marshall Lawrence Band. 


ST. THOMAS CAFE 44 St. Thomas St 
458-8225. #First THU (7:30-11:00pm) « 
month: Acoustic open stage hosted by 
Penny and Jim talnierg: *Every FRI: jaz 
Night. 

SUGARBOWL CAFE AND BAR 10922 
88 Ave., 433-8369. *Every 2nd SUN ( 
5pm): PROxyBOY (live chill-out electro 
ca). *Every SUN (8:30pm): Brett Mile 
presents Rise. Inspirational instrumenta 
(pass the hat). FRI 7 (8:30pm): Robert 
Burton Hubele. FRI 14 (9:30pm): Daisy 
the Painting Daisies. 


TIM’S GRILL 7106-109 St., 413-9606 
*Every SAT: Open stage hosted by Dan 
Meunier. FRI 7 (9:30pm); Eric Miller. No 


cover. 
CLASSICAL 


ALL SAINTS’ ANGLICAN CATHEDRAL 
10035-103 St. FRI 7 (8pm): Schubert's 0 
Winterreise (Op. 89): Timothy Anderson 

(baritone), Alexandra Munn (piano). T!X 
$15, $10 senior/student @ door. 


CHRIST CHURCH ANGLICAN CHURCH 
420-1757. FRI 14: Romanza: Music fo 
Valentine’s Day. Presented by Cantemu 
Canada. TIX $8 adult/senior, $5 childre 
adv. @ TIX on the Square, and @ door 


CONVOCATION HALL U of A campus 
492-0601. MON 10 (8pm): Music at 
Convocation Hall: William Street (saxo 
hone); Roger Admiral (piano). (7:15p™ 
re-concert lecture. TIX $12 adult, $7 sen 
ior/student @ TIX on the Square or by cal 
ing the Department of Music, U of A 49- 
0601 or @ door, *SAT 15 (8pm): Red 
Priest, Piers Adams (recorders), Julia 5's 
(violin), Angela East (cello), Howard B 
(harpsichord). Edmonton Chamber Mv 
Society. ‘i 
EDMONTON CLASSICAL GUITAR SOC! 
ETY Alberta College, Muttart Hall, 100° 
‘Macdonald Drive, 420-1757, 489-958 
FRI 7 (8pm): Birss Sanders Duo. Ernst 8i's: 
and Trevor Sanders (guitars). TIX $16, >'? 
student/senior/ECGS members @ Avenue 
Guitars, The Gramophone, TIX on the 
Square. 


EDMONTON OPERA Jubilee 
Auditorium, 11455-87 Ave., 429-100° 
SAT 8 (8pm); TUE 11, THU 13 (7:3097 
The Mikado by Gilbert and Sullivan. T!* = 
TicketMaster. Performed with the 
Edmonton Symphony Orchestra. Sung ' 
English with English supertitles. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 4 Sir Winston Churc” 


~ SEE NEXT PAGE 
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14-SAT 15 (8pm): The 
and Night. Newton 
eee ine Terrell 
Through the Ages—an 
Valentine delights. TIX start at 
4ent and senior discounts avail- 
spear Centre box office. 


100 Festival Way, 
nd Park, 420-1757. SUN 9 (2pm): 
iery Band Goes to Hollywood: Mill 
colliery Band. TIX $16 adult, $12 
yudent @ TIX on the Square, @ 


GALL UNITED CHURCH 
Hall, 10025-101 St., 468-4964. 

757. FRI7 (7:30pm): The Colliery 
soes to Hollywood: Mill Creek 

pand. TIX $16 adult, $12 

tudent @ TIX on the Square, @ 
WED 12 (12:10-12:50): Music 
days at Noon: Dorie Gold, Sylvia 
Taylor (flute, piano). Free. 


CLUBS 


T'S GRAND CENTRAL STATION 
04 St., 438-2582. *Eveny WED/FRI: 
) w/D} Damian. *Every SAT: ‘80s 

/D) Damian. 

9 EDMONTON 9055 Argyll Rd., 
67. FRI 7-SAT 8: All the Rage in 
THU 13-SAT 15: Looker (rock/pop). 


(0 YELLOWHEAD 12464-153 St., 
67. THU 6-SAT 8: Catalyst 

bean). FRI 14-SAT 15: Insite (Elvis 
fine show). . 

‘S$ MARTINI BAR 10507-82 
37-7489. *Every SUN: DJ Diabolic 
e in sounds from way out. 


RY LOUNGE Mayfield Inn, 16615- 
e., 484-0821. *Every THU-SAT: D} 


MP 10166-114 St., 488-4841. 
TUE/WED: Karaoke. *Every THU- 


} 


OUSE NIGHTCLUB 
bourhood Inn, 13103 Fort Rd., 
98. *Every WED-SAT: D] Travis. 


DINT WEM, 486-3013, 451-8000. 
SAT: Power 92 live on location. 

FRI: Fresh Fridays: Urban Metropolis 
Crew. No minors. 


ILLE’S ELECTRIC ROADHOUSE 
489-1330. Top 40, country and 
music. 


OOST 10345-104 St., 426-3150. 
Charity Show night. Different show 
week w/D] Jazzy. FRI: Upstairs: 

bd Fruit w/Djs Sweetz, Tripswitch, 
and guests. SAT: Upstairs: Dj Jazzy. 
Stairs: XTC. SUN: Betty Ford 
pver Clinic Show w/D] jazzy. 


AFTER DARK 9920-62 Ave., 

677. Las Vegas-style nightclub. 

FRI: Fluid Friday’s Surreal Saturdays: 
d by Dy Philler. 


BERTA ROOTS MUSIC SOCIETY 
Doon Community Hall, 9240-93 
0-1757. *SAT, Feb. 8: Jo Whitley, 

Old Boys, RMB (roots music 
TIX $12 adv., $15 @ door. Adv. 
© Blackbyrd Myoozik, Myhre’s 
Sound Connection, TIX on the 
*SAT, Feb. 22: Wendy McNeill (CD 
ising concert). TIX $12 adv., $15 @ 
Sy. tickets @ Blackbyrd Myoozik, 


's Music, Sound Connection, TIX on 
are. 


THEATRE 5 St. Anne St., St. 
459-1542. ®THU, Feb. 13 

bm): The Sons of Maxwell. TIX $22, 
Senior $20. *SAT, Feb. 15 (7:30pm): 
illiams Tribute. TIX $25. «TUE, Feb. 
80pm): Altan. TIX $25. 


T EDMONTON PLAZA 10155-105 
18-5043. sFRI, Feb. 14 (5:30pm 
Valentine Heart Ball: Rollanda Lee 

; “anadian All-Stars Jazz Band, 
VicFarlane. TIX $35 (dinner/dance), 
Bance only). 


CATION HALL U of A campus, 

801. *TUE, Feb. 18 (7:30pm): 

‘9 traditional African music and 

the Rural Route Swing Band, the U 

= African Music Ensemble, and the 

» -rummers and Dancers. Benefit 

St for the music Sree at the 
‘ty of Natal, South Africa. TIX $10 

@dv.; $12 adult door, $8 

“senior adv.; $10 student/senior 


Adv. tickets @ International Centre, 
Ho desk. 
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FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378, 451-8000. 
*FRI, Feb. 14 (2pm): Norman Foote (chil- 
dren). TIX $10 child, $14 adult. ¢FRI, Feb. 
14 (7:30pm): The Valentine Show-A 
Steamy Night at Festival Place: Elaine 
Dunbar, Dawn Sadoway (sopranos), Ryan 
Parker, Michel Landry and Matt Goul 
(tenors) w/ Jerefoy and the Heart Throbs. 
TIX $22 cabaret, $19 theatre seating. 
*SAT, Feb. 15: The Nearness of You: Black 
and White Fundraiser. Tribute to the songs 
of Hoagy Carmichael w/Joe Sealy, Cindy 
Church, George Koller. 


FULL MOON FOLK CLUB St. Basil's 
Cultural Centre, 10819-71 Ave., 420- 
1757. *FRI, Feb. 7: Carlos del Junco. TIX 
$16 @ door, children under 12 half price 
{at the door only). Ady, tickets @ TIX on 
the Square, *FRI, Feb, 21: Karen Savoca 
with Pete Heitzman. TIX $16 @ door, chil- 
dren under 12 half price (at the door 
only). Adv. tickets @ TIX on the Square. 


HORIZON STAGE Spruce Grove, 962- 
8995. *FRI, Feb. 14 (7:30pm): Sons of 
Maxwell (pop/folk). TIX $20 adult, $15 
student/senior. ®SAT, Feb. 15 (7:30pm): 
Rita Chiarelli (blues). TIX $20 adult, $15 
student/senior. 


THE IRISH CLUB 12546-126 St., 453- 
2249. ®SAT, Feb. 15 (8pm): North Sea 
Gas. TIX $15. 


JUBILEE AUDITORIUM 11455-87 Ave., 
451-8000. *WED, Apr. 9 (7pm door; 8pm 
show): Joe Cocker. TIX $59, $49 on sale @ 
TicketMaster. 


LONGRIDER’S 11733-78 St., 479-7400. 
SAT, Feb. 15: Chiliwack. TIX $10. FRI, 
Feb. 21-SAT, Feb. 22: Doug and the Slugs. 
TIX $6. 


THE NORTHERN BLUEGRASS CIRCLE 
MUSIC SOCIETY Provincial Museum 
Theatre, 12845-102 Ave., 434-5997, 458- 
9102. FRI, Feb. 28 (7:30pm door): Dry 
Branch Fire Squad. 


NORTHERN LIGHTS FOLK CLUB Queen 
Alexandra Community Hall, 10425 
University Ave. *SUN, Feb. 16 (7pm door; 
8pm show): Martyn Joseph, Karla 
Anderson. TIX $14 adv. @ Myhres Music, 
Acoustic Music Shop; $16 @ door. 


RED’S WEM, 481-6420, 451-8000. FRI, 
Feb. 7: Food Bank Benefit Food Drive 
Music Tour 2003: Jackdicky (rock), Sun of 
Man (rock), Michael Edwards Band 
(blues/R&B), Danielle B (urban pop). 
*THU, Feb. 13: Sam Roberts, Sonic Bloom. 
All ages event. TIX for Feb. 12 and 13th @ 
the Rev will be accepted. TIX @ 
TicketMaster. 


SKYREACH CENTRE 451-8000. *MON, 
Apr., 14: Bruce Springsteen and the E 
Street Band. TIX $115 @ TicketMaster. 
THU, Apr. 24: Avril Lavigne, Swollen 
Members, Gob. TIX $35 @ TicketMaster. 


THE UPTOWN FOLK CLUB Woodcroft 
Community Hall, 13915-115 Ave., 436- 
1554. *FRI, Feb. 28 (8pm): David Ward, 
Anna Beaumont, Ann Vriend, TIX $10 
adv., $12 @ door. Uptown Folk Club 
memberships $10 @ door. 


WINSPEAR CENTRE 428-1414. «FRI, 
Feb. 7 (8pm): Campbell Brothers, 
Jerusalem Ridge. TIX start at $27 @ 
Winspear box office. *Feb. 23: Barrage. 
TIX $41.50-$46.50 @ Winspear Centre 
box office. 


COUNTRY 


WILD WEST SALOON 12912-50 St., 
476-3388. BYE, WED (8-9:30pm): 
Beginner dance lessons. *Every THU (7:30- 
9:30pm): Intermediate dance lessons. 


JAZZ 


FOUR ROOMS RESTAURANT Edmonton 
Centre, 102 Ave. Entrance, 426-4767. 
THU 6: Bobby Cairns Trio. FRI 7-SAT 8: 
Craig Giacobbo Trio. THU 13: Shucker. FRI 
-14-SAT 15: Kelly Alanna. 


FOUR ROOMS RESTAURANT 28 


Mission Ave., St. Albert, 460-6688. FRI 7- 
SAT 8: iBomba! FRI 14-SAT 15: Johnny 
Collins. 


JULIAN’S PIANO BAR Chateau Louis 
Hotel, 11727 Kingsway Ave., 732-4583 
*Every WED (9:30-11:30pm); Wednesday 
late night jazz with Graham J. 
YARDBIRD SUITE 10203 Tommy Banks 
Way, 432-0428, 451-8000. *Every TUE 
(8pm door): Jam sessions. FRI 7 (8pm 
door; 9pm show): Tilo Paiz and friends. 
TIX $6 member; $10 quest. SAT 8 (8pm 
door; 9pm show): Jim Brenan Quartet. TIX 
$5 member, $9 guest. TUE 11: Tuesday 
Jam Session: Don Berner. TIX $3 


ZENARI'S ON 1ST 10117-101 St., 425- 
6151. FRI 7: Jim Brenan Trio Kiwi Jazz 
w/Chris Andrew (piano), Ron Samsom 
(drums). 


PIANO BARS 


JULIAN'S PIANO BAR Chateau Louis 
Hotel, 11727 Kingsway, 732-4583. *Every 
WED (9:30-11:30pm): Late night jazz with 
Graham J. *Every FRI (S-8pm); Unwind 
with Gary Bowman. 


ROSE AND CROWN PUB Sheraton 
Grande Edmonton Hotel, 10235-1011 St., 
441-3036. THU 6-FRI 7: Dave Hiebert. 
WED 12-FRI 14: Derrick Sigurdson. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Ave., 463-7788. 
*Every THU and SAT; Celtic night. THU 6- 
SAT 8: Tim Becker. THU 13-SAT 15; Chuck 
Belhuimer. 


SHERLOCK HOLMES DOWNTOWN 
Rice Howard Way, 10012-101A Ave,, 426- 
7784. THU 6-SAT 8: Yves Lecroix. TUE 11- 
SAT 15: Tim Becker. 


SHERLOCK HOLMES WEM Bourbon St., 
W.E.M., 444-1752. THU 6-SAT 8: Tony 
Dizon. MON 10-SAT 15: Jimmy Whiffen. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Ave., 433-9676. *Every THU 
and SAT: Celtic night. FRI 7-SAT 8: Chuck 
Belhuimer. FRI 14-SAT 15: Boom Boom 
Kings. 


_POP AND ROCK 


Also see Club Weekly on page 40. 


BETTER BE ROCK LOUNGE 8216-175 
St. SAT 15: Charity event: Danielle B 
(urban pop/Motown), Amanda 
(R&B/pop), Shila (country pop), Jacqueline 
(pop). 

BILLY BUDD’S LOUNGE 9839-63 Ave., 
438-1148. SAT 15 (10pm): Rubberband. 


DUSTERS 6402-118 Ave., 474-5554. 
*Every THU; Open stage w/Brian Petch. 


FOX AND HOUNDS 10125-109 St., 423- 
2913. FRI 7: Blind and Torn, Slow Children 
Playing. SAT 8: Into Eternity, Necronaut, 
Divinity. FRI 14: The Road to Nowhere, 
Trixie Firecracker. SAT 15: Cripple Creek 
Fairies, Ass. 


HIGHRUN CLUB 4926-98 Ave., 440- 
2233. FRI 7-SAT 8: Secret Sauce. FRI 14 
SAT 15: The Ten Inch Men 


J.J.'S PUB 13160-118 Ave, 451-9180 
FRI 7-SAT 8: Thexceptions (rock). FRI 14- 
SAT 15: Opal Road acl) 


KINGSKNIGHT PUB 9221-34 Ave., 433- 
2599. WED 5-THU 6: Haven. FRI 7-SAT 8 
Silly Wrabbit. WED 12-THU 13: Sinclair. FRI 
14-SAT 15: Exit 303 


LONGRIDER’S 11733-78 St, 479-7400 
*Every FRI, SAT (7pm): Live classic rock $4 
cover after 9pm. FRI 7-SAT 8: Monkey's 
Uncle. 


ROSEBOWL PIZZA AND LOUNGE 
10111-117 St., 482-5152. FRI 7: Open 
stage hosted by Juke Joint. 


URBAN LOUNGE 8111-105 St., 439- 
3388. *Every TUE: Urban Unplugged. THU 
6-SAT 8: Joint Chiefs. $5 cover Sat. WED 
12: Source. $5 cover. THU 13-SAT 15 
Firewater. No cover Thu; $5 cover Sat 
SUN 16: D} Gilligan. No cover. 


® 
Pubs 


www.thesherlockholmes.com 
CAPILANO WHYTE AVE 


FEDC-OTIMDECUER  —- FLD 76.0 CHUCH BELUUIMER 
FED 1-1E CHUGH BELIUIMER FR 14616 ROOM BOOM RINGS 


WEST MALL == DOWNTOWN 


FER 0-0 TONY DIZON FER C-0 VVES LECROIX 
FLD 1O-1C JIMMY WHIEEEH = FED 11-16 TIM BECHER 


Toe 


ANZ Z NIGHTCLUB 


LE, 


$200 & OTHER GREAT PRIZES 
*$2.50 highballs til 10pm 


_*¢Enter mud Wrestling and wet t-shirt 
contests to win cash & prizes 
*Drink specials! 


WHERE THE PARTY IS AT 


CALL US FOR YOUR PARTY PACK OR VIP CARDS 


15347 STONY PLAIN RD 
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The height of fame 


DJ Tall Paul values 
his house... and 
his home 

By DAVID STONE 


hen you're a globetrotting 
DJ, you learn how to make 
your time at home count. In 


the case of U.K. tough house DJ Tall 
Paul, you spoil your kids and have a 
game of footy with your mates. 

Once a week, the lanky DJ, pro- 
ducer and impresario tries to hook 
up with fellow music industry types 
like fellow DJs Seb Fontaine and Alex 
P for an informal soccer match. “It’s 
another excuse to try and keep 
slightly fit,” he chuckles over the 
phone after one such game. “We've 
been doing it for four or five years 
now, and it’s something we all look 
forward to. We try to keep it a regu- 
lar thing when we’re all in town. My 
team lost this week, though, so we’ll 
have to have a little team talk.” 

When he’s not at home, Tall Paul 
stays busy playing his, bramd of hard- 
edged house... well; practically every- 
where, from the London-based 
Turnmills club to North America. 
Over the past two years, he’s made a 
concerted effort to play regularly in 


the former colonies. “The clubs over 
there have been really responsive,” 
he says enthusiastically. “It’s a lot like 


. playing in the ULK. five years ago.” 


Last year, Tall Paul hooked up 
with American label Moonshine, 
issuing an artist album (Back & Forth) 
and two Mixed Live compilations, 


including the most recent one, Live 
at Space Miami. While he’s pleased 
with the overall result of the deal, 
Tall Paul expresses reservations about 
his own output. “I’m happy with 
about 65 per cent of [Back & Forth],” 
he says, “and the rest was stuck on 
there for the numbers. In saying that, 
there was a lot of stuff there that 
made my name and put me on the 
ladder. It was difficult putting it 
together, but I’m looking forward to 
putting a new one out.” 


Tall orders 


North America also offered new 
opportunities when things back 
home started going south. In the 
U.K. alone, several labels and clubs 
have either closed down, like Cream, 
or’scaled back their endeavours, like 


Gatecrasher. Tall Paul feels thg 
global scene is now be 

sort itself out, leadir 
much-needed change. 

thing, the downturn,” | 
“Clubs were getting so big 
such big events, eventually the 
nowhere to go. What happend 
the U.K. was they took it outsid 
the summer we would have 
big festivals—it used to be thé 
would have Glastonbury and 
get a quarter of a millior pe 
coming out. Then we had Gateq 
er and Creamfields happening 
they’d get 35,000 people out o 
weekend. They took it ovi « 
clubs to even bigger events, a 
was it—there was nowhere 
after that. It was time to 
into the smaller clubs a: 
things become more — 


industry, Tall Paul still f 
from playing out, “What 16 
helps is the music,” he says 
was playing house classic 
time, I would be banging my! 
against the wall. But if y 

out with a box full of brand 
music, it’s what keeps things 4 
and fresh for me.” 

Tall Paul’s own taste has 
back toward the harder enc o! 
spectrum. “A year ago,” h¢ 
“I'd go through what I'd g¢ 
post and hear stuff that sour 
the same. It was the kind 
people expected me to | 
and a lot of people were !c 
[at the DJ booth] and ss 
‘C’mon, where's the harder s 
there was a mic, I would ha\ 
‘IT know what you want, >! 
quality isn’t there, so I’m 
to give it to you.’ Now the 


- there and I’ve got a taste for 


Right now, it’s time to pul 
daughter to bed before he !iea"* 
to play at another club. “ 
away is very carefully plar 
says. “It’s weird—I have t 7 
school holidays now and tak¢ ‘ 
into account. It’s difficult, ' ' 
say. I spoil my kids rotter 
come*home to the point t" 
expect it now.” O 


“J Vinyl Fan’ 

With Tall Paul, Hatiras, John *« “' 
Brian and more ® Red’s * Sat, 
For info and ticke 
www. charliemayhe” 
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Music everyone | 


rs should ow 
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a BOB DYLAN Blonde On Blonde EINEM Eminem Show 


rie # 


PS 


UE OK Computer 


U2 Joshua Tree 
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ECR MUSIC 


By ALLISON KYDD 


¥6 the Victor go the spoils? 


If it’s February, this must be opera. 
Edmonton Opera’s last flourish of the 
season is the Gilbert and Sullivan clas- 
sic The Mikado, on February 8, 11 and 
13, directed by David Gately with the 
Edmonton Symphony Orchestra in the 
pit and the opera’s resident conductor 
Peter Dala on the podium. Mean- 
while, the University of Alberta Opera 
and University Symphony Orchestra 


production of Mozart’s The Magic Flute 
runs until Saturday, with Tanya Proc- 
hazka conducting. 

This is also a week to dream of for 
devotees of the classical guitar. On 
Tuesday, Ceasar Zmyslowski, seasoned 
soloist and part of the duo Ceasar and 
Marcus, played the Castelnuovo- 
Tedesco Guitar Concerto in D Major in 
the Metamorphosis series at the Win- 
spear Centre. The concert also fea- 
tured world-famous violinist Konstanty 
Kulka, Elgar's Introduction and Allegro, 
opus 47 and Vivaldi’s The Four Seasons. 

On Friday, the Edmonton Classical 
Guitar Society presents local artists the 
Birss/Sanders Duo, with an interna- 
tional collection from the Baroque era 
to the present day. No classical guitar 
concert would be complete without 
its Spanish component—in this case, 
“Five Spanish and South American 
Folk Songs,” arranged by Len 
Williams; Torroba’s “Sonatina” com- 
posed for Andres Segovia; and Piazzo- 
la's “Lo Que Vendra.” 

Venezuela's Maria Guinand had 
already set the scene, conducting Pro 
Coro Canada’s Latin Explosion \ast Sun- 


on the hard road... 


WITH SPECIAL GUESTS 


SONIC BLOOM 


THURSDAY FEBRUARY 13 
RED’S 


LICENSED SHOW — NO MINORS 
TICKETS FOR WEDNESDAY FEBRUARY 12 & THURSDAY FEBRUARY 13 
THE REV/STARLITE ROOM SHOWS WILL BE ACCEPTED AT THE THURSDAY 
FEBRUARY 13 SHOW. REFUNDS AVAILABLE AT POINT OF PURCHASE. 


ticketmaster 
451-8000 / www.ticketnastenca 
TICKETS ALSO AT BLACKBYRD, LISTEN AED FREECLOUD 


BEAR 


ba 


Sam Roberts The Inhuman Condition 


Min!-album featuring “Brother Down” and “Don’t Walk Away Eilean” 


Avallable everywhere 


day. Afterward, choristers were still 
reeling from the heady experience 
and a week of intense rehearsals—or 
maybe it was the rumba lessons. 
Guinand herself is one of those irre- 
sistible forces, and the singers leapt 
gamely into their crash course in 
Spanish, following her through 18 
songs, a variety of rhythms, moods 
and many complex arrangements. In 
place of program notes, Janet Smith 
and Peter Malcolm acted as inter- 
preters, giving background and trans- 
lating key sentiments, and Smith did a 
fair representation of a wailing priest- 
ess of the Camdomblé people of Brazil 
as well. Other soloists in a very theatri- 
cal production were cantadaro 
(singing cowboy?) Kevin Gagnon, 
Benila Ninan (delivering the heart- 
rending lullaby “Duerme Negrito”), 
Sonya Eagles and Catherine Kubash. 
As a whole, it was an unusually emo- 
tional performance for Pro Coro, and 
the audience responded in kind, One 
cannot imagine a more passionate 
ambassador of choral music than 
Guinand, who said, “I believe very 
much that our role is not only to 
organize beautiful music. It is one of 
the ways of discovering other cultures, 
other souls.” 

Pro Coro wasn’t the only show in 
town, however. On Sunday afternoon, 
a faculty recital at Muttart Hall fea- 
tured violinist Anne McDougall, 
pianist Dorothy Weiss and cellist 
Ronda Metszies. Earlier in the week, 
Metszies joined forces with oboist 
Hiromi Takahashi to play the Music 
Wednesdays at Noon concert at 
McDougall Church. They were an 
interesting pair to watch, since Taka- 
hashi has mastered the inscrutable 
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expression, but Met- 
szies definitely has not. 
Their harmonies, how- 
ever, were in sync. Feb- 
ruary 5 at McDougall | 
offered up violin and 
piano (Yoko Wong and 
Ayako Tsuruta) and Feb- 
ruary 12 will feature 
flute and piano (Dorie 
Gold and Sylvia 
Shadick-Taylor). The 
series will wind up at 
the end of March. Taka- 
hashi, who is also one 
of the organizers, is 
happy about its contin- 
ued success—especially 
the fact that it is, in his 
words, “Everyone 
together... not tied to 
any institution.” “4 
Speaking of success- 
es, trumpet soloist Jens 
Lindemann was a hit 
again, appearing in the 
ESO Master’s Series 
Concert on January 31 
and February 1. Though his reputa- 
tion has gone international, he often 
mentions his Edmonton origins, 
studying with not one but two ESO 
regulars, Alvin Lowrey and William 
Dimmer. Lindemann’s explanation of 
Haydn's contribution to trumpet 
repertoire by introducing melody and 
not just fanfare effectively put to rest 
any protests against compéres and 
“live program notes.” More proof of 
his generosity was displayed when he 
called bassist John Taylor to join him 
in Clive McCoy's “Sugarblues.” 
Lindemann showed all his star 
quality, but guest conductor Victor 


Birss/Sanders Duo 


Yampolsky was no slouch eith 
and he got to have the last word 
Sibelius’s Symphony No. 5 in £-4 
Major, to be precise. Its romant| 
grandeur made for a strong endi 
to an evening of superb entertaj 
ment. Though it’s de rigueur | 
avoid speculating about potenti 
new music directors, and the £5 
search committee has clearly sa 
no one who conducts this season | 
being considered officially (yet), thy 
energy of the orchestra and th 
whole production would: seem tj 
suggest Yampolsky is a strong co 
tender for the job. © 
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Performing Arts Centre 


February 14", 7:30p.m. 


A cross between Great Big Sea and the Barenaked Ladies, this 
brotherly duo has a post-modern Everly Brothers sound that keys on 
their intense vocal interplay. Their harmonies, acoustic guitar 
textures and unique mix of folk, country and neo-traditional blend 
together into rich, intriguing and vibrant music. 

Tickets: $20 Adults, $15 Students & Seniors 


Ask about our Valentine Package 
www.sonsofmaxwell.com 


Rita Chiarelli 
February 15", 7:30p.m. 


“ The First Lady of Canadian Blues” 
Chiarelli’s songs are a combination of blues and other genres, including 
rock, rockabilly, country, Cajun and jazz. Her lyrics are highly personal, 

but her themes of desire, romantic obsession, heartbreak and lost love are 

universal. A rich, powerful and passionate blues cabaret. 
Tickets: $20 Adults, $15 Students & Seniors 
www .ritachiarelli.com 


E Phone: 


962-8995 - 
Box Office: 420 King Street, King Street Mal 
Theatre: 1001 Calahoo Road, Spruce Grove 


Do Something Special 
for Valentine's Day 


Sons of Maxwell 
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show. Olds, who was Papageno in 
last season's The Magic Flute, is sure 
to bring down the house with his 
antics. He meets his match in 
mezzo-soprano Rebecca Haas, who 
plays the bloodthirsty Katishan, 
Yum-Yum’s foil and the Mikado’s 
“daughter-in-law elect.” “I am an 
acquired taste,” she proclaims in 
brilliant understatement, blandish- 
ing her talons. 

Another essential element is the 
Edmonton Opera Chorus, and many 
of the choristers have been in earlier 


productions of The Mikado. Ron 
Johnston, for instance, is in his 
third Mikado. He joined the chorus 
in 1979, though he'd never sung or 
listened to opera before. He got 
hooked and now has been in 83 dif- 
ferent productions. Others, such as 
Grace Turner and Michael Day, 
joined even earlier but have taken 
more sabbaticals. 


The Mikado 
Jubilee Auditorium ¢ Feb 8, 11 and 
13 © Edmonton Opera * 429-1000 


_ MUSIC IEC 


sport coifs that put the “do” in The Mikado 


saturday FEB 22, 2008 
ENG UAE BUTTER 
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ore humane 
ikado never did in 
Jmonton exist 


By ALLISON KYDD 


atching preparations for 
the upcoming production 
of Gilbert and Sullivan's 
Mikado at the Jubilee Auditori- 
one is struck by the cama- 
rie and high spirits in the 
arsal hall. It’s almost as if every- 
involved, from the principals 
members of the chorus to the 
inpter, is part of one big family. 
Sharing the responsibility for 
ping this particular household 
ine are director David Gately, 
» also directed 
h Pasquale for 
Monton Opera 
lier this season, 
conductor Peter Dala. Though 
is his first production since he 
ame EO’s resident conductor, 
a joined the company as chorus 
ctor and repetiteur (i.e., rehears- 
ccompanist) in 1996. Since 
in, he has conducted several pro- 
ions, as well as the Nutcracker 
ballet in December. 
» Does it feel any different to be 
dent? “Well, no,” he says, “the 
onsibilities are the same whether 
ve the title or not. But the title is 
Phat title also guarantees him 
ain number of performances. 
Studied piano and conducting 
he Royal College of Music in 
don, England. From there, he 
ht to Switzerland and Hungary, 


he executioner’s 


what he’s doing—or doesn’t—and 
there’s seldom much rehearsal time. 
This is Dala’s first Mikado, but he’s 
comfortable with the Gilbert and 
Sullivan style. 

Dala and Gately are working 
together for the third time. Gately 
says he likes to “lay out a fairly spe- 
cific groundwork” and gives metic- 
ulous attention to the way 
characters and the chorus move 
around the stage. Though he was 
trained in theatre, opera has 
become his specialty. “The worlds 
of theatre and opera don’t mix 
much,” he says. 

Yet Mikado is very theatrical 
With this number of talking lines, 
the performers are required to have 
all the timing of a good comedian 
working the crowd. Because Gilbert 
and Sullivan works 
are also famous for 
satirical comments 
on contemporary 
society, it’s tradition that each pro- 
duction be updated to caricature cur- 
rent events and people. Listen for it. 


Hot Ko-ko 


Tenor Ben Butterfield returns to 
Edmonton to play Nanki-Poo, a 
prince in disguise and infatuated 
with a young maiden named Yum- 
Yum (Torontonian Jennie Such), 
who is engaged to her guardian, Ko- 
ko (Curt Olds). If that weren't com- 
plication enough, the kingdom has 
a complicated system of laws. Pun- 
ishment for most crimes (such as 
flirting) is death, and the Mikado 
(David Bedard) finds dire punish- 
ments—especially those involving 
hot oil and dismemberment—the 


and info call: 421-1326 
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VUE Q? - What does FLB and the RAMONES have in common? | THE SHOW - Slarn Dancin 


ROGER CORMAN. Corman ts the catalyst behind the careers of many a way!) Feeding 
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g at the Sidetrack Café? Very likely (in a good 


Like Butterflies likes to bring the big show revelry to the club 


king a i 
5 ee ae tuusic nd a bag of chips with their signature high bum energy, 


h for various ballet and opera 
Panies. It was a logical step, he 
from there to conducting. 

One of the most important 
“ibutes of a conductor is leader- 
P; experienced players will imme- 
ely spot somebody who knows 


Hollywood legend. He produced Love Letters with Jamie Lee Curtis The | stage. It) be all that ai 
Tip with Jack Nicholson, Easy Rider, Teen punk drama Suburbia and Rock | infectious melodies and, of course, a surprise or two! FLB creates at it's own 
nt’ Roll High School with the RAMONES to name a few. Now FLB's music | pace with music stretching far and wide - new things are in the works, but 


is profiled in Corman's new film with STEVEN BALDWIN - due out this | right now you can get your fix on Feb 22 and this summer at the NORTH 
COUNTRY FAIR - June 21 -as they headline the Saturday night mainstage. . 


fall. It’'sall just one big gig man! @ | . 


“source of innocent merriment.” 
This is comic opera, however, 
and there are many surprises in 
store. Engaging as the romantic 
leads are, especially in their kissing 
duet, it’s the supporting actors 
who in many ways dominate the 
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By DAVID STONE 


Vinyl is just a Fantasy 


It’s nearly time. This Saturday, 
Edmonton's electronic music scene is 
going to get a massive shot in the 
arm with the third installment of 
Vinyl! Fantasy over at Red’s in West 
Edmonton Mall. DJ and promoter 
Charlie Mayhem and his crew have 
been working hard for months to 
make this event one of the most 
spectacular ones to take place in this 
city in years, with a huge lineup of 
house, trance and breaks DJs and 
producers coming in from all over 
the world to play. 

A sixth room has now been added 
to the party, courtesy of Bobby Torpe- 
do and his team of chillout techni- 
cians, As well, current ticket holders 
will be able to beat the cold and enter 
Red’s from the second floor mall 
entrance—however, if you’re from out 
of town or want to purchase a ticket 
at the door, you'll still have to line up 
at the outdoor entrance. If you show 
up early, though, you'll be able to get 


in much earlier, as the doors will now 
open at 9 p.m. 

It might be in your best interests 
to get there early anyway, as some 
headliners will be playing as soon as 
11 p.m., and there will be a fashion 
show presented by DeOG Productions 
in the main room at 10:30 p.m. You 
can still pick up advance tickets, while 
they last, at DV8, Foosh, Colourblind, 
Underground and Majestik. As they 
Say, you snooze, you lose. If you need 
to know more about the party, check 
out www.charliemayhem.com. 

If you’re so excited about the 
party you can’t sit still, you'll want to 
head out on Friday night and check 
out the pre-parties at Majestik and Y 
Afterhours. Hip hop will be on the 
floor at Majestik, courtesy of DJs Sus- 
pect, Jpleeze and Westkeyzel, while Y 
will follow it up with a heavy dose of 
local talent spinning everything from 
hard house to drum ‘n’ bass. Then 
there’s the after-party at Majestik on 
Sunday, with locals teaming up with a 
few special guests for some dance 
floor attacks. 

If you’re in the mood for a nice 
chill session after the party, however, 
you can head over to the Black Dog 


Freehouse on Sunday night for the | 
Massive Attack listening party for | 
the group's new album, The 100th | 
Window. From 7 p.m. until 9 p.m., | 


you can be among the first to hear the 


album in its entirety, as well as win a | 


complete box set of Massive Attack 
albums and some other swag. 

With any party, there’s a good 
chance you'll either meet some one 
special or rekindle that romance, so 
it's a good thing Valentine’s Day is 


right around the corner. If you'd | 


rather dance than go for the plain ol’ 
dinner-and-a-movie thing, there’s a 
couple of solid gigs to get your juices 
pumping. At Halo on Friday night, 
Vancouver progressive house Dj 
Kevin Shui will be manning the 
decks, dropping the rhythm into 
some deep territory, while Majestik is 
letting Toronto’s Deko-Ze and his 
tribal weapons loose on the system 
on Saturday. 

Local breaks DJ and Winnipeg 
expatriate Optimus Prime isn’t waiting 
for Vinyl Fantasy III to get things 
rolling in Edmonton, though. If you're 
in the mood for some West Coast 
flavour, you can check out Vancou- 
ver's Grooverobber when he joins 
Prime and the rest of the Higher Edu- 
cation residents at the Power Plant on 
the U of A campus tonight (Thursday). 
Expect a monolithic set of hard-hitting 
house and breaks. 
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But is Vinyl Fantasy going 
the last event of its kind that \, 
in Edmonton? Happy Bastard, 
announced that while they May 
throw a party on March 22, it pid 
bly won't be an all-night eVent 
Cost of these things has gone thra 
the roof, thanks to a bylaw thatd 
departments have been Using 
bleed every last dollar from pro 
ers, essentially pricing them righ; 7 
of business. If they can’t legis)st, 
Parties away, they'll break the j, 
accounts of the hard-working pegd 
who throw them, it seems. Don't 
them take away our freedg 
because what will they take ay 
from us next? O 


Listen to BPM with David Stone evs 
Thursday morning from 1 a.m, t 
a.m. on C/SR-FiV 38 


THE ARMOURY—10310-85 Ave, 702- 
1800 * MON: Go-Girl Night: upstairs: 
Junior Brown, sexy house * THU: Lo 
Ball Night ¢ FRI: Heaven and Hell, top 
40 dance and retro ® SAT: top 40 
dance and R&B 


BACKROOM VODKA BAR—10324 
Whyte Ave * MON: Local Motive, house, 
techno and progressive with D) Waterboy 
and guests ¢ THU: | Can’t Believe It’s Not 
Friday, house with DJ Waterboy and regu- 
lar quests * FRI: top 40 dance with Sunny 
Sidhu © SAT: Flava, hip-hop * SUN: 
Moonlight Cinema 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 * SUN: What The Hell, 
downtempo beats with DJ Tryptomene— 
FEB 9: Massive Attack Listening Party 


BRONZE ON STH * 10345-105 Street « 
WED: Ladies Night * FRI: Friday Night 
Fever, top 40, hip hop and R&B ¢ SUN: 
Industry night 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 « FRI: Funktion Friday, 
with D] Invinceable, MC J-Money * SUN: 
Ladies Night, with Invinceable, MC J- 
Money and guests 


CLIMAXX AFTERHOURS—10148-105 
St. * (780) 425 2582 © THU: guest Djs * 
FRI: Mr. Anderson, Shortee ®SAT: Wil 
Danger, Tomek, LP, Protégé 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 © SAT: Urban Sat- 
urdays, with DJ Invinceable, MC J- 
Money and guests 


DONNA’S—10177-99 St. © SAT: Jungle 
Love, d’n'b with Dj Celcius and guests 


ELEPHANT AND CASTLE ON WHYTE— 
10314 82 Ave, ph. 439-4545 ® TUE: 
Method, breaks, hip-house with DJ 
Headspin 


HALO—10538-Jasper Ave, 423-HALO « 
WED: house with Dirty Darren Pockett 
* FRI: Pulse, progressive house with 
Darcy Ryan, Mike Shouf and guests— 
FEB 14: Kevin Shui (Van.) ¢ SAT: For 
Those Who Know, with Junior Brown, 
Remo and guests 


THE JOINT—Phase 3, WEM « THU FEB 
20: Lisa Lashes (UK), with Serotonin (Cal- 
gary), Greg Wynn, Jeffree (Van.), Darcy 
Ryan, Mike Shoaf; tix at DV8 Records, 
Foosh, Underground, Sunkissed Tanning 
(10716-142 St.), Ticketmaster 


MAJESTIK—10123-112 St. © MON: 
Skool, house and tech house with Char- 
lie Mayhem, Anthony Donohue and 
guests * TUE: DV8 Records Dj Karaoke « 
THU: House with residents Tripswitch, 
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Sweetz, and guests ® FRI: Urban Friday 
hip hop with DJs Suspect, |pleeze ang 
Westkeyzel—FEB 7: Vinyl Fantasy 3 pres 
party © SAT: Ladies Night, house with 

Anthony Donohue, Derkin, Juicy anc 
guests—FEB 15; Deko-Ze (Toronto) « 
SUN: Breakfast at Tiffany's, with Tiff-siig 
and guests 


NEW CITY—10081-Jasper Ave, 413 

4578 * SUN: Lounge—Atmosphere 

chilled beats; Main—Chocolate Sun- 
days, house with Remo and guests « 
WED: Honey, house with Remo and 
Junior Brown 


POWER PLANT—U of A Campus « 
Higher Education, house and trance w 
DJs Abacus, Trapz and guests—FEB 6 
Grooverobber (Van.), Optimus Prime 


PURE—10551-82 Avenue, 995-PURE « 
WED: Breakout!, hip hop and breakbed 
with Rage and J-Funk ¢ THU: Retroflec 
tro, electro with Richard Delamar « FRl- 
SAT: mixed house with DJ Dragon 


RED‘S—Phase 3, WEM « SAT FEB & 
Vinyl Fantasy 3, with Tall Paul (UK) 
Hatiras (Toronto), Karim (UK), D} 8 an 
(US), Stimulant DJ’s (UK), Dj Dazy (US 
DJ Treavor (US), Mark Kavanagh (Ut 
Brisk (UK), Kultcha (CAN), John Kell 
(US), Little Satan (CGY), Emotion 
(CGY), DJ Powder (GP), Edmonton 
Charlie Mayhem, Anthony Donohu: 
Juicy, Kristoff, Derkin, David Stone 
Tripswitch, Sweetz, Tryptomene, ! 

K, Crunchee, Jameel, Donovan, Da 
Thierman, David Lee, Jaw-Dee; tix 
DV8, Foosh, Colourblina, Under 
ground, Majestik 


THE ROOST—10345-104 St. » TUES 
Upstairs: Roots, R&B and hip-hop w'! 
Break Fluid and Alvaro ® FRI: Upsta 
house with Alvaro, Headspin, Diabo!' 
Topaz, Yvo and guests 


SAVOY—10401 Whyte Ave, 438-03/°* 
FRI: Seaside, twee muzik w/Rich & Ky’ 
SAT: Beats, with Ariel & Roel * SUN 
French Pop, with Deja D} 


SUBLIME (late night/after 
hours)-10147-104 St., Bsmt. 905-80-" 
* FRI: Astrotrip, Darcy Ryan, S2 * 5A 
house with Manny Mulatto and Loc 
Garant 


Y AFTERHOURS (latenight/after hous 
10028-102 Street © FRI: F&@K It Frid 
with Tripswitch, Sweetz, Remo, Bout 
Old Bitch, Jameel, LP, Degree and MC 
Flowpro, Colin Rutt « SAT: Mayhem > 
urdays, with Charlie Mayhem, Crunc”© 
Anthony Donohue, David Stone, De" 
Juicy, Donovan, Jaw-Dee, Dave Thie" 
man, Mike Shoaf * FRI FEB 7: Viny! F? 
tasy Pre-Party 


ruRAMA (ANTI/EPITAPH) 
re that Nick Cave and the Bad 
last three records were focused 
tions on Cave’s primary obses- 
death, heartbreak and madness 
order}—then the comparatively 
sh Nocturama seems to be their 
ere collection of songs since 
et Love In. That might render it 
masterpiece to Cave enthusiasts, 
assured it complements diversity 
le, dexterity and muscle. 
promise of a “Wonderful Life” 
album's beautiful, elegiac first 
is, unsurprisingly, conditional. 
\l be nothing between us baby 
air that we breathe” shifts to 
times the air between us is 
ably thin” as the tune edges 
driving, sinister swagger. And 
hen you assume Nocturama will 
itself to a plaintive Boatman’s 
e, the bleakly humourous mar- 
bde “Dead Man in My Bed” rips 
a demented storm of abrasive 
culate punk, carving a path for 
istering chaotic sprawl of the 
abe, I'm on Fire.” 
ie ambiguities hover (why are 
ops hanging around in “Still in 
and Cave and company, evok- 
ange of influences from Auden 
Gric Brown, maintain their repu- 
as the world’s foremost beget- 
rock both delicately literate and 
ratingly, mercifully intense. 
Ye —Joser Braun 


ns who blend the personal and 
dlitical as seamlessly as Geoff 
are rare. There's Billy Bragg, 
appens to be one of Berner's 
tions. There’s Bob Wiseman, per- 
© most apt Canadian compari- 
really, there’s no comparison 
caustic, comical Vancouverite 
tes and performs both ballads 
ems with help from his trusty 
on Estella. And besides, Berner’s 
re too jarring to be considered 
"ss" anyway. He’s tells it like it 
the personal is political—and 
tells us why it’s like that. 
; the opening moans of “Vol- 
od," a yer to the invisi- 
d that builds up the wealth of 
and then takes it all away ‘til 


g 7 aren. ‘to the weary 
of “Iron Grey,” the album’s 
"g closer, Berner refuses to 


relent. (“I respect the law just about as 
much/As | do the ones by whom it’s 
made,” he sings in “Iron Grey.”) He 
takes us from absinthe-puking and 
speed withdrawal in Prague to the tac- 
tical stubbornness of the French in 
WWII, anticipates the plague of shit 
that will fall from the sky in 2020, then 
muses about porn queen girlfriends 
and girls who drink beer. With accom- 
paniment from Frazey Ford and 
Samantha Parton of the Be Good 
Tanyas, who covered Berner’s “Light 
Enough to Travel” on their breakout 
Blue Horse record, We Shall Not Flag or 
Fail is the best album I've heard so far 
this year. To quote Berner, it’s beautiful 
in my eyes. tx ¥ey% Ye —Dan RUBINSTEIN 


McLusky My Pain anp SADNESS 
Is More Sap Anb PAINFUL THAN 
Yours (Too Pure) 

The pugilistic rock stylings McLusky 
demonstrated on their amazing 2002 
release McLusky Do Dallas are just as evi- 
dent on MPASIMSAPTY. While this re- 
release of their seminal debut is 
considerably less polished, it is still head, 
shoulders and torso above 99 per cent 
of the crap clogging record stores, prov- 
ing that their band really is better than 
your band. While they may not have 
more songs than a song convention, the 
tracks on MPASIMSAPTY are passionately 
ferocious, angry without being whiny 
and artful without being pretentious. 

Foto te —Wrirey Houston 


Various ARTisTs 
DareDeviL: THE Acaum (Epic) 
Why? The Daredevil comic is about a 
blind man with exceptional senses 
who uses his power to fight crime. 
This is a noble thing to do. The movie, 
starring the J-Lo booty-bumpin’ Ben 
Affleck, looks like another superhero 
flick that dreams of being Spider-Man 
or X-Men, but is in fact more wooden 
than the lumber aisle at Home Depot. 
You'd think that the soundtrack for a 
movie with such lofty aspirations 
would reflect the nobility and tragic 
undertones of Daredevil’s flight 
through the underworld, but clearly 
Hollywood has a different vision. 
Therefore, we are given a collection of 
stupefying lunkhead rock from Fuel 
(“Won't Back Down”) to Nickelback 
(“Learn the Hard Way”). To be fair, 
Spider-Man also had a ready-for-its-tar- 
get-market soundtrack, but at least 
the movie was good enough to over- 
shadow it. We can only pray that 
Daredevil will be able to do the same. 

We —Dave JOHNSTON 


bells, kazoos and duck calls, topped, 
of course, with the helmet bell. (He 


really puts his head into those 
solos....) Sometimes he straps on his 
“fallopian tuba,” made out of a stain- 
less steel sink and one-and-a-half-inch 
PVC piping. But Washboard Hank is 
not just a musical gimmick. 

On Hoorah for Washboard Hank, his 
second release, Hank notes where the 
silly stuff can be found (tracks #3, #5 
and #10). Yet the Peterborough, 
Ontario-based veteran children’s enter- 
tainer is more than bells and whistles 
He gives us straight-up country rockers, 
rockabilly—even a train song, “Train 
Yards,” a genuine, affecting lament 
with warm electric guitar and subtle 
vocal support from Jenny Allen. joining 
Hank on Hoorah are Ronnie Hayward 
on stand-up bass and Nanton, Alberta’s 
Lance Loree (The Alien Rebels, |r. Gone 
Wild) on guitars, lapsteel and dobro. 
Together, they do squeaky blues (“Red 
for the River”), ballads about beer 
providers (“Red Dog Ray and the 
L.P.A.”) and traditional country (“Can't 
Tame Wild Women”). Can’‘t tame 
Hank, either. Ye ve te —Dan Rusinstein 


Various Artists TELETOON 
PRESENTS TOON TRAX (SONY) 
It’s uncertain what this disc's goal is 
supposed to be, On the one hand, we 
have an assortment of theme songs 
from various Teletoon programmes, 
many of which sound even more unre- 
markable without the accompanying 
visual stimuli. (The theme from For Bet- 
ter or For Worse doesn’t exactly stir the 
soul.) On the other, we've got bits of 
cheery pop from the likes of M2M, 
Prozzak and the Vengaboys, all of which 
are perfect for triggering a seizure in 
the absence of a strobe light. Sure, 
you've got the Romantics’ “What | Like 
About You,” but you also get “Theme 
from Cardcaptors," a show | haven't 
seen but which looks like a low-rent 
Pokémon—if such a thing is possible. In 
short, this disc might kill anyone over 

the age of five. @ ~—Dave Jounston 


Anpy Hunter Exoous (NETTWERK) 
Religious dance music? While Moby is 
a devout Christian, his music rarely 
dives into the deep end of his faith, 
which would explain why it’s managed 
to wind up in the most secular of 
places, from movies to TV commercials. 
Then what makes Bristol's Andy Hunter 
any different? Perhaps it’s the fact that 
he unashamedly admits that Exodus is a 
musical.essay about his faith in God, 
and that his epic house creations are 
full of oblique references to the Bible. 
The resultis a decent enough collec- 
tion of pumping, euphoric dance 
tracks that wouldn't be out of place in 
the record boxes of Paul Van Dyk or 
Tiesto, even if the lyrical content seems 
no more ambitious than any light- 
weight Europop trance number. Unfor- 
tunately, the entire show has worn 
thin by the time the closing track, the 
saccharine “Intercessional,” rolls up. 
What's clear is that Hunter's strength is 
in producing, and his music conveys 
what his songwriting cannot—a true 
sense of rapture and euphoria. tort 
—Dave JOHNSTON 
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@ The Recruit went through 16.5 
million hours of CIA training! 

@ Final Destination 2 cheated death 
16.2 million times! 


© Biker Boyz collectively donated a 
total of 10.1 million organs! 


0 , 
million spangles and sequins! 

@ The Lord of the Rings: The Two 
Towers featured 5 million scenes in 
which two male characters seemed 
like they were just about to get it on! 
© Just Married spent $4.9 million on 
a deluxe wedding! 

@ Catch Me If You Can flew over 4.8 
million miles for free} 

© About Schmidt sent 4.7 million tec- 
ters to its foster child overseas! 


THE ASTERISK™ 


Louie Anderson is the brother of per- 
formance artist Laurie Anderson” 


Elliott Gould is in talks to play a Jedi 
knight named Hi-Quee Kwack in the 
third chapter of the Star Wars prequels* 


Judd Nelson had originally agreed to 
appear on The Surreal Life, but pulled 
out after producers told him nudity 
would be “discouraged’’* 


Model Ines Sastre has claimed she’s 
figured out the secrets to “90 per 
cent” of Houdini's tricks* 


Fred Durst was scheduled to have the 
words “Britney's Bitch” tattooed 
across the back of his neck. He’s since 
canceled his appointment* 


Tom Petty is licensing a line of dis- 
posable diapers for dogs, called’ 
Petty’s Wetties* 


Drew Barrymore refuses to allow 


hats to be worn in her presence— 
especially felt hats, which she report- 
edly despises” 


Danny Trejo will star in a Fox midsea- 
son replacement titled Mexicanny 
Nanny, in which he plays a drug dealer 
who's mistakenly hired as a nanny by 
a Beverly Hills family* 


Scott Foley has received professional 
treatment for his addiction to Earl 
Grey tea*™ 


Denis Leary has pitched a show to 
NBC titled American Idle, in which 
teenagers are encouraged to do noth- 
ing, while Leary insults them* 


Danny Bonaduce, who is Australian 
on his mother’s side, recently won a 
seat in the Australian parliament™ 


Candice Bergen and Geena Davis were 
recently spotted having lunch together. 


Their reps refused to comment* 


*THEY HAVE THE RING OF TRUTH TO THEM, BUT THAT’S IT! 
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There’s hope amidst 
the depression and 
squalor in Mike 
Leigh's All or Nothing 


By JOSEF BRAUN 


don council estate that houses the 

characters in Mike Leigh’s new 
film All or Nothing, life, unsurpris- 
ingly, appears to be anything but 
sweet. The grass is brown, the paint 
is peeling, the apartment complex 
drearily stark, the clothes drab and 
long out of fashion. In every flat, 
some small byt seemingly endless 
war continues between parents and 
children or husbands and wives. 
Wounds are exacerbated by petty 
insolence, all manner of abuse, alco- 
hol dependency or weary apathy. Set 
to the melancholy strings of Andrew 
Dickson’s score, the film’s opening 
aria of darkly comic despair unfolds 
before our eyes and introduces us to 
a diverse dozen or so inhabitants of 
this domestic dungeon, almost all of 
them captivating in their grave 
authenticity. 

Phil Bassett (Timothy Spall), the 
most good-humoured character here, 
is a minicab driver who can’t get up 
in the mornings and has to regularly 
ask his own children for change to 
gas up his car—all the while letting 
himself get ripped off by penniless 
customers. His wife, the aptly named 
Penny (Lesley Manville), holds a 
supremely unrewarding job as a Safe- 
way clerk, Daughter Rachel (Alison 
Garland in a subdued but strangely 
affecting performance) works at a 
nursing home and says almost noth- 
ing, while son Rory (James Corden) 
does nothing but spread out on the 
sofa or kick around a ball all day, his 
sole contribution to the family being 
the countless vulgarities that he bel- 
ligerently fires at his mother. Both 
children are inconsolably detached 
and incommunicative and both, like 
dad, are notably obese—in the din- 
ner table scenes they seem to be little 
more than entities of consumption. 
The Bassetts’ neighbours are families 
whose lives seem even more rife with 
dysfunction and tumult, and they 
frequently infiltrate Leigh’s narrative 
without pulling too much focus from 
his central quartet of characters. 

It would be impossible to talk 
about All or Nothing without men- 
tion its resolutely bleak tone, which 
permeates every moment of the 


[: the working class Southeast Lon- 


Paint it bleak 
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Death cab for cutie: Timothy Spall and Kathryn Hunter in All or Nothing 


telefilms will no doubt recognize the 
writer/director's disposition toward 
grit and gloom. But it would be a 
mistake to dismiss Leigh’s latest 
merely as an exercise in depressing 
urban naturalism. All or Nothing is 
not an angry film or a particularly 
political one; it’s really an old-fash- 
ioned story about a family struggling 
to stay whole. Leigh hardly revels in 
squalor—he’s far too busy focusing 
his sensitive gaze upon the nuances 
of his actors. And it’s through those 


drama 


nuances that he reveals the tattered 
humanity at the heart of the abra- 
sive world he’s conjured. 


Musical fucks 


What needs to be understood is that, 
at least in the cases of the Bassetts, 
All or Nothing doesn't force hopeless- 
ness down its characters’ throats. 
Leigh finds a way to settle into this 
milieu that feels at once organic and 
carefully crafted. On one hand, the 
film’s unpleasant details are revealed 
so matter-of-factly, the litany of 
insults and cruelties are delivered so 
artlessly, that Leigh’s approach 
almost seems to be that of a docu- 
mentarian: just find some unfortu- 
nates and let the cameras roll. Yet 
Leigh’s script isn’t simply a haphaz- 
ard series of “fuck off”s and “fuck 
you”s; there’s a surprisingly seduc- 
tive musicality to his characters’ 
banter. Likewise, Leigh doesn’t just 
“discover” his narrative but shapes 
it, emphasizing his themes through 
a series of synchronized tribulations. 
He takes what may be the film’s least 
sympathetic character and puts him 
in potentially mortal danger, and 
this event combines with several 


ether bubbling RAR AAAA AAAS of eee. 5 
overload ace * 


» «Leigh's “B0-year. career-of features:and:* 'tidrral 


ters to a place of—believe it or ng 
genuine hope. 

Not all of Leigh’s gambi 
out perfectly. One character's pa 
incoherent drunkenness seep 
ly into the background along 
half-formed dramas of a fe: 
Yet Leigh’s fondness for cai 
doubles back on itself in the 
pivotal scene, in which an appar 
clichéd French snob (Kathryn Hull 
in a real gem of a cameo) who hil 
Phil’s cab for a long drive to the 
End becomes the outside force! 
needs to catapult himself o 
Stasis with just the right q\ 
about his life. It’s one of t! 
most rewarding moments. 

And Spall in particular, weal 
his bulk like it’s some other gi 
oversized suit, carries the weig)! 
All or Nothing’s anguish with absoll 
conviction. After quietly a0! 
about for most of the film’s dural! 
resigning himself to the occas 
existential shrug, he has a cline 
scene in which he fires a mov! 
accusation at his wife that’s so 5"! 
ingly raw, direct and emotio!'*| 
unfettered, it seems like som 
out of Ingmar Bergman. Spal! 
actor of tremendous presen 
empathy, and (like his late 0 
the wonderful and equally distin" 
Katrin Cartlidge), it’s the film>' 
made with Leigh that show:e* 
talent most fully. Perhaps "' 
because, more than any film” 
working today, Leigh stakes « 
grain of his movies’ trul! ' 
integrity on his actors. In Al! o” \“ 
ing (the title itself sounds like ¢ “" 
that trust pays off in spades. ® 
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‘Written and directed by Mike 9 
Starring Timothy Spa'', Lt 
Manville, Alison Garland and /° 
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an’s Heroes 
's life went 

aight downhill 
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ere’s a scene late in the new 
film Auto Focus where 
washed-up TV actor Bob Crane 
sing his career plans with his 
yy best friend, a Sony sales repre- 
tive named John Carpenter. 
e's glory days, when he was the 
the highly rated sitcom Hogan's 
5, are now a thing of the past; 
he ekes out a living doing dinner 
e, but most of his energy goes 
aducing women, bringing them 
to his hotel room, videotaping 
elf as he makes love to them and 
sly masturbating to the resulting 
ge the very next day. “You know 
we should do?” he asks Carpen- 
pinning a fantasy about pooling 
money, lining up some investors 
inking all the cash into making a 
end porno film starring some of 
ne’s well-known Hollywood 
ds. (“Stella Stevens!” he exclaims. 
d go for it!”) But before they can 
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f will rot your Crane 


discuss the idea further, Crane gets a 
phone call from his agent, and when 
he hangs up, Crane has all but forgot- 
ten his porn movie idea. “Hey, 
Carpy!” he announces excitedly. 
“Guess who Disney Studios wants to 
play Superdad?” 

That, according to Auto Focus, is 
Bob Crane all over: a guy who con- 
tinued to think of himself as a nor- 
mal, red-blooded, all-American male 
no matter how far out of control his 
narcissistic addiction to anonymous 
sex became, or how creepy his 
vaguely homoerotic relationship 
with Carpenter was getting. Crane’s 


lifestyle represented Hugh Hefner's 
Playboy Philosophy taken to its most 
depressing, soulless extreme: an exis- 
tence filled with the biggest breasts 
and the latest gadgets, all lubricated 
by an endless supply of cocktails— 
life as one big sunken living room 
that you realize too late you don’t 
know how to climb out of. 


The return of Bruno 
Bob Crane's life contained so many 


bizarre elements—becoming famous 
as a result of appearing on a TV sit- 


odard’s partner 
id frequent 
laborator has a 
slightful body of 
lo work 


Jean-Luc Godard films hadn't 
een almost completely absent 
om North American cinemas for 
last three decades, we might've 
tly called the obscurity of Anne- 
ie Miéville's body of work a trav- 
. As it stands, though, let’s just 
it a frustration typical of the com- 
e-driven climate of contempo- 
film distribution. Better late than 
er, Metro Cinema’s presents its 
ne-Marie Miéville Retrospec- 
this weekend, providing us with 
opportunity to examine Miéville’s 
y distinctive films free from the 
dow of her famous partner and 
Suent collaborator—although 
dard’s enigmatic presence 
ances two of these films as an 
‘(And a damn good one at that.) 
€ retrospective encompasses all 
iéville's body of work, but the 
features I was able to preview, 
7's We're All Still Here and 2000's 
hing an Understanding are her 
recent and, I suspect, daring. 
feature montages of various 
ges—either urban, pastoral, the- 
fal or all three—that precede inti- 
©, austere scenes of people 
ing philosophy in monologue or 
versation. When first confronted 
the verbal density of these 


scenes, I was inclined to criticize the 
uncinematic qualities of Miéville’s 
style—where Godard finds ways to 
illustrate ideas through image and 
narrative, Miéville seems to be mere- 
ly reciting them. But this thought 
dissipated quickly as I found myself 
transfixed and even delighted by the 
curious paths her movies followed. 
The first scene of We’re All Still 
Here releases nothing less than a soft 
avalanche of words and ideas as two 
women discuss power, action and 
semantics (lifted directly from Plato) 
while mending curtains, getting 
dressed and drinking. The conversa- 
tion’s buoyed by a vivacious blend of 
conviction and irreverence and the 
playful tension between the one 
doing the sophistic probing (Aurore 
Clement) and the one going confi- 
dently along for the ride. This scene’s 


followed by one featuring the part- 
ner of Clément’s character (Godard) 
as he rehearses a speech in an empty 
theatre, talking about how freedom 
can only survive in a world of moral 
ambiguity. (This one’s lifted from 
Arendt's Nature of Totalitarianism.) 


Pom pilot 


When Godard and Clément finally 
come together (in what would appear 
to be an autobiographical portrait of 
Miéville and Godard’s eccentric rela- 
tionship), something like a straight, if 
largely eventless, narrative emerges, 
the super-cute couple of compulsive 
thinkers switching easily from debat- 


com about a concentration camp; 
his Carpenter-cultivated obsession 
with home video recorders; his 
pathetic post-Hogan’s career, includ- 
ing a notorious, drunken Canadian 
TV appearance (recreated in the 
film) on Bruno Gerussi’s show 
Celebrity Chefs; his mysterious mur- 
der in an Arizona motel room in 
1978—that it’s a little puzzling to 
see what an inert film Auto Focus 
has made of it. And | think that 
inertness is mainly the fault of 
director Paul Schrader. 

Schrader has made several off- 
beat biopics before this one, but in 
Patty Hearst and Mishima, he seemed 
genuinely passionate about his sub- 
jects and found all sorts of interest- 
ing, cinematic ways to express what 
he found so interesting about 
them—the shadowy world of Patty 
Hearst, locked in a dim closet by the 
SLA for practically half the movie; 
or the brilliantly designed, colour- 
ful, stylized sets on which Schrader 
staged his re-enactments of key 
scenes from Mishima’s novels. In 
Auto Focus, though, Schrader’s 
approach lacks energy and visual 
invention. He especially fails to cap- 
ture the vibrancy of the swingin’ 
singles scene Crane inhabited dur- 
ing his TV-star period—the tawdry 
glamour of the strip clubs where he 


ake a trip to Miéville 


ing the state of modern art to 
whether or not Godard looks ridicu- 
lous in his pompommed toque. (He 
does.) The two take a train trip, ideas 
about the soul and its ability to 
engage with the modern world prolif- 
erate and we discover what a thor- 
oughly amusing grump Godard can 
be while Clément takes a provocative 
excursion in what seems an attempt 
to realize her feminine individuality. 
It’s often cerebral, but it’s fun too. 
The title refers not only to the persist- 
ence of cinema’s ideologues but is 
also a sheer declaration of survival. 

Reaching an Understanding takes 
these dynamics and goes even far- 
ther with them, using a quartet of 
characters immersed as deeply in 
their Chekhovian square dance of 
flirtation as they are in philosophiz- 
ing and often cruel intellectual spar- 
ring (which, come to think of it, is 
pretty darn Chekhovian too). The 
elegant, sassy Miéville now plays the 
role of Godard’s partner, battling 
against his curmudgeonly ways 
while Godard spews one terrifically 
cynical line after another. (When 
another character contemplates her 
grief, Godard responds, “There are 
84,000 upsetting emotions—let’s 
not list them all!”) The much publi- 
cized (and actually kinda touching) 
moment when Godard weeps might 
be enough to bring in the film buffs, 
but I urge the rest of you to give 
Reaching in particular a try—there 
are few films quite like it. @ 


Anne-Marie Miéville Retrospective 
Directed by Anne-Marie Miéville * Zeidler 
Hall, The Citadel « Fri-Mon, Feb 7-10 
(7pm) # Metro Ginema * 425-9212 


0-0-0-0-gan!: Greg Kinnear as Bob Crane in Auto Focus 


would frequently sit in on drums 
with the house band, with their 
omnipresent promise of sex and 
guilt-free pleasure. Schrader has 
famously admitted to being a for- 
mer porn addict, and he’s like a for- 
mer cigarette-smoker in the 
moralistic way in which he refuses 
to admit there’s anything the least 
bit enjoyable about the activity he's 
sworn off. We never understand the 
urges that drove Crane to make 
such a mess of his life because 
Schrader refuses to get inside his 
head—one suspects that Schrader 
believes Crane was so shallow a man 
that he wouldn’t have discovered 
anything inside him anyway. 


The real tinsel 


Greg Kinnear is superbly cast as 
Crane and does an excellent job of 


| capturing the many subtle shadings 
| of insincerity in Crane's dealings 


with other people, Crane may have 


been a big Hollywood phony, but 
Kinnear has a way of making his 
phoniness seem almost, well, gen- 
uine. And Willem Dafoe gives a 
skin-crawlingly good performance 
opposite him as the parasitic Car 
penter—a man whose life's greatest 
accomplishment was selling a video- 
tape recorder to Elvis Presley. 

But these two actors are stuck in 
a movie that’s as impersonal and 
joyless as one of Bob Crane's home 
videos. Most of the people who go 
to see this film will probably be 
attracted by their curiosity about 
Crane and his strange undergroun&® 
life. Perversely, Schrader seems 
determined to make sure you leave 
wondering how you ever could have 
thought there was anything the 
least bit interesting about him. © 


Auto Focus 

Directed by Paul Schrader * Written by 
Michael Gerbosi * Starring Greg Kinnear 
and Willem Dafoe * Opens Fri, Feb 7 
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Spies and whispers 


The Recruit weaves 
a web of gripping 
suspense, until you 
get to the ending 


By JOSEF BRAUN 


rom White Sands to Thirteen 
F::: the clearly capable Roger 
Donaldson now has a solid 
decade of duds trailing behind him. 
But his new picture, The Recruit, 
~ appears to be an opportunity for the 
director of No Way Out to redeem 
himself. The Recruit is a tense, inside- 
the-CIA thriller fronted by the dream 
trio of Al Pacino, Colin Farrell and 
Bridget Moynahan as, respectively, 
the cast’s heavyweight, hot newcom- 
er and hot babe. Each is given plenty 
of space to fulfill these clearly- 
spelled-out duties and (in the cases of 
Pacino and Farrell at least) strut their 
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"ONE OF HIS VERY 
BEST FILMS!" 


-ROGER EBERT 


"JUST ABOUT 
FLAWLESS" 


-SAN FRANCISCO 
EXAMINER 
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AT 9PM NIGHTLY 


rt Mike Leigh's 


stuff amid a myriad of briskly paced 
action sequences. The movie is cer- 
tainly diverting and full of paranoia- 
inducing suspense and it’s no 
wonder that it’s already dominating 
the box office. Yet whether or not 
the payoff lives up to its engaging 
build-up is another matter entirely. 
The plot kicks into action ener- 
getically and smartly as eerily intense 
and persuasive CIA recruiter Walter 


| tslalitste 


Burke (Pacino) lays his heavy-lidded 
eyes upon what he’s certain is an 
ideal piece of CIA material, a young 
communications whiz named James 
Clayton (Farrell) whom he starts 
stalking from a distance. Burke finally 
swoops in to make the big proposal at 
the bar where Clayton fixes drinks in 
a crisp white shirt unbuttoned 
halfway down his chest—for the first 
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few moments of their conversation, 
you'd swear Burke was cruising this 
handsome, athletic kid. 

Burke seems to know everything 
about Clayton, perhaps even the 
truth behind Clayton’s mysterious 
father’s mysterious death in a plane 
crash more than a dozen years ago. 
And it’s the hope of uncovering 
some secret knowledge about dad 
that seems to hook Clayton into 
agreeing to undertake CIA special 
agent training at a creepy country 
facility known as the Farm, where 
the imposing Burke is, of course, 
head instructor. 


Call my agent! 


Burke’s philosophy is all about 
ambiguity. Pacino, reverting back to 
his trademark gestural excess, bugs 
out his eyes and wrinkles his brow 
as he emphatically repeats lines like 
“Nothing is as it seems.” He keeps 
prize pupil Clayton on edge for an 
excruciating length of time, forcing 
him to endure exhausting physical 
exercise, endless mind games, high- 
tech lie detectors and even torture 
to test the limits of his endurance 
and loyalty—loyalty not just to the 
CIA and Burke himself, but also to 
fellow trainee Layla (Moynahan) 
with whom Clayton strikes up some 
fast and furious sexual tension. That 


Spy gamin: Al Pacino keeps Colin Farrell on edge in The Recruit 


tension increases once the lovers are 
out in the field and at least one of 
them seems to be out to trap the 
other, with Burke pulling at least 
some of the strings. 

Donaldson and editor David 
Rosenbloom weave an impressively 
riddle-like, nearly Kafkaesque spell, 
working mostly from Clayton’s point 
of view (with a few telling excep- 
tions) to create a miniature existen- 
tial-bureaucratic nightmare. Farrell, 
in his long-awaited high-profile star- 
ring role, becomes consumed by a 
cocktail of obsession, hormones and 
manipulation quite convincingly; his 
underplaying nicely balances out 
Pacino whenever his theatrics start 


flying into the red. Everything’ 
place to whomp us with a stun 
climax, but that’s precisely when 
script by Roger Towne, Kurt Wir 
and Mitch Glazer drops the balj 
time. Pacino's performance, | | 
enough up to this point, leap; j 
full-on showboat mode, charg 
go from complex to monochrcy 
and all credibility falls apart jg 
ending that’s simultaneously «j 
ing and utterly predictable. © 


The Rea 

Directed by Roger Donalisa 
Written by Roger Towne, fl 
Wimmer and Mitch Glazer e Star 
Colin Farrell, Al Pacino and Bridi 


Electra company 


Punch’s mix of 
topless boxing and 
father-daughter 
angst is creepy, not 
compelling 

By BRIAN GIBSON 


blonde tenderly massages an 
Ae man’s neck and shoulders 
in the shallow end of an indoor 
pool. As he tells her that he’s dating a 
woman, behind his back her elfin face 
twists into jealousy and resentment. 
Then she replies, “Dad—I’m happy for 
you.” With that, writer/director Guy 
Bennett dives into the swirling Electra 
complex of his film Punch. Soon, 
though, the film starts to flounder in a 
sea of tepid quirks, shallow characteri- 
zations and soppy dialogue. 
After meeting Mary (Marcia 
Laskowski), the new girlfriend of her 


‘doctor father Sam Frizzell (Michael 


Riley), Ariel (Sonja Bennett) goes out 
of her way to make her feel uncom- 
fortable. Ariel eavesdrops on a con- 
versation, provokes an encounter 
with Mary and even punches her in 
the face. Mary’s sister Julie (Meredith 
McGeachie), a topless boxing cham- 
pion at a local bar, finds out about 
the altercation and goes to the 
Frizzells’ house to force them to 
make amends to her sister. 

The first third of the film sees 
Ariel's unnatural attachment to her 
father surge to the surface in sexual 
and emotional undercurrents. There 
is a perverse twist on the boys’ lock- 


er-room scene, where Ariel punches 
a girl who mocks her father as an 
old boyfriend. Ariel later asks Sam to 
examine her breast for a lump, 
whining for him to be her doctor, 
and the professional, emotional and 
sexual conflicts of interest in the 
scene are palpable. 

It's a shame, then, that the energy 
of the film flags after the first half-hour. 
Punch’s scenes unfold more like a play 
than a movie, shot in interior sets and 
usually involving only two or three 
characters in conversation. The linear 
plot and self-consciously dramatic dia- 
logue add to the sense that the tension 
(especially between father and daugh- 
ter) would have more crackle onstage 
than before the camera. In the last 
hour, though, the dialogue becomes 
more flimsy and banal—as when Mary 


remarks about clingy teenagers like 
Ariel that “They have a pod—it's not 
going to break.” Her sister replies, “So 
build something stronger.” 


Ariel photography 


The lesbian Julie’s psychological 
motives for beating the crap out of 
women in the ring are fuzzy and her 
exhortation that Mary should stand 
up and fight for the weak Sam is 
bizarre, leading me to reluctantly agree 
with Ariel's comment to Julie that 
“Basically, you're a bad-tempered strip- 
per.” The emotional incest between 
Ariel and Sam is a potent plot thread, 
but its impact is dissipated by sputter- 


ing subplots about Ariel’s tutor or 
seemingly misogynist bartender 
watches Julie’s bouts. Bennett eif 
sucker-punches the audience witli 
drop-dead-obvious symbolisii 
Sam’s “toxic but beautiful” biue m 
for Mary, or fails to thematically 
nect key moments. Relations bet 
characters seem more forced and @ 
ward and the film goes on, right up 
the unearned redemptive ending 
nett’s efforts to, as Ariel puts it, 
something in me... some kind o! f 
tive something, I guess” ring as 10 
as that line of dialogue. 

Riley gives an assured pertorma? 
as the adrift father, while twenty 
thing Sonja Bennett is credible «* 
whingeing, emotionally cocoon 
year-old who, in her more slyly 3288 
sive moments, seems to be gois4 
28. But there is a disturbing nepo™ 
behind her role, it seems to lic 
Bennett, who, according to the P'S 
release, conceived the script a5 ¢ 
jection of what my daughte! 2" 
might have become” cast her 2 
and one scene in particular, i" 
she is shown wearing linge''' 
down to her navel and attemp 
seduce her tutor into her fathers ™ 
blurs the line between fiction® 
true-life Freudian slips a litt!" 
much for my liking. Certainly, ‘© 
bizarre way for an actress to 7 
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Written and directed by Guy 8°” 
* Starring Michael Riley, : 
Bennett and Meredith McGeo" 
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wll elt aia 


NOW PLAYING! 


CHECK THEATRE DIRECTORY 
FOR LOCATIONS & SHOWTIMES 


2 GOLDEN GLOBE AW 
BEST DIRECTOR - Martin Scorsese BEST SONG - U2” 


—Peter Travers, RefiiagSiaae 


“THE BEST PICTURE 
OF THE YEAR!’ 


BEST. ree) (tt PICTURE 


———_ NOMINEE 


~ MARTIN SCORSESE GOLDEN TAUREL AWARD, 


LEONARDO DIGAPRIO DANIEL DAY-LEWIS GAMERON DIAZ . 
' / 


ES 


URTTWTRNI scenes Fic 


CHECK THEATRE DIRECTORY 


Werum VIOLENCE 


Now PLAYI N G! ! FOR LOCATIONS & SHOWTIMES 


o 


Ke PK 00 
BREATHTAKING / AND > TERRIFYING. 
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Michael Caine has never been better! Brendan Fraser is strikingly § good: 


LIP Noyc ' 


The highly acdaimed new thriller directed by Phillip Noyce. 


MICHAEL CAINE BRENDAN FRASER 
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NEW THIS WEEK 


All or Nothing (M) Timothy Spall, 
Lesley Manville, Alison Garland and 
Ruth Sheen star in Secrets and Lies 
writer/director Mike Leigh’s downbeat 
slice-of-life drama about a working-class cou- 
ple whose joyless marriage is revitalized when 
their lives are touched by an unexpected 
tragedy. Zeidler Hall, The Citadel; Fri-Mon, Feb 
7-10 (9pm) 
(at) Anne-Marie Miéville Retrospec- 
tive (M) A selection of little-seen solo 
kt films by the French filmmaker, best 
Lali known for her collaborations with 
Jean-Luc Godard, Featuring: My Favourite 
Story (with How Can ! Love) (Fri, Feb 7, 7pm); 
Lou, Didn't Say No (with Living It Up) (Sat, Feb 
8; i Reaching an Understanding (with The 
Book of Mary) (Sun, Feb 9, 7pm); We're All 
Still Here (Mon, Feb 10, 7pm), Zeidler Hall, 
The Citadel 


Auto Focus (P) Greg Kinnear and Willem 
Dafoe star in Mishima director Paul Schrader’s 
grim biopic about Hogan’s Heroes star Bob 
Crane, his rise to TV stardom, his creepy 
friendship with a video-recorder salesman and 
his subsequent descent into sex addiction, 
homemade pornography and endless dinner- 
theatre appearances. 


How to Lose a Guy In 10 Days (CO, FP, 1) 
Kate Hudson, Matthew McConaughey and 
Adam Goldberg star in Miss Congeniality 
director Donald Petrie’s romantic comedy 
about a ladies’ man who bets his buddies he 
can stay in a relationship for longer than 10 
days, unaware that his new girlfriend has bet 
her friends that she can drive a man away in 
no time flat 


The Naked City (EFS) Barry Fitzgerald 

and Howard Duff star in Rififi director 

Jules Dassin’s 1948 documentary-style, 

shot-on-location crime drama about a 
police lieutenant’s search for the killer of a 
peautiful blonde. Narrated by Mark Hellinger 
Provincial Museum Auditorium (102 Ave & 128 
5); Mon, Feb 10 (8pm) 


Nicholas Nickleby (CO) Charlie Hunnam, 
Nathan Lane and Christopher Plummer star 
in Emma writer/director Douglas McGrath's 
adaptation of the Charles Dickens comic 
novel about a penniless orphan and his 
efforts to be reunited with his sister and 
mother after they are separated by a rich 
but cruel uncle 


Punch (CO) Michael Riley, Sonja Bennett and 
Meredith McGeachie star in writer/director 
Guy Bennett's drama about a teenager who 
initially reacts with anger and resentment 
when her widower father begins a relationship 
with a new lover, but who develops an unex 
pected friendship with the woman’s sister, a 
champion topless boxer 


Shanghal Knights (CO, FP L) Jackie Chan. 
Owen Wilson, Donnie Yen and Fann Wong 
star in Clay Pigeons director David Dobkin’s 
sequel to the 2000 action/comedy Shanghai 
Noon, in which martial-arts expert Chon 
Wang and his ne’er-do-well buddy Roy O’Ban 
non travel to London to track down the mur 
derer of Chon’s father 


THE PIANIST 

Nightly @ 6:50, 9:30 pm 

Sat & Sun Matinee 2:00 pm 
#144 (violent and disturbing scenes) 
No 6:50 Wed Feb 12 - Private Booking 


=/FILM WEEKLY 


FIRST-RUN MOVIES 


(at) About Schmidt (CO, FP) jack Nichol- 
son, Kathy Bates and Dermot Mulroney 
bia star in Election director Alexander 
PICK Payne's satirical comedy about a newly 
retired actuary who embarks on a road trip to 

inject meaning into life following the death of 

his wife and his adoption of an African foster 
child. Based on the novel by Louis Begley. 


rad) Adaptation (CO) Nicolas Cage, Meryl 
Streep and Chris Cooper star in Being 
bf John Malkovich director Spike Jonze’s 
PICK wildly inventive comedy-drama about a 
neurotic Hollywood screenwriter facing writer’s 
block and sexual frustration as he struggles to 
adapt Susan Orlean’s book The Orchid Thief 
into a film, to the point where he decides to 
write himself into his own script. Screenplay by 
Charlie and Donald Kaufman. 


Antwone Fisher (CO) Derek Luke, Den- 

Ze] Washington (who also directed) and 
frig Joy Bryant star in the insprational true 
PICK story of a young sailor, abandoned by his 
family as a child, who attempts to control his vio- 
lent temper with the help of a sympathetic Navy 
psychiatrist. Screenplay by Antwone Fisher. 


rat) Catch Me If You Can (CO, FP) Leonar- 
do DiCaprio, Tom Hanks and Christo- 
fra her Walken star in Minority Report 

PICK director Steven Spielberg's breezy come- 
dy/drama, based on the memoir by Frank 
Abagnale, Jr, whose serial habit of impersonat- 
ing doctors, lawyers and airplane pilots made 
him the youngest person ever to be put on the 
FBI's most-wanted list. 


Chicago (CO, FP) Renée Zellweger, 
Catherine Zeta-Jones and.Richard Gere star 
frig in director Rob Marshall's flashy film ver- 
PICK sion of the classic Bob Fosse stage musical 
about a pair of publicity-hungry murderesses 
manipulating the courts and the media in 1930s 
Chicago. Songs by John Kander and Fred Ebb. 


Cal) Confessions of a Dangerous Mind 
(CO) Sam Rockwell, George Clooney 
hired (who also directed), Drew Barrymore and 
PICK Julia Roberts star in this adaptation of 
Chuck Barris’s bizarre autobiography, in which he 
claimed that while he was producing lowbrow 
TY programs like The Dating Game and The Gong 
Show, he was also working as a hired killer for the 
CIA. Screenplay by Charlie Kaufman. 


Darkness Falls (CO, FP) Chaney Kley and 
Emma Caulfield star in director Jonathan 
Liebesman’s horror flick about a young small. 
town outcast who helps the little brother of his 
childhood girlfriend battle an ancient, super 
natural force—the same creature that inspired 
the popular myth of the “tooth fairy.” 


Die Another Day (FP) Pierce Brosnan, Halle 
Berry, Rick Yune and Judi Dench star in the lat 
est adventure for suave, ladykilling British 
secret agent James Bond, who this time teams 
up with a sexy female American spy to battle a 
facially mutilated North Korean master criminal 
and a power-mad Brit. Directed by Lee Tama 
hori (Along Came a Spider) 


Final Destination 2 (CO, FP, L) Ali Larter Al 
Cook and Tony Todd star in director David 
Ellis's sequel to the surprise 2000 hit horror 
movie, in which a group of college students 
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Nightly @ 7:00 & 9:15 pm 
Sat & Sun Matinee @ 2:15 pm 
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cheat death in a spectacular highway accident 
and must then try to prevent fate fram catch- 
ing up to them in order to stay alive. 


[at) Gangs of New York (CO) Leonardo 
DiCaprio, Daniel Day-Lewis, Cameron 
frig Diaz, Jim Broadbent and Henry Thomas 
ALES star in Goodfellas director Martin Scorsese’s 

violent historical epic, set during the early days of 
organized crime in mid-19th-century New York 

City, about the son of a slain Irish gangleader who 

vows revenge on his father’s murderer, 


A Guy Thing (CO) Jason Lee, Julia Stiles and 
Selma Blair star in Snow Day director Chris 
Koch’s romantic comedy about a soon-to-be 
wed man who becomes entwined in a series of 
compromising situations with his fiancée’s 
attractive cousin just days before his wedding. 


Harry Potter and the Chamber of Secrets 
(CO, FP) Daniel Radcliffe, Rupert Grint, Emma Wat- 
son, Kenneth Branagh, Richard Harris and Robbie 
Coltrane star in Harry Potter and the Philosopher's 
Stone director Chris Columbus's big-screen version 
of the second installment in J.K. Rowling's best-sell- 
Ing series of fantasy novels about good battling evil 
at a school for young wizards, 


The Hours (CO) Nicole Kidman, Meryl Streep, 
Julianne Moore and Ed Harris star in Billy Elliot 
director Stephen Daldry’s adaptation of 
Michael Cunningham’s novel, which inter- 
weaves the stories of three women from differ- 
ent eras, all of whom have a close connection 
with Virginia Woolf's novel Mrs. Dalloway. 


Just Married (CO, FP) Ashton Kutcher and 
Brittany Murphy star in Big Fat Liar director 
Shawn Levy's romantic comedy about two new- 
'yweds—a working-class traffic reporter and a 
young woman whose upper-crust parents dis- 
approve of her new husband—struggling 
through a disastrous honeymoon in Venice. 


Kangaroo Jack (CO, FP) Jerry O'Connell, 
Anthony Anderson, Estella Warren and Christo- 
pher Walken star in Coyote Ugly director David 
MeNally’s slapstick comedy about two friends 
who bungle an assignment to deliver $100,000 
in Mob money to Australia when the loot is 
stolen by a wild kangaroo. 


O The Lord of the Rings: The Two 
Towers (CO, FP) Elijah Wood, lan McK- 
Kft ellen, Viggo Mortensen, Sean Astin, 
PICK Christopher Lee and Andy Serkis star in 
the much-anticipated second installment of 
director Peter Jackson’s epic film adaptation of 
|.R.R. Tolkien’s trilogy of fantasy novels about a 
quest to destroy an all-powerful ring. 


Maid in Manhattan (CO, FP) Jennifer Lopez, 
Ralph Fiennes and Natasha Richardson star in 
The Joy Luck Club director Wayne Wang's roman- 
tic comedy about a chambermaid at a New York 
luxury hotel who masquerades as a socialite in 
order to win the heart of a handsome, wealthy 
politician. Screenplay by John Hughes 

My Big Fat Greek Wedding (CO) Nia Varda- 
los (who also wrote the script, based on her 
one-woman stage show), John Corbett and 
Andrea Martin star in director Joel Zwick’s ethnic 
comedy about a Greek woman whose eccentric 
family causes her no end of headaches as she 
prepares to get married to a handsome WASP. 


Nare (FP) Ray Liotta, Jason Patric, Chi McBride 
and Busta Rhymes star in Blood Guts Bullets and 
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t redoubtable British actor Timothy Spall appears in two movies Open 
ek. Over at Metro Cinema, you can 
on with Mike Leigh, playing a cab driver 
If to argue with passengers when they stiff him for their fare. But if you'e 


him in All or Nothing, his Sixth co) 
hose life is so joyless he can't eve 


like to see Spall’s sunnier side, you'd be better off venturing down to the West Mall 
and taking in his performance as the kindly Charles Cheeryble in Douglas McGrath 
new film version of Charles Dickens's Nicholas Nickleby. The film has a couple of 
other connections to Mike Leigh—it was shot by Leigh's favourite cinematographer 
Dick Pope, and Jim Broadbent, the star of such Leigh masterpieces as Topsy-Turv, 
and Life /s Sweet, plays Nicholas’s nasty schoolmaster Wackford Squeers. 


Octane writer/director Joe Carnahan’s gritty 
cop melodrama about an undercover narcotics 
officer assigned to investigate the death of a 
young policeman, and who gets teamed up 
with the dead man’s vengeful ex-partner. 


National Security (FP) Martin Lawrence, 
Steve Zahn and Bill Duke star in Happy Gilmore 
director Dennis Dugan’s comedy about a mis- 
matched, black-and-white pair of security 
guards with a history of mutual animosity who 
Must put aside their differences when they both 
become the unlikely targets of a group of killers. 


(ai) The Pianist (CO, GA) Adrien Brody and 
Thomas Kretschmann star in Chinatown 
Kft director Roman Polanskis intimate Holo- 
Lluis caust drama, based on the story of Polish 


musician Wladyslaw Szpilman, his experiences with * 


his family in the Warsaw Ghetto and the series of 
narrow escapes and unexpected offers of aid that 
helped him avoid death at the hands of the Nazis. 


The Recruit (CO, FP, L) Al Pacino, Colin Farrell 
and Bridget Moynahan star in No Way Out 
director Roger Donaldson’s spy thriller about a 
young CIA recruit who tries to sort through a 
web of double agents and secret agendas at the 
agency's Camp Peary training facility, all under 
the watchful eye of a charismatic instructor, 


Star Trek: Nemesis (FP) Patrick Stewart, 
Brent Spiner, Jonathan Frakes and Tom Hardy 
Star in the latest adventure for the Star Trek; 
The Next Generation team, in which the Enter- 
prise crew travels to the planet Romulus to 
negotiate a peace treaty, only to discover a 
grave threat to Earth’s safety upon their arrival. 


(at) Talk to Her (P) Javier Camara, Dario 
Grandinetti, Rosario Flores and Leonor 
Pick Watling star in All About My Mother 
lal writer/director Pedro Almodé6var's 
strangely moving comedy/drama about the 


unlikely friendship that develops between 
journalist in love with a comatose bullfightey 
and a male nurse in love with a comatose 
dancer. In Spanish with English subtitles 


O 25th Hour (CO) Edward Norton, Phils 
Seymour Hoffman, Barry Pepper an 
PICK Rosario Dawson star in Do the Right 

Thing director Spike Lee's drama a 
convicted New York drug dealer reconnect nq 
with his father, his girlfriend and a pair of cid 
friends on his last day of freedom before a 
seven-year prison sentence. Screenplay by 
David Benioff, based on his novel. 


Two Weeks Notice (CO, FP) Sandra Bullock 
and Hugh Grant star in writer/director Max 
Lawrence’s romantic comedy about a self 
absorbed attorney who only realizes how : 
he depends upon his overworked, unappr 
ed assistant when she announces she’s quit 
and gives him 14 days to find a replacement 


featured in this big-screen version of the popu- 
lar animated TV show about a globetrotting 
family of nature documentarians whose daug)\- 
ter has the amazing ability to talk to anima 


LEGEND 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA; Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
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CHABA THEATRE 
Jasper, Alberta, 780-852-3484 
MARRIED J 
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inger children. 
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4762-50 St, 986-2728 
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GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9622. 


ICAGO : 14A 
#-Sun 12.00 2.45 Daily 6.00 8..30 
younger children. 

6-Sun 11.45 2.30 Dally 5.45 8.45 
© LORD OF THE RINGS: 

TWO TOWERS 
evi Scenes, frightening scenes. 

Sun 2.00 5.30 9,00 
TIONAL SECURITY 14A 
3-Sun 3.30 Daily 9,00 
GAROO JACK 
¢ Sipe onauage. Wed-Sun 11.30 1.30 


144 


HANGHAI KNIGHTS PG 
S-Sun 12.30 3.00 Daily 5.30 8.00 


INEPLEX 


CINEMA GUIDE 


CITY CENTRE 
10200-102 Ave, 421-7020 


REDEVIL sTc. 
= preview. Thu 9.35 
TH HOUR 144 
Hours Ps 
* 1 003.40 6.45 9.30 

SUT SCHMIDT : 140 


Py 12.49 3.30 6.30 


CHICAGO 
Fri-Sun Tue-Thu 1.10 3.50 6.50 9,20 
Mon 1.10 3.50 


THE LORD OF THE RINGS: 
THE TWO TOWERS 144 
Violent scenes, frightening scenes. Daily 9.10 


ADAPTATION 
Coarse language, suggestive scenes. 
Daily 12.30 4.20 7.30 10.15 


CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Fri Sun-Thu 12.30 3.35 6.40 9.40 

Sat 12.30 3.35 9.40 


14A 


14A 


FINAL DESTINATION 2 18A 
Gory violence. 
Fri-Wed 1.50 4.40 7.40 10.00 
Thu 1.50 4.40 7.00 
HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language. Daily 1.20 4.10 7.20 10.10 
SHANGHAI! KNIGHTS PG 
Daily 1.40 4.30 7.10 9.50 
OLD SCKOOL 18A 
Crude sexual content. 
Sneak preview. Sat 7.00 
WEST MALL 

8882-170 St, 444-1829 
PUNCH 5 18A 
Fri Mon-Thu 7,00 9.10 
Sat-Sun 1.50 4,30 7.00 9.10 
ADAPTATION 144 


Coarse language, suggestive scenes. 
Fri Mon-Thu 7.20 9.40 
Sat-Sun 1.40 4.10 7,209.40 


NICHOLAS NICKLEBY PG 
Fri Mon-Thu 6.45 9.30 
Sat-Sun 1.00 3.50 6.45 9.30 


GANGS OF NEW YORK 1 
Brutal violence throughout. Fri Mon-Thu 8.30 
Sat-Sun 1.30 5.00 8.30 


MY BIG FAT GREEK WEDDING PG 
Fri Mon-Thu 6.40 8,50 
Sat-Sun 2.00 4.20 6.40 8.50 


CHICAGO 


. Fri Mon-Thu 6.50 9.20 


Sat-Sun 1,20 4.00 6.50 9.20 


ABOUT SCHMIDT 
Fri Mon-Thu 7.10 9.50 
Sat-Sun 1.10 3.40 7.10 9.50 


ANTWONE FISHER 148 
Dally 10.00 


MAID IN MANHATTAN PG 


Some coarse language. Fri Mon-Thu 7.30 
Sat-Sun 1.45 4.40 7.30 


4211-139 Ave, 472-7600 
HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language. 
Dally 1.20 4,00 7.1 9.50 
SHANGHAI KNIGHTS PG 
Dally 1.50 4.30 7.40 10.10 
THE RECRUIT - 
Coarse language. Dally 2.00 4.50 7.25 10.00 
CHICAGO 
Daily 1.40 4.15 7.00 9.30 
CATCH ME IF YOU CAN PG 
Not suitable for younger children. Fri Sun-Thu 
1,05 3,50 6.50 9.40 Sat 1.05 3.50 9.40 
JUST MARRIED PG 


Suggestive content, not recommended for 
vesuer children. Fri-Wed 2.10 4.40 7.30 9.45 
1 


14A 


10 4.40 7.30 
DARKNESS FALLS 14A 
Daily 2.20 4.207.45 10.05 - 
THE LORD OF THE RINGS: 
THE TWO TOWERS 14A 
Violent scenes, Hy tek Scenes, 
Daily 1,00 4.45 8: 
FINAL DESTINATION 2 18A 
Gory violence. Daily 2.30 5.00 7.50 10.15 
KANGAROO JACK PG 
Suggestive language. Daily 1.30 3.40 7.10 
ABOUT SCHMIDT 144 
Daily 9.20 
OLD SCHOOL 18A 
Crude sexual content. No passes. 
‘Sneak preview Sat 7.00 
DAREDEVIL stc 
Sneak preview Thu 9.30 

SOUTH EDMONTON COMMON 
- 1525-99 St, 436-8585 
FINAL DESTINATION 2 18A 
Gory violence. 
Daily 12.50°1:50 3.15 4.15 5.50 7.15 8.00 10.20 
CHICAGO 144 
THX Daily 1,30 4.20 7.10 9.45 
NATIONAL SECURITY 144 
Daily 2.20 4.45 7.20 10.10 
MY BIG FAT GREEK WEDDING PG 
Daily 1.25 3.40 6.30 9.10 
CONFESSIONS OF 
A DANGEROUS MIND 18A 
Daily 2.00 4.40 7.30 10.15 


CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Fri Sun-Thu 12.45 3.45 6.50 9.50 

Sat 12.45 3.45 9.50 


THE HOURS PG 
Mature themes. 
Daily 1.20 4.10 6.45 9.20 


ABOUT SCHMIDT 14A 
THX Daily 1.00 3.50 6.40 9.35 


THE LORD OF THE RINGS: 

THE TWO TOWERS 1448 
Violent scenes, frightening scenes, Daily 9.30. 
THX Fri-Wed 12,30 4.30 8.30 


DARKNESS FALLS 144 
Fri-Wed 12.40 3,00 5.20 7.40 10.00 

Thu 12.40 3.00 

THE PIANIST 14A 


Violence, disturbing scenes. 
Daily 1.40 4.50 8.20 


GANGS OF NEW YORK 18A 
Brutal violence throughout 
Daily 1.10 5.10 6.45 


JUST MARRIED PG 
Suggestive content, not recommended for 
younger children, Fri-Wed 2.10 5.40 8.10 10.30 
Thu 2.10 


SHANGHAI KNIGHTS PG 
Daily 2.15 5.00 7.50 10.30 
THX Daily 1.15 4.00 7.00 9.40 


OLD SCHOOL 18A 
Crude sexual content. No passes. 
Sneak preview Sat 7,00 


DAREDEVIL A sTc 
Sneak preview. THX Thu 12.30 4.30 9.30 
WEST MALL 6 
8882-170 St, 444-1931 
SWEET HOME ALABAMA PG 


Coarse language. Fri Mon-Thu 7.00 9.15 
Sat-Sun 1.16 4.30 7.00 9.15 


THE RING 144 
Frightening scenes. Fri Mon-Thu 7,15 9.45 
Sat-Sun 1.00 4,00 7.15 9.45 


TUCK EVERLASTING PG 
Daily 8.50 
EMPIRE 18A 


Fri Mon-Thu 7.45 10.00 
Sat-Sun 1.30 3.45 7.45 10.00 


THE SANTA CLAUSE 2 G 
Fri Mon-Thu 6.30 
Sat-Sun 2.00 4.15 6.30 


TREASURE PLANET a 
Fri Mon-Thu 6.45 9,00 
Sat-Sun 2.15 4.45 6.45 9.00 


ANALYZE THAT 14A 
Coarse language throughout 

Fri Mon-Thu 7,30 9.30 

Sat-Sun 1.45 5.00 7.30 9.30 


1 Gervals Rd, St. Albert, 459-1212 


THE RECRUIT PG 
Coarse language. Fri 7.00 9.30 
Sat-Sun 1.00 4.00 7.00 9.30 Mon-Thu 7.00 


FINAL DESTINATION 2 
Gory violence, Fri 7.30 10.00 
Sat-Sun 2,00 4.45 7.30 10.00 Mon-Thu 7.30 


MY BIG FAT GREEK WEDDING PG 
Fri 6.45 9.00 Sat-Sun 1.15 3.30 6.45 9.00 
Mon-Thu 6.45 


TWO WEEKS NOTICE PG 
Fri 6.30 9,00 Sat-Sun 1.45 4.15 6.30 9.00 
Mon-Thu 6.30 . 


ABOUT SCHMIDT 144 
Fri 6.45 9.30 Sat-Sun 12.45 3.45 6.45 9.30 
Mon-Thu 6.45 


JUST MARRIED PG 
Suggestive content, not recommended for 
younger children. Fri 7.30 10,00 

Sat-Sun 1.45 4,45 7.30 10.00 Mon-Thu 7.30 


A GUY THING PG 
Coarse wage, crude content. Fri 6.30 :9.15 
Sat-Sun 1.30 3.45 6.30 9.15 Mon-Thu 6.30 
MAID IN MANHATTAN PG 
Some coarse language. Fri 7.15 9.30 

Sat-Sun 1.30 4.30 7.15 9.30 Mon-Thu 7.15 
GANGS OF NEW YORK 18A 
Brutal violence throughout. 

Fri 8.45 Sat-Sun 12.45 4.15 8.45 

Mon-Thu 6.30 

HARRY POTTER AND THE 

CHAMBER OF SECRETS PG 
Frightening scenes. Fri 8.00 

Sat-Sun 1,00 4,30 8.00 Mon-Thu 6.40 

HOW TO LOSE A GUY ee oe PG 
Sur tive language. Fri 19.45 

Saloon 1.15 00'7.00 9.45 Mon Thu 7.00 


DARKNESS-FALLS 14A 
Fri 7.15 9.45 Sat-Sun 2.00 4.15 7.15 9.45 
Mon-Thu 7.15 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive 
16-0150 


18A 


FINAL DESTINATION 18A 


2 
valence. Fri 3.35 7.00 9.50 0, be 
Fri-Sun 1.25 3.40 6.50 9.50 Mon-Thu 6.60 9.50 


Showtimes for Fri, 
February 7 to Thu, 
February 13 


THE RECRUIT PG 
Coarse language. 
Fri-Sun 1.15 2.50 7.10 9.55 


Mon-Thu 7 9.55 

CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Dally 9.15 

CHICAGO 144 


Fri-Sun 12,50 3.40 6.30 9.20 
Mon-Thu 6.30 9.20 


ABOUT SCHMIDT 140 
Fri-Sun 12,403.45 6.40 9.35 
Mon-Thu 6.40 9.35 


THE LORD OF THE RINGS: 

THE TWO TOWERS 14A 
Violent scenes, frightening scenes 

Fri-Sun 12.15 4,00 8.00 

Mon-Thu 8.00 


HARRY POTTER AND 

THE CHAMBER OF SECRETS PG 
Frightening scenes 

Fri-Sun 12.20 


DARKNESS FALLS 14A 
Fri-Sun 4,00 7,30 9.30 
Mon-Thu 7.30 9,30 


JUST MARRIED PG 
Suggestive content, not recommended 

for younger children 

Fri-Sun 1.30 3.25 7.15 9.25 

Mon-Thu 7.15 9.25 

KANGAROO JACK PG 
Suggestive language. 

Fri-Sun 1,00 3.40 7,08 

Mon-Thu 7.05 

HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language. 

Fri-Sun 12.30 3.20 7.00 9.40 


SSS 
SSS 
AMOUS PLAYERS 


SHANGHAI KNIGHTS PG 
Fri-Sun 1.40 4,10 7,20 9.45 
Mon-Thu 7.20 9.45 


NA 
29 Ave, Calgary Trail, 436-6977 
DIE ANOTHER DAY 140 


Violent scenes 
Fri Sat Sun 1.10 3,50 6.50 9.35 
Mon Tue Wed Thu 6,50 9.35 


HARRY POTTER AND 

THE CHAMBER OF SECRETS PG 
Frightening scenes 

Fri Sat Sun 12.30 3.40 6.45 

Mon Tue Wed Thu 6.45 


HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language 

Fri Si un 1,00 1,50 3.45 4.30 

7,00 7.20 9,30 9.50 

Mon Tue Wed Thu 7.00 7,20 9.30 9.50 


KANGAROO JACK PG 
Suggestive language 

Fri Sat Sun 12.40 2.40 4.45 7.05 

Mon Tue Wed Thu 7.05 


MAID IN MANHATTAN PG 


Some coarse language. 9.45 


NARC 168A 
Graphic violence throughout 

Fri Sat Sun 1,30 4,10 7.10 9.40 

Mon Tue Wed Thu 7-10 9.40 

STAR TREK: NEMESIS PG 
Violent scenes, not suitable for younger children. 
6,55 9.25 

THE RECRUIT PG 
( language : 

i { Sun 1.20 4,00 7.30 10.00 

Mon Tue Wed Thu 7.30 10.00 


THE WILD THORNBERRYS MOVIE G 
Fri Sat Sun 12,50 3,30 

TWO WEEKS NOTICE PG 
9.20 


PARAMOUNT THX 


10233 Jasper Ave, 428-1307 


THE RECRUIT PG 
Coarse language. 

Fri Mon Tug Wed Thu 7,00 9.30 

Sat Sun 2,00 4.30 7.00 9,30 


SILVERCITY WEST EDMONTON MALL 


WEM, 8882-170 St, 444-2400 


CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Fri Sun Mon Tue Thu 12.05 3.15 6.35 9.50 

Sat 12.05 3,15 9.50 

Wed 12.05 3.15 7.00 9.50 


DARKNESS FALLS 144 
12.50 3.20 6.40 9.15 

FINAL DESTINATION 2 18A 
Gory violence. 1,15 3.40 7.25 10.05 

HARRY POTTER AND 

THE CHAMBER OF SECRETS . PG 
Frightening scenes. 12.10 3.50 

HOW TO LOSE A GUY IN 10 DAYS PG 


Suggestive language. 1,00 4,15 7.10 10.00 


JUST MARRIED PG 


Suggestive content, not suitable for 


younger children. 12,25 3.00 7.05 10.15 


KANGAROO JACK PG 
Suggestive language, 
12.15 2.30 4.50 7.30 
NARC . 18A 


Graphic violence throughout 
9,55 


NATIONAL SECURITY 144 
7.20 9.45 

SHANGHAI KNIGHTS PG 
12.30 1.10 3.40 4.20 6.45 7.25 9.30 10.10 


THE LORD OF THE RINGS: 

THE TWO TOWERS 14A 
Violence, frightening scenes. 

12.00 12.40 3.45 4.30 7,45 8.45. 


THE RECRUIT PG 
Coarse language. 
12,20 3.10 6.50 9.40 


OLD SCHOOL 18A 
Crude sexual content 
Special advance sneak 
Sat 7.00 

WESTMOUNT CENTRE 

111 Ave, Groat Rd, 455-8726 
ABOUT SCHMIDT 144 
Fri Mon Tue Wed Thu 6.45 9,30 
Sat Sun 12.30 3.15 6.45 9,30 
CHICAGO 14A 
Fri Mon Tue Wed Thu 7,10 9.40 
Sat Sun 12.45 3,30 7.10 9.40 
HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language 
Fri Mon Tue Wed Thu 7,00 9.50 
Sat Sun 1,00 3.45 7,00 9.50 
THE LORD OF THE RINGS; 
THE TWO TOWERS 140 
Violence, frightening scenes 
Fri Mon Tue Wed Thu 7.45 


Sat Sun 12.16 4.00 7.45 


¥ MOVIES 12 
CDI TS0 AVE-SOTH STREET 472.9179) 

CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


FORMULA 51 18A 
Daily 4.30 10.15 
Midnight Fri Sat only 12.15 


ANALYZE THAT 14A 
Coarse language throughout 

Sat Sun 11,55 

Daily, 2.20 4.50 7.10 9.30 

Midnight Fri Sat only 11.50 


HALF PAST DEAD 14A 
Violence throughout 

Sat Sun 11,40 

Dally 1,60 4.45 7,35 9,55 

Midnight Fri Sat only 12.0! 


THEY 144 
at Suni 11.28 
Dally 2.15 7.20 


EMPIRE . 144 
Sat Sun 11.10 

Dally 1.35 4.15 7 
Midnight Fri Sat « 


THE RING 14A 
Frightening seen 

Sat Sun 11.05 

Daily 1.25 4,05 6.55 9.40 

Midnight Fr at only 12,00 


TREASURE PLANET G 
Sat Sun 11.35 

Dally 1.45 4.10 7.05 9.20 

Midnight Fri Sat only 11.20 


ADAM SANDLER'S 8 CRAZY NIGHTS 14A 
Sat Sun 11.20 
Dally 1.16 3.15 6,107.15 9.15 
Midnight Fri Sat only 11.18 


THE EMPEROR'S CLUB PG 
Coarse language 
Sat Sun 11,15 
Dally 2,05 4.40 
Midnight Fri Se 


THE SANTA CLAUSE 2 G 
gat Sun 11.48 

Daily 2.00 4.20 7,00 9.25 

Midnight Fri Sat only 11.40 


I spy PG 
Violent scenes 
Sat Sun 11.30 
Daily 1.40 4.257 
Midnight Fri Sat only 11.5: 


SWEET HOME ALABAMA PG 
Coarse language 

Sat Sun 11.50 

Daily 2.10 4.35 7.39 9.50 

Midnight Fri Sat only 12,10 


0 10.10 
iy 12.20 


40 10.00 
nly 12.20 


6 MILE 18A 
Sat Sun 1 

Daily 2.2 55 7.45 10.05 

Midnight Fri Sat only 12.25 


An Eye for an Eye 
recasts the Wiebo 
Ludwig. affair 
as a musical 

By DAN RUBINSTEIN 


n the final day of its run at 

the Edmonton Fringe Festival 

last summer, An Eye for an 
Eye: An Oil & Gas, Piss & Vinegar 
Cabaret crossed over onto the news 
pages once again. When it was first 
staged in Calgary nearly two years 
ago, the play was considered contro- 
versial by Canada’s mainstream 
media for daring to recreate Wiebo 
Ludwig's anti-oilpatch exploits in 
Alberta’s Peace Country as a musical 
and for its theatrical treatment of the 
death of Karman Willis, the 16-year- 
old girl who was shot while joyriding 
at Ludwig's Trickle Creek eco-com- 
mune. No one has been charged for 
the killing, but Ludwig did serve time 
on vandalism and explosives charges. 
An Eye for an Eye also explores broad- 
er themes like religious fundamental- 


‘ism, vigilantism, environmentalism 


atid social injustice, but its central 
reverend character is based on Lud- 
wig—and when Wiebo and eight rela- 
tives attended the last Fringe 
performance that August afternoon, 
on the day his parole term expired, 
news reporters flocked to the Royal 
Canadian Legion. 

After the show, to escape an 
intense atmosphere of media scrums 
and “Remember Karman” protests, of 
reporters attempting to sneak cameras 
into the venue, the cast and the Lud- 
wig clan wanted to spend some time 
together in calmer conditions. Rather 
than seek refuge in a Fringe beer tent 
wa nearby Chinese restaurant, they 
retreated to a dairy farm in St. Albert 
owned by mutual friends, And they 
had a picnic. “It was remarkable,” says 
director Doug Curtis of ¢ algary's 
Ghost River Theatre, the collective 
that created An Eye for an Eye and is 
remounting the show in Edmonton as 
part of Theatre Network’s regular sea- 
son. “It was really what we expected,” 
Curtis says about meeting the Lud- 
wigs for the first time. “They were 
ordinary people, just like us. There 
was nothing mystical or frightening 
about them. They’re people with a 
deep belief in God and govern their 
lives accordingly.” 

Sitting in a cluttered Roxy The- 
atre office a week before opening 
night, Curtis takes me back to the 
production’s origins during a Ghost 
Kiver residency at the Banff Centre 
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st of An Eye for an Eye gazes into the « 


The collective’s seven members were 
left alone, undisturbed, with nothing 
else to do but improvise their charac- 
ters, lines and songs. With research 
rooted in newspaper clippings, Inter- 
net articles, a copy of the Ludwigs’ 
Home Sour Home video as well as con- 
versations with other farmers who'd 
had run-ins with the oil and gas 
industry, Ghost River began to see a 
very dramatic story emerging. “It 
touches on aspects of belief, of peo- 
ple wanting to be left alone to live 


[prevue] 


how they want to live,” says Curtis, 
“and of natural resources and their 
effects on people's lives. I think what 
attracted a lot of people to this story 
was the encroachment of technology 
and industry on one guy who want- 
ed to live off the grid. That’s noble. 
It's tapping into this deep human 
need to live self-sufficiently.” 


Up on Trickle Creek 


Most of us don't really have a choice 
when it comes to depending on oil 
and gas. In Peace Country, surrounded 
by wells and flarestacks, Trickle Creek's 
residents are constantly reminded of 
the industry's impact on their lives, 
their livestock and their children. 
Through monologues, scenes and 
songs, pieced together by framing 
devices like police reports, An Eve for 
an Eye attempts to capture what hap- 
pened—what is still happening—amid 
all these fundamental conflicts. There 
are four main characters in the play: 
the reverend, a teenaged girl, an oil- 


man and a bumbling RCMP officer. 
The oilman isn’t the outright bad guy, 
says Curtis, and the self-righteous rev- 
erend doesn’t come across as a saint, 
either, “The territory for artists,” he 


Says, “is to explore the gray areas of | 


why humans do what they do.” 

With set design by Narda 
McCarroll, the Roxy stage is strik- 
ing, framed by a proscenium made 
out of oil piping, a wooden ranch 
gate, a chain-link fence, leafless 
trees and suspended red lights that 
resemble a countryside of glowing 
flares. The physical proximity of all 
these symbolic elements captures 
the hemmed-in feeling that’s beset 
the Ludwigs and other farmers 
throughout Alberta and beyond, 
Likewise, actual events are com- 
pressed together in An Eye for an Eye, 
Curtis explains, to create a dramatic 
truth. “A lot of people have said 
that Wiebo did in two years what it 
would’ve taken 10 years,” Curtis 
Says about the international atten- 
tion Ludwig has drawn to the con- 
flicts between the oil industry and 
landowners in Alberta. “There’s not 
a lot of theatre out there about cur- 
rent events. We didn’t wake up in 
the morning and say we were going 
to do that. But this is what happens 
when communities stop listening to 
each other. And that’s really our 
biggest political message.” @ 


An ®ye for an Eye - 
Directed by Doug Curtis * Written by 
Ghost River Theatre * Starring Tony 
Eyamie, Karen Johnson-Diamond, 
Kate Pakarnyk and Duval Lang « 
The Roxy © To Feb 16 {opening 
night Feb 6) ¢ 453-2440 ° 


Ludwig and the angry Fringe 


How Michael 
Caskenette created 
a homey alternative 
to intimidating art 
galleries 

By AGNIESZKA MATEJKO 


y do so many contempo- 
rary art galleries seem so 
intimidating? Perhaps it's 

the sterile white hospital walls, the 
eerie silence that allows you to hear 
the echoes of your own footsteps, the 
“information” panels beside the art- 
work that often confound more than 
inform—or the complete absence of 
an artist, a curator or anyone to wel- 
come you inside besides uniformed 
security personnel dressed like prison 
guards who solemnly examine every 
step you take. I am an artist myself, 
and frequently even J feel unwel- 
come in these sanitized temples to 
modernity (situated somberly in the 
heart of every major city, usually 
right next to the cathedral). And so I 
can only imagine that galleries make 
an uninitiated 
layperson feel even 
more like a tres- 
passer into some 
restricted sanctuary. 

There is not a hint of the hospi- 
tal, the prison or the cathedral at the 
Ortona Gallery. The uneven walls of 
this historic space never can quite 
look clean, even with five coats of 
emergency-room-white paint, and 
the floorboards creak rhythmically 
with every step you take. But the 
biggest surprise comes when Michael 
Caskenette—the curator and founder 
of this idiosyncratic, even eccentric 
gallery—appears from behind the 
corner with a broad smile and offers 
you a cup of tea accompanied by an 
enthusiastic, heartfelt description of 
the current show, a description that 
no didactic curatorial panel could 
ever hope to imitate. 

If this gallery has an unconven- 
tional, unpretentious, grassroots 
appeal, it’s due to its founder's per- 
sonality and unusual background. “I 
had been a basic working guy,” says 
Caskenette. “My career artistically 
started when I rented a studio space 
in the Ortona Armoury. It was at that 
time that I decided that 1 would 
expand myself as a human being and 
artist. Before that, I was a truck driver, 
restaurant owner—I had never had a 
career. I felt that the only way to 


properly call yourself an artist wa: 
immerse yourself in art. I decided, 
chuck everything and give it a star: 

As soon as Caskenette mov, 
into his studio, he noticed that rigl 
next door stood an empty, dust 
dilapidated room. “I got permissic 
to build and turn it into a gallery 
he says proudly. He zealous| 
cleaned, dusted, painted and ren, 
vated the space and opened ¢} 
gallery in February of 1995. “Why 
built the gallery,” he says, “w¢ 
because having started as an arti 
so late in life [he was 43 at th 
time], I felt that I had dues to pay 
had never had anything to do wit 
the art world, I came in saying, 
am an artist now,’ so I felt J owg 
more to the community.” 


The curator has 
a master plan 


As applications began to flood i 
Caskenette suddenly found himself i 
the unfamiliar role of a curator 
became a curator because | have 
Say no to so many people,” he laugl 
“1 had to start looking at other p 
ple’s art with a more critical eye. 
Caskenette oftd 
bases his decisio 
on interviews. “ 
want to make su 
that artists understand their ow 
work,” he explains. “I deal with 
number of unknown artists, ones wii 
are having their first show. | thi 
that there is real danger in allowin 
someone to show work before the} 
are ready. They may be the best artis 
their friends know, but their wor 
might not be ready for public 
sumption. I am not trying to be cm 
to people; I am trying to keep the 
from having a negative experience 
Caskenette describes the Orton 
as a “tooth and nail gallery”; there ! 
no money to be made, as he doe 
not keep any percentage of t/i 
sales. What does he-gain from hi 
labours? “When you start doing th! 
at an older age, you become you! 
again,” he responds. “All the p2% 
sion of youth fills you.” In the e? 
then, it is passion that runs th! 
gallery. Caskenette’s lack of ba* 
ground, experience, degrees ° 
Canada Council awards could ' 
conceived as a major hindrance. 
despite a shortage of official crede! 
tials, what he offers strikes at t! 
very heart of what it means to be 8 
artist: he offers gallery visitors ¢ 


SEE PAGE 5 


on Pollock 
t fills director 
qa renewed 
se of purpose 


ttle less than a year ago, 
eather Inglis was in Nia- 
ara-on-the-Lake, Ontario, 
sting a prestigious directing 
hip at the Shaw Festival. 
here, she served as assistant 
on acclaimed productions 
tive Story, Hay Fever and The 
of Bernarda Alba, as well as 
g with iconic Canadian play- 
Sharon Pollock as she devel- 
Myer new script, Moving Pictures. 
Mert, it was a pretty enviable 
nd yet Inglis was nagged by 
® feelings of dissatisfaction. “I 
Bhis day,” she says, “where we 
and heard all these great 
@-:s talking about things like 

ng the spread of AIDS in 
®. And I sort of walked away 
d, thinking, ‘Why am I here? 
m I doing theatre? There are 
ese things happening in the 

what do I do about them?’” 

» laughs at how self-dramatiz- 
at comment makes her sound, 
ose thoughts wouldn’t go 
not even when she returned 
to Edmonton. Finally, 
ih, she decided that she could 


ks some of those huge ques- 


enyaaiaN'd FEBRUARY 6 - FEBRUARY 12, 2003 


he making of The Making of Warriors 


tions without having to turn her 
back on theatre: in a sudden burst 
of inspiration, she came up with the 
concept for a theatrical staging of 
The Making of Warriors, a play 
Sharon Pollock had originally writ- 
ten for radio. “It occurred to me 
that there was a place for this play,” 
Inglis says. “It’s a play that’s about 
the possibility of taking personal 
action just by speaking your own 
truth—and it sort of connected the 
dots for me between a lot of things 
going on at the time, like this 
impending war overseas in Iraq, and 
my own situation. So I called 


Sharon and said, ‘Sharon—I want to 
do this play in a big room!’” Inglis 
laughs again, recalling the excite- 
ment with which she pitched the 
offbeat concept. “‘And I want there 
to be all individual chairs that the 
audience will sit in that'll look like 
they all come from different places!’ 
And... she said okay.” 

The play interweaves the stories 
of two real-life women and one fic- 
tional female character, all from dif- 
ferent eras: a 19th-century American 
abolitionist named Sarah Moor 
Grimke; Anna Mae Pictou Aquash, 
an active participant in the Ameri- 
can Indian Movement whose myste- 
rious 1975 death was the work, some 
say, of the FBI; and Eloise, who 
glimpsed what may have been 


ferent format, and | thought expanding 
the cast a little bit would give me more 
flexibility in terms of telling the story... 
The first version, | think, lost a little bit of 
clarity. It was a production mostly for 


Anna’s murder as she drove through 
South Dakota in her car, and 
remains haunted by the fact that she 
didn’t stop or even fully realize what 
she was seeing. “Eloise is sort of a 
link to the audience,” Inglis says. 
“She's kind of an everyman. I know / 
often find myself passing by things 
as I drive down, you know, the high- 
way of life. That sounds sort of 
hokey, I know, but in the play Eloise 
comes to a place where she’s able to 
clearly look at what her experience is 
and speak it to the audience.” 


Where the audience §S.1.T.S. 


Inglis knew very early on that she 
wanted to stage the piece in an non- 
traditional theatrical environment, 


_ but finding an appropriate space was 


a challenge. “|Designer] Brian Bast 
and I walked around the city,” Inglis 
says, “and peered into | couldn’t tell 
you how many shop windows before 
we found a room that we thought 
was right.” Finally, they settled on 
the P.I.T.S. Gallery, a wide-open sub- 
terranean space half a block north of 
Jasper Avenue on 103 Street, full of 
blank walls ideal for projecting 
images upon and unusual acoustics 
for the soundscape composed by 
local musician Dale Ladouceur. “I 
wanted people to have the experi- 
ence of going to this space that 
many of them would not have heard 
of,” Inglis says, “and descending the 
stairs into a large concrete room 
where there’s this road, around 


which are all these mismatched 
chairs that they then sit in—the idea 
is that each chair will seem like a 
remnant of a different person's life.” 

As Inglis describes the produc- 
tion, talking excitedly about every- 
thing from the three different ways 
in which Pollock presents the three 
women’s stories to all the staging 
possibilities presented by the pillars 
in the gallery, it’s obvious she no 
longer thinks doing theatre is a 
pointless activity. “I think,” Inglis 


Great music! Great fun! 


Mike Siek 


says, “that Sharon’s theme is that 
everything you do, from speaking a te 
truth to actually engaging in politi- 
cal activities, is important, I think 
the warriors in the title refer to 
everybody.” © 


The Making of Warriors 
Directed by Heather Inglis * Written 
by Sharon Pollock # Starring julie 
Golosky, Sandy Paddick and Alison 
Wells # P.I.T.S, Gallery (10154-103 
St) * Feb 6-16 * 420-1757 


. . . 
Gilbert & Sullivan at their “Topsy-Turvy” best! 
. people who were already familiar with \ ‘ z es 
the play. This time, | wanted a version a sal 
that could entertain theatre veterans ae V 


and newcomers as well.” 5 


. ae 
Assuming the role of Othello this Gilbert & Sullivan be 


time around is one of the city’s hottest . ; ee 

young actors, Sheldon Elter (writer and The Mikado February 8, 11, 13, 

star of last summer's NeXtFest/Fringe F j bes 

sensation Metis Mutt), while lago is Chock-full of twists, turns and unabashed 
silliness, Gilbert & Sullivan's best-loved opera 


played by Trevor Duplessis, who a cou- 
le of seasons ago played the title role in ¢ 4 , 
4 = is sure to keep you laughing and humming the 
es all the way. home. 


PAUL MATWYCHUK 


Sound and Fury’s Macbeth, and who, 
like Elter, is also Metis, Sharplin says 
that’s more a happy accident than a cal- 
culated casting decision—"I didn’t set 
out to make ‘the Metis Othello,’” he 
says—but once the two actors were 
lined up, he realized their ethnic her- 
itage gave the relationship between the 
two characters an interesting new wrin- 
kle. “I don’t think the play hinges upon 
Othello being one particular race,” 
Sharplin says. “But what (casting, Elter 
and Duplessis] does is deepen the racial . 
conflicts in the play. Now, instead of a 
very simple black/white dynamic, 
you've got characters who are both 
native and Caucasian. Sheldon has spo- 


bor substitute infectious tu 
0 * Catalyst Theatre (8529- 
) * Feb 6-16 * preVUE When 
br Scott Sharplin’s production of 
peare’s Othello premiered at the 
ringe Festival, reviewers mar- 
al the actors—not just their per- 
ces, but how few of them there 

the cast. Today, Sharplin says 
"BPs a three-handed version of Oth- 

vally wasn’t all that difficult a 
ioe. “Seventy per cent of the lines 
(0 Othello, lago and Desdemona 
y." he explains. “It’s a very inti- 
tight kind of play to begin with, 


edmontonopera.com 


® play like King Lear, where you've _ken about this himself in Metis Mutt, the 
Pearly a dozen main characters. _ idea that when you're Metis, you can fit 
D's a fairly easy play to condense.” into white society and native society but $20 for a ticket ounds like a movie 


f Well, it’s an opera ticket 


Join the Club... 


you don’t really belong to either.” 
Sharplin acknowledges that there's 
a certain danger inherent in this 
cast twice as big as the old one.  approach—that when Othello jealously 
fee-actor version sort of suits the murders his wife, it could look like his 
'cs of the Fringe,” he says, “but =" 
| wanted to try it again in a dif- 


¥, More than six years later, 
N's troupe, Sound and Fury The- 
Staging the play again—this time 
have a deal for you 


sre between the ages of 18 and 34 then we 


join our Explorers ¢ ub and see how far $20 can take you Call 429-1000 today 


SEE NEXT PAGE 
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lf We Are Women 
is two hours of 
exhausting 
conversation 
By PAUL MATWYCHUK 
lwice within If We Are 
Women, playwright Joanna 


McClelland Glass has a charac- 
ter express her exasperation with the 


« plays of Anton Chekhov. “Oh, you 


know Chekhov,” one of them says. 
“Nothing but talk, talk, talk!” The 
line gets a laugh of recognition from 
the audience because If We Are 
Women is nothing but talk, talk, talk 
as well—more than two hours of 
chin-wagging among four female rel- 
atives from three different genera- 
tions living together at a Connecticut 
beachhouse, much of it having to do 


_ with the heartache and the frustra- 


tion that mothers suffer at the hands 
of their children (and vice versa). The 
play has been mounted by a group of 
people who have obviously brought 
a lot of craftsmanship to this materi- 
al, and it’s anchored by two solid, 
canny performances by a pair of 
older actresses, Valerie Ann Pearson 
and Donna Belleville—and yet I’m 
afraid | found sitting through it to be 
something of an ordeal. 

That’s not because it’s a “woman's 
play”; on the contrary, I think 
Edmonton theatre could use more 
plays that tackle women’s lives and 
experiences or which take a more 
explicitly female perspective on the 
world. Theatre Network's Perfect Pie 
(which employed the talents of two 


Theatre Notes 
Continued from previous page 


“savage” native side is coming out. 
“That's what traditional scholars 
thought Shakespeare was saying about 
black people,” he says, “that under the 
surface they're all raging lunatics, and 
given the opportunity that side of them 
will come to the surface. But quite hon- 
estly, | don’t think Shakespeare was 
capable of writing a stereotype. | think 
every character he wrote, from Shylock 
to Aaron the Moor in Titus Andronicus, 
was a three-dimensional character with 
real motivations and real feelings. And 
once you start to explore those feelings, 
race drops into the background,” 


The killing joke 


The Death of Comedy * Azimuth 
Theatre (11316-106 Ave) * Feb 7- 
16 © preVUE Like most theatre 
troupes, Winnipeg improv comedy 
team the Crumbs have posted their 
reviews on their website 
(www.crumbs,ca). Unlike most theatre 
troupes, however, the Crumbs have 
unashamedly posted their lousy reviews 
along with the good ones. (“An exer- 
cise in protracted spontaneity that 
sheds light on nothing,” reads one. “As 
pointless as trying to make a porno 
movie outdoors in the Arctic,” gripes 
another.) “Defiance is nice,” shrugs 


. Crumbs comedian Devin McCracken, 


who brings his one-man show The 


members of the Jf We Are Women 
team, Jim Guedo and Christine 
MacInnis) would be a good example 
of what I’m talking about. What we 
don’t need, though, I think—and I’m 
going to be blunt—are audience-flat- 
tering plays like If We Are Women, 
which takes place in a world where 
the dramatic confrontations and the 
snappy one-liners all arrive right on 
schedule, where the conflicts are all 
neatly mapped out and every charac- 
ter is a comfortingly familiar “type.” 
There’s Rachel (Donna Belleville), the 
academic who hides behind books 


ee 
because she’s afraid of human emo- 
tions. There’s Jessica (Christine MacIn- 
nis), her daughter-in-law, the 
successful author with a host of neu- 
roses that make her unable to deal 
head-on with any kind of emotional 
crisis. There’s Ruth (Valerie Ann Pear- 
son), Jessica's mother, who grew up 
on a farm in Saskatchewan and who 
cuts through all of Rachel and Jessica’s 
high-flown intellectual talk with her 
hard-headed prairie wisdom. I've seen 
all these women before, and Glass 
doesn't ring many changes on them. 


The chattering class 


There are a lot of small but effective 
character moments in the play, some 
of them the work of the actors (for 
example, the pleased-with-herself 
strut of triumph Belleville uses when 
she suddenly recalls the author of a 
literary quotation whose name previ- 
ously eluded her, or the conspiratori- 


Death of Comedy (which he co-wrote 
with Paul Anthony) to the Azimuth The- 
atre space this Friday. “For me, it’s all 
about not taking yourself seriously.” 

The nameless character McCracken 
plays in The Death of Comedy has a con- 
siderably less sanguine attitude regard- 
ing critics—“parasites,” he calls us, 
“tapeworms feeding off the host.” “For 
me,” McCracken says, “I look at it more 
as dealing with the critics inside your 
head than ‘that asshole who writes for 
the paper and didn’t like your show.’ It’s 
a tenuous relationship at best [between 
performers and critics} and unfortunate- 
ly, sometimes feelings can get hurt. But 
| think the show is really about those 
nagging, crazy little paranoid doubts 
that we all have [whenever we try to do 
anything creative].” 

If anything, McCracken’s character 
may be a little too creative. He's a frus- 
trated comedian who, fed up with see- 
ing watered-down versions of comedy 
thriving on television and in comedy 
clubs, decides to create a show that 
will “tear up the face of modern come- 


- dy... a rotten testimonial to everything 


terrible in comedy.” The show gets a 
unanimously hostile reception from the 
critics, and although you never see any 
scenes from it, McCracken says you 
hear eriough descriptions of it to get 
the impression it probably deserved to 
be panned—that is, save for one 
important detail. 

“The thing is, you can see he's being 
genuine about it,” he says. “He put his 
heart and soul into it. [He talks about] 


al way Pearson drags a chair closer to 
Belleville when they start talking 
about all the sex and violence on 
TV), some of them Glass’s (as when 
Ruth refers to her fanciest outfit as 
her “airplane dress”). I also like the 
way Glass depicts the anxious way 
the well-educated Jessica and Rachel 
behave around the illiterate Ruth, as 
they try with great difficulty not to 
condescend to her. That's good stuff. 
But God, how these characters 
just keep talking and talking, circling 
around the same topics and the same 
canned conflicts over and over again, 
reciting the kind of “well-written” dia- 
logue that many playwrights seem 
inordinately fond of even though it 
sounds nothing like actual human 
speech. When Jessica, whose lover has 
recently died, blows up at Rachel for 
saying she'll probably get on with her 
life any day now, here’s how she 
expresses her anger: “You're thinking, 
well, she'll have her little tantrum and 
then she'll get on with it. Eventually 
her vanity will surface and she'll wash 
her hair and shave her legs... and 
she'll sashay out again into the world, 
on the prowl, dropping her spoor, 
leaving her scent, until a new set of 
gonads comes along!” (At one point 
in the play, Ruth nervously thumbs a 
stack of copies of Jessica’s latest book 
and says, “I shudder to think what's 
in there.” If Jessica writes anything 
like she talks, I feel the same way.) 
Again, let me repeat: it’s not the 
fact that this is a female-oriented play 
that bugged me. What bugged me 
was... well, a lot of things. The point- 


. less, showy literary references—"Last 


night,” Rachel muses at one point, 
“we were sitting out here quietly, in 


comedy as an artform, and not just a 


‘mindless poo-poo, farty-smell, laughy- 


laughy kind of thing. That’s something | 
genuinely believe, and | think comedy 
should be treated with respect. The main 
source of this guy’s disillusionment is see- 
ing comedy, the thing he loves, cheap- 


ened and bastardized on TV. | mean, - 


have you ever seen Comedy at Club 54? 
It's stand-up comedians, like Evening at 
the Improv. | mean, you watch this show 
and the jokes they tell and the way they 
dress and it’s like they think it’s still 1983. 
It’s the same shit you heard, like, 25 
years ago, and it’s even being told in the 
same way.” 

McCracken has performed The 
Death of Comedy many times before— 
he did a Fringe tour of it back if 
2000—but he’s made a point of not 
telling it in the same way. “Amazingly,” 
he says, “it’s still fresh and it still feels 
honest—a lot of the stories | tell in it 
are pretty personal. But | do have a dif- 
ferent perspective on it now. It’s much 
funnier to me now; before, it was a lot 
darker and headier. Back then, | was 
still going through a lot of those bad 
feelings, whereas now... well, now I've 
got some distance on it.” 


Phallus in wonderland 


Lysistrata * Timms Centre for the 
Arts * Feb 6-15 * preVUE Studio 
Theatre's production of Aristophanes’s 
Lysistrata features a huge cast of ram- 
bunctious, scantily clad young 
actors—half of whom have enormous 


our three solitudes, 
and I thought, 
‘Samuel Beckett 
would put us in 
ashcans.’” The 
pompous opening 
sequence, with the 
lights slowly com- 
ing up on each 
woman’s face while 
Joni Mitchell’s 
“Both Sides Now” 
(!) plays over the 
loudspeaker. The E 
unnecessary mono- 
logues the women 
periodically deliver 
to the audience in 
the middle of the 
action. The heavy- 
handed way Glass 
keeps reminding 
you that Rachel is 
Jewish—a character 
can’t so much as 
mention the world 
“ladle” without 
Rachel piping up 
and saying, “Ladle! 
What a Jewish- 
sounding word!” 
Glass’s inexplicable 
decision to name 
Jessica’s daughter's 
new boyfriend, 
Charles Whitman, 
after the Texas 
Tower Sniper. 

I feel badly for 
not liking the play more—partly 
because I’m sure it will speak to a lot 
of audience members (especially 
older women, who rarely get to see 
actresses their age occupy centre 
stage the way Pearson and Belleville 
do here). But all I can offer is my 
own personal reaction, and I’m 
afraid If We Are Women didn’t speak 


Donna Bellevill 


Are Women while Valerie Ann P: 


fakephalluses strapped to their waists. 
It's a wonder that director Leah Cher- 
niak can get any work done at all. 
“We've got a guest actor joining our 
class for this production,” laughs Marcia 
Owen, who plays the well-endowed 
Lampito—sort of a Spartan version of 
Moonbeam McSwine from Li’l Abner. 
“He was saying just the other day that 
he'll know he’s assimilated when he 
starts cracking sex jokes and playing with 
the phalluses. In a way, though, they’re 
so big arid so ridiculous that it almost 
makes you more comfortable talking 
about them. |.mean, it’s just a balloon, 
so it’s pretty easy to dissociate the sight 
of them from anything too sexual,” 
Studio Theatre schedules its season 
months and months in advance, so the 
fact that they’re staging Lysistrata— 
which arguably remains the most point- 
ed antiwar satire ever written—just as 
the United States is marching ahead 


with its plans to institute a “regime. 


change” in Iraq is only a fortuitous coin- 
cidence. And yet, it’s hard not to think 
there’s something in the air when 
Conni Massing’s Home Ice, a modern- 
day version of Lysistrata, is opening the 
very same week at Celebrations Dinner 
Theatre, “Well, its message is still pretty 
relevant,” says Owen. “There are other 
ways to solve a conflict other than fight- 
ing. Of course, the play is pretty silly. | 
think Leah’s expression was ‘It’s going 
to start out as ridiculous, and by the 
end it'll get stupid.” 

Perhaps the Studio Theatre actors 
will regroup on March 3 to participate 


PP OH.. © 6 oy ee. 1 Oe eens 


nnis share a joke? 
son remains unam 


to me; it just talked me to deaf 


: “If We Are 
Directed by Jim Guedo « Writ 
Joanna McClelland Glass ° § 

Valerie Ann Pearson, Donna Be 
Christine MacInnis and Jennie 
* Shoctor Theatre, The Citadé 


in The Lysistrata Project, a 

spearheaded by two New York ad 
Kathryn Blume and Sharron 80 

demonstrate the artistic comr 

Opposition to the war in Iraq by 

simultaneous readings of Lys 
across the globe. The idea really 
to be picking up steam; the last 
checked the project’s website, 27 
ings had been announced in 26 
tries from Argentina to Finland 

them are in Alberta—one in Calga 
another in Medicine Hat. Any & 
tonian groups interested in parti 
can find out how to join up by 

www.pecosdesign.com/lys. © 
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_ Ortona Gallery 


Continued from p2 


infectious, passionate and di 

ested enthusiasm for emergi's 
“Tin no way disdain what 

and educated art gallery owne's 


| accordance with their concepts 


art world,” he says. “But ! 
when I started to do this tha 
was a void for people like ™! 
untrained, uneducated, unc! 
ed—and I felt that this ” 


| opportunity for me to create # 


where the void could be filled.” 


The current exhibition at the 9 
Gallery (9711-102 St.) is Erk ¥ 
Baroque Suite. /f contin’ 
Febru 


—_— 
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> What's Happening Downtown 

53. 

GALLERY 8 Mission Ave., St. 

EAT 5679. ‘New works by Jim Vest. 

»y Bi Yuan Ching. New limited edition 
“§ 10416-82 Ave., Lower level, 437- 
Qpen art showing featuring Shauna 
sn, THU, Feb. 13, 6:30pm-9pm. 


1 D'ARTS VISUELS DE L’ALBERTA 
27 Rue Marie-Anne-Gaboury 91 St, 
27. #£va Hontela, Lise Thome (acrylic 
ngs), Josep Mate (oil and acrylic paint- 
Until Feb. 12. *JAZZ'ART CONCERT; 
painting to jazz music. Live auction of 
created during the concert. Silent auc- 
‘smwork donated by the Society's mem- 
sav, Feb. 8, 7, 3-pm. TIX $30. 


TL BERGSTROM’S RED GALLERY 
32 Ave., www.christIbergstrom.com. 
10. Open Mon-Fri 11am-Spm; Sat by 
tment. CALM PASSAGE: Oil paintings 
theme of transition. 


‘OPIA INTERNET CAFE 11607 
ave. WOMEN’S TEARS, WOMEN’S FEARS: 
sjonist paintings by Patricia Laing. 
jar. 1 


RUM DESIGN STUDIO 12419 Stony 
Rd,, 482-1402. Open Tue-Fri 10am-Spm; 
c-4pm. FELT INSPIRED: Felted woo! 
rapes by Myrna Harris, Until Mar. 1. 
ig reception SAT, Feb. 8, 1-4pm. 


SION CENTRE GALLERY 2nd Fi., 
ity Extension Centre, 8303-112 St., _ 
034. Open Mon-Thu 8:30am-8pm, Fri, 
30pm, Sat am-noon. */N GRAND- 
DAY. Cecil Tobin, final visual presentation 
‘Certificate of Fine Arts, Faculty of 
sion, Feb. 10-19. 


DOOR 10308-81 Ave., 432-7535. 
B Mon-Wed, Sat 10am-6pm; Thu-Fri 
-9pm; Sun 12-Spm. Eskimo soapstone 
pos (drum dancers, loons, owls) by T- 
West Coast Indian and Eskimo jewellery 

earrings, pendants, bracelets) by D. 
is. Through Feb. 


FRINGE GALLERY Bsmt., 10516 Whyte 
432-0240. Open daily 9:30am-6pm. 

d Sun. SPOT ON; Paintings and sculptures 
Paint Spot staff. Until Feb, 28. 


GALLERY 12312 Jasper Ave., 488- 
Open Tue-Sat 10am-Spm. Recent 
bogs by Barbara Hartmann and Raffaella 
lemurro. Feb. 8-22. Opening reception 
eb. 8. 


PRATIONS GALLERY 5411-51 St., Stony 
963-2777. Open daily 10am-4pm. 

gs by Feronica Funk, Anne Page, Vickie 
gion, Sharon Deblanc. Until Feb. 10. 


OURT HOUSE 10215-112 St., 

180. Open Mon-Fri 10am-Spm; Sat 

pm. *PAROLIN PRODUCTS FOR BUSY 

£ Works by Maria Anna Parolin. Until 
"BIG BAD AND UGLY. Works by Daniel 
Feb, 13-Mar 22, sFRONT ROOM: SYM- 

S: Work ae Gloria Mok. Until Feb. 8. 

VING AUTONOMY: Works by Richard 
Feb. 13-Mar 22. Opening reception 


THU, Feb. 13, 7:30-10pm. 


HOTHOUSE 8004 Gateway Blvd. THE /LLU- 

SIONIST AND THE "ARCHETYPE: Photography, 

Penaas and poetry by Francis A. Willey. 
intil Feb. 18. 


JEFF ALLEN ART GALLERY Strathcona Place, 
10831 University Ave., 433-5807, ONE FOR 
THE SHOW; Drawings and paintings by the stu- 
dents of Johanna Wray. Feb. 10-Mar. 6. Open 
house WED, Feb. 12, 7:30-8:30pm. 


JOHNSON GALLERY ¢7711-85 St., 465- 
6171. Open Mon-Fri 8am-5:30pm; Sat 9am- 
Spm. Original works by Dave Ripley, Wendy 
Risdale, jim Brager, Elizabeth Hibbs, Meta 
Ranger, Audrey Pfanmuller, Myrna Wilkinson 
Western bronzes by Ginall Cohoe. *11817-80 
St. Open Tue-Fri: 9:30am-5:30pm; Sat 
9:30am-4pm. Watercolours by jim Painter, oils 
by Al Roberge and Mary Pemberton, prints by 
Toti and pottery by Peggy Heer, Linda Nelson, 
Noburo Kubo. Through Feb. 


McMULLEN GALLERY University of Alberta 
Hospital, East Entrance, 8440-112 St., 407- 
7152. «ROOM FOR MEASURES; Sculptural furni- 
ture by Catherine Burgess, Megan Strickfaden, 
Agnieszka Matejko (in collaboration with Wes 
Denison and Adrienne Arlen Duffy). Until 

Apr. 6. *After Hours: On display outside 

the gallery. Two large-scale waterscapes by 
Leslie Taillefer. 


MODERN EYES GALLERY AND GIFT 24 
Perron Street, St. Albert, 459-9102. Open Tue- 
Sat 10am-Spm. Works by painters Graham 
Flatt, lan Sheldon, Georgia Graham, Lorraine 
Oberg, sculptures by Roy Leadbeater, Delayne 
Corbett, Fred Oberg, Maggie Walt Jewellery. 
Antique furniture, Kitras glass. Until Mar. 1, 


MUDDY WATERS CAPPUCCINO BAR 
8211-111 St. Prints by Catherine Kovacs. 
Until Feb. 28. 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert, 460-4310. Open Mon-Sat 
10-5pm. Thu 10am-8pm. *MARKING TIME 
Paintings by Margaret Witschl. Until Feb. 1 
*/TCH: New work by Kellie Kitson and Lisa 
Murray. Exploring visual memory through 
painting and sculpture. Until Feb. 28. 


REMEDY CAFE 8631-109 St., 4230-8480. 
A MUSING: Paintings by Christie Schultz. 
Until Feb. 28. 


SCOTT GALLERY 10411-124 St., 488-3619. 
Open Tue-Sat 10am-Spm. NOW AND THEN, 
REVISITING THE PRESENT: Selected works from 
1976-2003. A retrospective juxtaposing old 
and new paintings by West Coast artist Leslie 
Poole, Feb. 8-25. Opening reception SAT, Feb. 
8, 1-4pm. Artist in attendance. 


SNOWBIRD GALLERY WEM, 8882-170 St., 
444-1024. Featuring works by |. Yardley-Jones 
and Gregg Johnson. Acrylics by Jim Vest, pot- 
tery by Noburo Kubo and Jacqueline Stenberg 


Art glass available. Artists in the courtyard con- 


tinues every weekend. 
STUDIO GALLERY 143 Grandin Park Plaza, 


St. Albert, 460-5990, Open Tue-Fri 10am-Spm; 


Sat 10am-4pm. CONTIGUOUS; Artists’ collec- 
tive gallery presenting urbanscapes, 
ruralscapes, portraits and abstracts by local 
artists. Until Feb. 22. 


THE VAAA GALLERY 3rd Fi. Harcourt 
House, 10215-112 St., 421-1731. CRAGS 
AND COVES: New work by René Thibault. 
Until Feb. 8. *BLOOMS: Botanic paintings by 
Peggy Arnett, Crystal Babcook, Margaret 
Jones. Feb. 13-Mar, 22. Opening reception 


Slimut 


presents 


tevin mecracken's 


THU, Feb. 13, 7:30-10pm. 


VANDERLEELIE GALLERY 10183-112 St., 
452-0286. Open Tue-Sat 10am-5:30pm. THE 
POWER OF TEN: Celebrating the gallery’s tenth 
anniversary. parang: and sculpture by ten 
gallery artists. Feb, 7-28. 


DANCE 


HORIZON STAGE 1001 Calahoo Rd., Spruce 
Grove, 962-7631. Vinok Worldance-Prairie 
Legends: Features dances and music from 
many different cultures including Chinese, 
country and western, First Nations, French- 
Canadian, German, Metis, Spanish and 
Ukrainian. Sat, Feb. 8, 7:30pm. TIX $20 adult, 
$15 student/senior. 


THEATRE 


Also see What's Happening Downtown 
page 53. 


THE BRITISH ARE COMING AGAIN 
Mayfield Dinner Theatre, 16615-109 Ave,, 
483-4051, 486-7827. By Will Marks and Joe 
Harris. A follow-up to The British Invasion. A 
tribute to your favourite recording artists, 
spiced with humour. Until Feb, 23. 


THE CASHORE MARIONETTES Arden 
Theatre, 5 St. Anne Street, St. Albert, 459. 
1542. Sun, Feb. 16, 7pm 


CHIMPROV! The New Varscona Theatre, 
10329-83 Ave., 420-1757, 448-0695. Every 
Saturday at 11pm. Featuring Rapid Fire 
Theatre's top improvisers. 

DIE-NASTY Varscona Theatre, 10329-83 Ave 
Every Mon, 8pm. The legendary live impro 
vised soap opera celebrates its twelfth season 
Set at the height of the great depression, in 


2588 


the community of Ridge Valley Mountain Flats, 
Lemoine County, U.S.A. Directed by Dana 
Andersen. Produced by Stewart Lemoine. 


THE DEATH OF COMEDY Azimuth 
Theatre Space, 11315-106 Ave., 454-0583. 
Presented by Azimuth Theatre. Darkly hilari- 
ous. Feb. 6-16. 


AN EYE FOR AN EYE The Roxy, 10708-124 
St., 453-2440. Presented by Ghost River 
Theatre, Theatre Network. Music by David 
Rhymer. What happens when you mix oil 
and fire? What happens when you mix 
corporate oil with the fire of religious zeal? 
Wiebo Ludwig learned the answer when 

he tried it out. Until Feb. 16. Two-for-one- 
Tuesday Feb. 11 


THE GLACE BAY MINERS’ MUSEUM 

The New Varscona Theatre, 10329-83 Ave 
420-1757. Presented by Shadow Theatre 

By Wendy Lill. Based on the novel by Sheldon 
Currie. Set in Cape Breton at the end of World 
War Il. A poetic story recounting the romance 
between a wandering musician-social idealist 
and a coal miner's daughter. Until Feb, 9 
Tue-Sat 8pm; Sat Sun mat 2pm. TIX $16, 

$13 student/senior/equity member. $10 Tue 
evenings; Sat mat pay-what-you-can. @ TIX 
on the Square 


HOME ICE Celebrations Dinner Theatre, 
13103 Fort Rd., 448-9339.By Conni Massing 
Based on the ancient Greek comedy Lysistrata, 
Set in the not-too-distant future, when hockey 
violence has escalated to war between rival 
teams. Lucy Cabinati’s son is entered into this 
violent leaque against her will, Lucy takes 
action, She and her friends agree to withhold 
sex from their husbands until they agree to 
ban violence from the game. Feb. 7-May 3 


KABOOM? THEATRE PERFORMANCE FES. 


TIVAL The Citadel, Rice Theatre, 9828-101A 
Ave., 477-5955. Presented by Workshop West 


Productive Travel 


or 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING ¢ ADVANCE SEAT SELECTION * CORPORATE 
RATES * FOLD-DOWN TABLES # LAPTOP PLUG-INS ¢ CAR RENTAL 
Daily express passenger and parcel service between Calgary, 


Red Deer, Edmonton and Fort McMurray 


Pf | 


ey 


Sil 


Theatre. Feb, 13-23. (Primordial Blues, Jimmy, 
Playwrights Garage, Talk w/ Joan Macleod.) 
*CITIZEN POCHSY (HEAD MOVEMENTS OF A 
LONG-HAIRED GIRL): Written and performed by 
Naren Hines, A tour through the chambers of 
Pochsy’s mind. Take a peek through her thick- 
lashed eyes-and into the future. Feb, 13-16. ~ gy 


LULIE THE ICEBERG jubilee Auditorium, 
Kaasa Theatre, 11455-87 Ave., 448-9000. 
Presented by Fringe Theatre Adventures: 
Written by Her Imperial Highness Princess 
Takamado of Japan. Musical, adapted by 
Raymond Storey. The adventures of Lulie, 
a young iceberg who longs to travel to 
the South Pole to meet the elders of his 
kind. Feb, 14-23 


LYSISTRATA Timms Centre for the Arts, 87 
Ave., 112 St., 492-2495. Presented by Studio 
Theatre. By Aristophanes. Adaptation by 
Robert Brustein, Everything is fine in Athens 
during its war with Sparta until the women go 
on strike. The women of Athens and Sparta, 
rallied by Lysistrata, declare a sex strike. Feb. 6- 
15, 8pm; matinee Thu, Feb. 13, 12:30pm. # 


OH SUSANNA Varscona Theatre, 10329-83 
Ave. Glamour-gal Susanna Patchouli! Euro-style 
variety show fun and antics quided by the firm 
hand of glamorous international uber-babe 
Susanna Patchouli 


OTHELLO Catalyst Theatre, 8529-103 St 
435-8542. Presented by Sound and Fury 
Theatre. By William Shakespeare. A new adap- 
tation of Shakespeare’s tragedy. Situating the 
play's theme of racism in a 21st century 
Canadian context. Feb, 6-16 


THE ROCK ‘N’ ROLL FALSETTOS |ubilations 
Dinner Theatre, Upper Level, Phase Ill, WEM, 


SEE NEXT PAGE 


rec/orrow motor coach 


Reservations / information 


1.800.232.1958 www.redarrow.pwt.ca 
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MATT SHORT 


( ARIES (Mar 20-Apr 19): Planetary vibrations remain positive as Mars moves : 
Laas through your 9th house. Traveling for pleasure and educational pursuits involving 
PAE the arts are both in your forecast, along with philosophical journeys and romantic 
encounters with the signs Sagittarius or Pisces around February 7, while beneficial career 
decisions and heavy responsibilities concerning a parent, boss and the signs Capricorn or 
Aquarius are likely on February 9. Your time for action is now, so take advantage of a good 
situation sooner rather than later while cosmic doors are still open. = 


Capricorn, increasing inner harmony for your sign. Career situations are favoured 

and may send you on a long trip or back to school. Work themes may involve uni- 
versities, places of worship, foreign places and foreigners at this time. Letters and conversa- 
tions from afar are indicated for February 9 along with important news about a job or college 
application, Love vibrations and financial enhancements are shown for those born before April 
30. Your parents, boss and the signs Gemini, Virgo and Cancer could be involved. 

ed be over. Your planetary ruler, Mercury, currently longs for change, yet simultaneously 
a clings to the past, Structured transition will prove most effective, Lack of sexual activi- 

ty and miscommunication with a boss or parent are shown for February 7. But love and roman- 
tic opportunities with Taurus or Libra are indicated around February 9, along with enhanced 


attractiveness and benefits from women, Problems with joint finances are probable, along with 
power conflicts in love and business relationships. The signs Capricorn and Scorpio may apply. 


Ete] TAURUS (Apr 20-May 19): Your planetary ruler, Venus, has moved into cautious 
0 } 
7 


GEMINI (May 20-June 20): The internal struggle you've been experiencing will soon 


moves through your 10th house on February 7. Promotions and benefits from the 

signs Aries, Scorpio and Capricorn are possible along with job situations involving 
hospitals or working in solitude. Your physical health can also be regenerated at this time 
By the weekend, escapist tendencies will take over, creating desires for excessive sleeping, 
drinking, drug use and watching too much TV. Intense feelings and heavy responsibilities are 
shown for February 11, but emotional freedom will prevail by February 12. Friends, clubs 
and the sign Aquarius may be involved 


| CANCER (June 21-July 22): Career situations are ideal for your sign, as the Moon 


27] LEO (July 23-Aug 22): Love relationships and business partnerships are highlight- 
Z| ed as the Sun moves through your 7th house. Transformation through romantic 
= contacts or a child's influence are shown as you near February 9, along with psy- 
chic experiences, increased libido and sexual opportunities with the signs Scorpio or Aries 
around campuses and on long journeys. Effortless benefits from parental and authority fig- 
ures may promote career advancement close to February 12, along with the resurfacing of 


friends from the past. The signs Capricorn and Aquarius could play a part 


($e) VIRGO (Aug 23-Sepr 22): Your planetary ruler, Mercury, is in Capricorn and 
remains in harmony with your sign for yet another week, Heavy parental responsi- 
2S) bilities, problems with your boss and hectic work schedules could interfere with 

recreation, athletic activities and time with your children or romantic partner around 
February 7, But love and creative vibrations will resurface by February 9, especially involving 
the signs Taurus and Libra, Profitable speculation and benefits from females are also shown 
at this time, particularly for those born before September 2 


LIBRA (Sepr 23 Oct 22): Your planetary ruler, Venus, has moved into pessimistic 
Capricorn and temporarily out of harmony with your sign. Increased responsibili- 
e—=" ties are indicated as you place more focus on your career and the domestic scene. 
Friction with a parent, challenges at work and with your living situation are shown, along 
with heavy financial obligations, poor spending habits and general bad taste. Important 


news concerning family issues and real estate is shown for February 9 and may be delivered 
by siblings or the signs Gemini and Virgo. Home-based businesses are favoured 


SCORPIO (Oct 23-Nov 21): Cosmic bloc kages are in full force. Harsh vibrations 

) from Saturn are tempting your ruler, Pluto, to reverse recent good fortune 

aa Temporary career stagnation and working harder for less money may be the case, 
but ifyou learn from these challenges you will come out of the situation stronger, Problems 


with authority figures, fathers, older men and the signs Capricorn and Aquarius are likely. 
Be careful where your reputation is concerned. Planetary influences point to people gossip- 
ing about you, so be on your best behaviour. Romantic Opportunities with a Leo are shown 
lace on February 8, along with creative, recreational and athletic activities 


(Reaagig] SAGITTARIUS (Nov 22-Dec 21): You are finding it inc reasingly difficult to face 


| the realities of daily life. Your planetary rulers, Neptune and Jupiter, are in a quar 
rel, putting you at work behind the scenes and needing more time to yourself, 
Although your creative and spiritual levels are currently soaring, the abuse of sleep, televi 
sion, drugs and alcohol are also shown. This could be a fruitful time for musicians, models 
Actors, dancers and comedians, but use caution when it comes to oral agreements and the 
signing of contracts as deception is possible, Look for transportation problems involving 
gas, oil and water. The sign Pisces may apply 


CAPRICORN (Dec 22-Jan 20): You are confronted with difficult changes as your 
planetary ruler, Sacum, takes a beating from merciless Pluto. Unseen health haz 
ards and stagnation at the workplace can be overcome through transformation, 
but your stubborn nature could work against you. Subconscious fears, angry outbursts and 
increased energy levels are forecast around February 9 along with hidden agendas and 
associations with the sign Aries. Financial benefits and romance at work are possibilities for 
February 12. A Scorpio may be problematic 
bo AQUARIUS (Jan 21-Feb 18): Your planetary ruler, Uranus, will be in your sign for 
only another month. Cosmic forces beckon you to make internal alterations to 
BEA jy erefit your love relations, friends and life goals. Those bom within a day of 
February 18 should expect sudden personal insights, unexpected changes and new, unique 
OF temporary fnendships, Creative inspiration, activities with children and romantic situa 
tions should occur without effort around February 12. Look to your heart for the answers. 
The signs Scorpio, Aries and Capricom could play a part 


PISCES (Feb 19-Mar 19): Try to be realistic. Your planetary rulers, Neptune and 

Jupiter, are currently out of harmony, making it difficult for you to see things 

clearly. Although some degree of luck is in your forecast, situations may not turn 
out the way you had visualized, especially if you commit yourself to too many projects. 
Although your emotional and spiritual side will be enhanced, your faith could be misdirect- 

a ed or temporarily shaken. Complications on long journeys with foreigners and the sign 

* Sagittarius is also shown. @ 


= ARTS WEEKLY 


484-2424. Musical. The GodMudder-head of 
the Spumoni family-and Tony, the head of the 
Falsettos, plan a “meetin” at the casino. Their 
plan is to peacefully “move in” and “carve up” 


the prairies. Until Apr. 6. 


STAGE STRUCKI!! Walterdale Playhouse, 
10322-83 Ave, 433-4659. Presented by the 
Alberta Drama Festival Association. The 
Edmonton Region One-Act Play Festival. Feb. 
7-8, 7pm. TIX adult $7, student/senior $5. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave,, 448-0695. Every Friday @ 
11pm Rapid Fire Theatre features teams 


ed Ye 


FEBRUARY 6 - FEBRUARY 1 


VU 
of improvisers. 
THE TRUTH ABOUT DA RS 
Arden Theatre, 5 St. Anne Street, St. j, 


THE TRUTH ABOUT LOVE AND/op 

RIAGE The Arden Theatre, 5 St. Ann. 5 
St. Albert, 459-1542. Nils Ling. Sat, Fi, 
7:30pm. TIX $23.50 @ Arden box offic. 


For a FREE listing, fax 426-2889 or e-mail 
listings@vue.ab.ca. Deadline is 3pm 
Friday. Also see What’s Happening 
Downtown page 53. 


DISPLAYS/MUSEUMS 


ALBERTA AVIATION MUSEUM 11410 
Kingsway Ave., 451-1175. Open daily 
10am-4pm. Story of Edmonton’s bush 
pilots, Alaska Highway construction, 
defence of Russia and commercial aviation 
development. 


DEVONIAN BOTANIC GARDEN 5 km SW 
of Edmonton on Hwy 60, 987-3054. Open 
weekends. Authentic Japanese garden, 
nature trail, 80 acres of connected gardens. 
TIX $6.50 adult; $5.75 student/senior; $4 
child; $20 family; children under 4 free. 
SAT 8 (11am-4pm): Get a jump on spring. 
TIX $2 (kids under 12 free). 


FORT EDMONTON PARK Fox Dr., 
Whitemud Dr., 496-8787. *496-2925. 

FRI 14-SAT 15 (7:30-9:30pm); Valentine's 
Day with the McDades. $30 ea. Wagon 
ride $10 ea, SUN 16 (12-4pm): Snowjinks. 
Admission $3 child (2-12yrs), $5 adult, $15 
family (includes entrance to John Janzen 
Nature Centre. 


GRANT MacEWAN COLLEGE Millwoods 
Campus, 7319-29 Ave., 485-3053. ORCHID 
MADNESS: 26th annual orchid show and 
sale. Orchid and cut-flower displays, orchid 
art, photography, and seminars. Presented 
by The Orchid Society of Alberta. Fri-Sun, 
Feb. 21-23. Fri noon-8pm, Sat-Sun 9am- 
Spm. TIX $5, $4 senior; under 12 free. 


JOHN JANZEN NATURE CENTRE Fox Dr, 
Whitemud Dr., Fort Edmonton Park, 496- 
8787. *Every FRI (9:30am-noon): Frosty 
Fridays, parent and pre-school, 3-5 yrs and 
adults. Until Feb. 14. $2/child/week; adults 
and children over 5 regular admission. 
*Exhibit room drop-in activities. SUN 9, 

16 (1-4pm) Fables in February. 


JOHN WALTER MUSEUM Kinsmen Sports 
Centre Park, 496-8787. *Open Sundays 
1-4pm. Until Apr. 28. SUN 9 (1-4pm): 
Valentine's cookies. SUN 16 (1-4pm): 

Bread making. 


LOYAL EDMONTON REGIMENT MILI- 
TARY MUSEUM Prince of Wales 
Armouries, 10440-108 Ave., 421-9943. 
HORSE WARRIORS: WHEN CANADIANS 
GALLOPED INTO BATTLE: Photographs 
and artifacts. 


MUSEE HERITAGE MUSEUM St. Albert 
Place, 5 St. Anne Street, St. Albert. 459- 
1528. Open Mon-Sat 10am-Spm; Sun 1- 
Spm. *DISCOVERY ROOM: An interactive 
educational venue dedicated to children 
and families. Donation $2. 


MUTTART CONSERVATORY 9626-96A 
St, 496-8755. Open Mon-Fri 9am-6pm; 
Sat-Sun 11am-6pm. *ROMANCE IN THE 
AIR: Until Mar. 2. "ARTWORK IN THE 
CENTRE COURT; Photographs by Virginia 
Penny. Until Feb. 14. NATURE’S JEWELS. 
Watercolours by Laura Leeder. Feb. 14-Mar. 
21.TIX $5.25 adult, $4.25 senior/youth, 
$2.75 child, $16 family. #496-8735. 

FRI 14 (7-10pm): Sweetheart Stroll. TIX 
$40/couple ady. only. 


ODYSSIUM 11211-142 St., 452-9100. 
Open Sun-Thu, hols 10am-Spm; Fri-Sat 
10am-9pm. Edmonton's space and 
science centre. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9100, 453-9100. 
www.pma.edmonton.ab.ca. Open week- 
days 9am-9pm; weekends 9am-Spm. 
*SYNCRUDE CANADA ABORIGINAL PEO- 
PLES GALLERY: Spans 11,000 years and 
500 generations, people of the past and 
present, recordings, film, lights, artifacts 
and more. Permanent exhibit. *THE WILD 
ALBERTA PREVIEW GALLERY: Sneak peek 
at the new galery: layout. *ANCIENT 
ROME: Until Apr. 21. *TREASURES OF 
THE EARTH: Geology collection. 
Permanent exhibit. *BIG THINGS: La’ 
scale sculptures by artists of the North 
Edmonton Sculpture Workshop. Until April. 
*BONE DIGGERS: Until Mar. 3. *THE 
NATURAL HISTORY GALLERY: *8UG 


ROOM: Live invertebrate display. Permanent 


exhibit. *THE BIRD GALLERY: Mounted 
birds. Permanent exhibit. eA TO Z AT THE 
MUSEUM: Every SAT (9 am-11am): family- 
fun drop-in program. Admission is half- 
price between 9am-1lam. *BROWN BAG 
LUNCH SERIES Museum Theatre. 2nd WED 
ea. month. *EVENINGS AT ALICE’S: At 
the Museum Café, last FRI evening of each 
month. *EDMONTON FILM SOCIETY 
439-5284. MON 10 (8pm): The Naked City. 
MON 17 (8pm); How to Marry a Millionaire. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427- 
3995. Open Tue-Sun, 12 ppon.spn. 
Costumed interpreters recreate daily house- 
hold activities. SUN 9 (noon-4pm): Love 
You to Death: Valentine’s event, detective 
game. TIX $3 adult, $2 senior/youth (7- 
17), $8 family), children 6 and under free. 
FRI 14 (6:30 start): Room for Romance: 
Romantic meal. 


TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. *Open Tue-Fri 
10am-4pm; Sat 12-4pm. 
Telecommunications museum. An interac- 
tive educational gallery. 


LECTURES/MEETINGS 


ARTHRITIS SOCIETY 639, 10830 Jasper 
Ave., 424-1740. WED 12 (6pm): 
Information meeting. 


CAFE AMANDINE 8711-82 Ave., 492- 
8558. SAT 8 (7:30pm): Discussion and 
political camaraderie. Theme: Sovereignty. 


CAPILANO LIBRARY 201 Capilano 
Mall, 98 Ave., 50 St., 496-1802. *Every 
FRI (10am): Sounder sleep. Until Apr. 25. 
Pre-register. 


PUBLIC SKATING *Rundle Park ponds, 
113 Ave., 29 St., 11am-10pm. *Hawrelak 
Park lake, Groat Rd., 11am-10pm. *Victoria 
Park oval, 122 St., River Valley Rd., 10am- 
10pm, Closed to the public Tue, Thu 5:30- 
8:30pm; Wed 6-7pm. *Jackie Parker pond, 
50 St., 44 Ave., 11am-10pm. *Mill Woods 
Campus Park, 66 St., 23 Ave., 11am-10pm. 
*Castle Downs, 155 Ave., 113A St., 8am- 
10pm. *City Hall, 1 Sir Winston Churchill 
Sq., 10am-10pm. 


QUEEN ALEXANDRA HALL 10425 
University Ave., 988-2713, www.wage- 
peace.org. SUN 9 (12pm): Sign makin 
party and chanter rehearsal presented 
Edmonton Coalition Against War and 
Racism (ECAWAR). 


UNIVERSITY OF ALBERTA *Engineering 


Teaching Learning Centre 1 013, 
492:5825, www.ualberta.ca/ERSC. 

THU 6 (4:30pm): Speaker Dr. Uldis Silins 
(Renewable Resources, U of A) presents 
Wildland Water in Alberta: Road Ahead 
Through the Rear View Mirror. THU 13: 
Arlene Kwasniak presents Wetlands: How 
Laws and Policies Protect Them and Fail 
to Protect Them. Education Buildin 
South, Room 129, 439-3096. MON 40 
(7pm): Africa Slide Show-An Adventurous 
Wildemess w/speaker Mr. Paul Goldstein. 
Free. Pre-register. 


WASKAHEGAN TRAIL ASSOCIATION 
Bonnie Doon Recycle, 85 St., 35 Ave., 468- 
4331. SUN 9 (10am): Free quided cross 
country ski. Approx. 10 km at Miquelon 
Provincial Park. Bring lunch and beveerage. 


WEST END TOASTMASTERS 10451-170 
St., 2nd Fl. Boardroom (use central eleva- 
tor), 472-4911. Learn to speak in public 
and small groups. Sharpen your listening 
skills. Acquire appropriate feedback tech- 
niques in a friendly environment. 


WESTWOOD UNITARIAN CHURCH 
11135-65 Ave,, 438-3574. FRI 14 
(7:30pm): Tibetan Book of the Dead present- 
ed by Lama Karma Tsundulp Lodro. 


LITERARY 


UNIVERSITY OF ALBERTA *Humanities 
Centre, L-3. THU 6 (2pm): Presentation by 
author Camilla Gibb. 


=F DMEDY 


COMEDY FACTORY 3414 Gatew, 
Boulevard, 469 4999. THU 6-FRI 7 
(8:30pm); SAT 8 (8pm, 10:30pm): \,.. 
Giles. THU 13-FRI 14 (8:30pm); sar 19 
(8pm and 10:30pm): Chris Warren 
FARGO’S ON WHYTE 10307-82 ,\,. 
433-4526. *Every SUN: Fargo’s Laugh, 
Comedy. 3 
SIDETRACK CAFE 10333-112 st, 4) 
1326. sEvery THU (7:30-9:30pm): Co 
improv show. TIX $3. 


: RA LISTING 


AGAPE Room 7-114, Education North 
Building, U of A.A sex-and-gender diffa 
ences and schooling focus group in the 
Faculty of Education. *Feb. 13, Mar. 29 
Apr. 17, 12-1pm. 


AXIOS 454-8449. A support group, | 
chapter of the international organizatiy 
Eastern Orthodox and Eastern-Rite Cat 
Gay and Lesbian Christians. 


BUDDYS NITE CLUB 117258 Jasper 
488-6636, Open 9-3. Gay Nite Club, nj 
membership needed, dance, strip contd 
go-go boys. *Every MON: Free pool. 0 
Arrow Chaser, Jeffy Pop, Code Red. 


DIGNITY EDMONTON 482-6845 
Support community for lesbigay Catho 
and friends. 


DOWN UNDER 12224 Jasper Ave., 48 
7960. Steam bath. 


EDMONTON RAINBOW BUSINESS 
ASSOCIATION 422-6207. Gay men a 
Lesbians in business and non-gay friend 
Share business knowledge, learn, make 
friends, network in positive, proud spa 
where being yourself is the norm. 


LAMBDA CHRISTIAN COMMUNITY 

CHURCH Garneau United Church, 1|/ 
84 Ave., 474-0753. *Every SUN (7pm): 
Worship services. Serving the gay, lesb 
bisexual and transgendered community. 


LIVING POSITIVE www.connect. 
ab.ca/-livepos. 488-5768. Edmonton 
Persons Living with HIV Society. Peer-fa¢ 
tated support groups, peer counselling 
Daily drop-in. 

LUTHERANS CONCERNED 426-0905. 
www.lcna.org, All Chapters-A spiritual 
community which gathers monthly for 
sharing, friendship, individual support # 
a safe space for our own spiritual questi¢ 


METROPOLITAN COMMUNITY CHU 
OF EDMONTON 429-2321. Weekly 
church services, non-denominational 


POLICE LIAISON COMMITTEE 42) 
2277, 1-877-882-2011 (ext. 2038) 
Edmonton Police Service and the Gay 
and Lesbian community. 


PRIME TIMERS 426-7019. *Every 2nd 
SUN ea. month (3pm); Monthly meeting 
Social group for gay/bisexual men over 

and their friends. 


WOODYS 11723 Jasper-Ave., 488-65° 
Open Sun-Thu 1-12; Fri Sat 1-3. New 
Club, no membership needed. Every 5 
TUE (7-12am): Karaoke with Tizzy. *tve" 
WED: Game Show. *Every FRI: Free po 
*Every weekend: Open stage, dance wl 
D] Arrow Chaser. 


"SPECIAL EVENTS 


HAWRELAK PARK 454-9191, ext: 22 
SAT 15: Silver Skate Festival: A one 02) 
family festival celebrating the winter 2°! 
ties in the Netherlands. 


UNIVERSITY OF ALBERTA Clare Dro" 
Arena, 488-9088. SUN 16 (7pm start. © 
door): ACCD’s 7th Annual All Star Hoc* 
Fun-Raiser. Edmonton Eskimos Alum” 
Edmonton Oilers Alumni with help fro™ 
the U of A Pandas. TIX $8, $32 family 


WESTWOOD UNITARIAN CHURCH 
11135-65 Ave., 434-5819. SAT 8 (7:309 
Family Film Fiesta. Benefit for Casa 5!2 
School Project in Nicaragua. TIX $5 
adult, $3 youth, $10 family, children 
under 12 free. 


YMCA WEN, 476-9622, 431-9622 47 
9622. FRI 14: Bring your sweetheart (© " 
waterpark for Valentine’s Day. Fundra's© 
for YMCA's Youth Leader Corp. TIX $8 © 


BERTA CRAFT COUNCIL GALLERY 
36-106 St., 488 G-6611, 488-5900. 
on Mon-Sat 10am-Spm (closed all 
). MAIN GALLERY: FLASHES OF 

ATNESS: Woodfired pottery from 
und the province. Until Apr. 5. *DIS- 

VERY GALLERY: MIGRATION: Works in 

by Dawn Detarando. Until Mar. 1. 


WONTON ART GALLERY. 2 Sir 
ston Churchill Sq., 422-6223, 
y.eag.org. Open Tue-Wed and Fri 
30am-Spm; Thu 10:30am-8pm; Sat, 
in 11am-Spm. Closed Mon. #PIXELS, 
iors AND POLKADOTS: Perception and 
aning in Art. Until Aug. *THE UNCAN- 
- Experiments in Cyborg Culture. Until 
5. 23. *KITCHEN GALLERY: DARCI 
- THE GOLG/ STUDIES. Until Feb. 
ENT ACQUISITIONS: The Sinclair 
quest. Until Mar. 9. *CYBORG FILM 
RIES: Forbidden Planet. Directed by Fred 
Wecox. THU, Feb. 6, 7pm, Free. 
drome, directed by David 
onenberg. THU, Feb. 13, 7pm. 
HILDREN’S GALLERY: BECOME: 
eated by Don Moar. Until July. 
drression: Members free, $6 adult; $4 
ior/student; $2 children (6-12), free 
jidren (S and under). 


ORDANO GALLERY Main FI., Empire 
g, 10080 Jasper Ave., 429-5066. 
w,giordanogallery.com. Open Wed, 
t 12-4pm or by appointment. Featuring 
orks by Alex Cameron and David 

piduc. Until Feb. 22. 


HERS STUDIO GALLERY 604A, 
0030-107 St., Seventh Street Plaza, 
prth Tower, 425-6885. Open Tue-Thu 
(0-9pm or by appointment. Featuring 
orks by David Seghers, Robert von 
ichen, Erie Butterworth, Jeff Collins, 
mea How (Vilsec), Neil McClelland, 
‘qu Rohac. 


AP GALLERY 10137-104 St., 423- 


For more information: www.edm 


REE* FREE* FREE* FREE* FREE 
LASSIFIEDS 
acting troupe? 
Place up to 20 
is non-profit. 


phone. 
for four weeks, if uire 
renewed or cancelled = phone 
1996 or fax 426-2889. Please fax your ad 
426-2889, or drop it off at 40303.108 St 
eadline is noon the Tuesday before 
Placement will depend upon 
space. 


lication. 


artist to artist 


email fuss_femmmist_ 
call Jess at 432-5599. 


IL FOR SUBMISSIONS TO FINE AND 
ARTIS 


from young 
All disciplines. Visit 
www. ca oF contact 
ve @attheroxy.com (453-2440) for info. 7 


Slit _childrens’ group voice coach 
std) 701-0035. Bo - 


2 CLASSIFIEDS 


1492. Open Tue-Sat 12-Spm. *WRITHE: 
Works by Lisa Puopolo, including the 
enormous Fleshmobile. Until Feb. 8. 
*Edmonton artist Barbara Pankratz solo 
installation. Paper, plotearapts and prints 
made by the artist based on the boreal 
forest. Artists talk and opening reception, 
artist in attendance THU, Feb. 13, 8pm. 
Feb. 13-Mar. 15. 


SPECTRUM ART GALLERY AND STU- 
DIO 10867-96 St, 424-8803. Open daily 
10am-6pm. Paintings by Christopher 
Lucas. Work by Patricia Young, Bridgit 
Tumer, Deanna Larson and David Phillips. 


THE WORKS GALLERY 10155 Jasper 
Ave., Main Fl., Commerce Place, 
www.theworks.ab.ca. 426-2122. 
IMPULSIVE/COMPULSIVE: Paintings and 
drawings by local artist Tim Rechner. 
Until Feb. 21. Opening reception FRI, 
Feb. 21, 7-9 pm. 


DISPLAYS/MUSEUMS 


McKAY AVENUE SCHOOL 10425-99 
Ave., 422-1970. Archives and museum 
located along the river valley on 

the Heritage Trail. Stroll in the Victorian- 
era park. 


LECTURES/MEETINGS 


CANADIAN COLLEGE INTERNATIONAL 
10 Fl., Baker Centre, 10025-106 St., 466- 
2532, 471-0148. WED 12 (7pm): Upward 
Bound Toastmasters open house. 


OPPORTUNITIES UNLIMITED 
NETWORKING GROUP Edmonton 
Chamber of Commerce, 600, 10123-99 
St. (W. door), 426-4620. FRI 7 (6:45- 
8:30am); Speaker Anne B. McEwen 
present How to Create and Maintain 
Effective Business Alliances. $2. Everyone 
welcome, FRI 14 (6:45-8:30am): Casual 
Friday and Brainstorm Session. $2. 
Everyone welcome. 


PUBLIC SKATING City Hall, 1 Sir 


artist to artist 


he Alberta Society of Artists is currently taking 
applications for full meee TD Open to a 
artists residing in Alberta. Deadline Mar. 1. Ph 


426-0072 for application form and info. Leave 
name, address and ph. number. astith 


Wanted new or lightly used clothing, esp. mater- 
nity and childrens, Kiyra 447-2669. 


naiii6 
The Works High school phot competi- 
tion gh an fo Lt Edmonton and Oe 
high school students. Ph 426-2122 for info. and 
application form. ine: Feb. 21, Spm. 

90116 
Want a career in the arts? The Works is now 
accepting applicatians for its Works to Work 
Summer Internship Program. Open to post-sec- 
ondary students currently prralled in or recently 
graduated from any art & design program and 
e ing artists/designers. For aprilestion call 
426-2122, em theworks@telusplanet.net, attn: 
Sally. Deadline: Mar. 31, 4pm. waite 


The Home Business Seana of Sherwood 
Park is looking for exhibitors for their “Spring 
Trade Fair” Mar. 1, Festival Place, S! Park. 
If interested call 416-2383. 

ra0tt6 


Capoeira Association seeki formers, stu 
dents, & volunteers. righ) martial arts, 
dance & Airo-Brazilian chythms. 6 dayswk © 6807- 
104 St. www.capoeiraedmonton.ca, 033500 
Ever wanted to get a portrait done? Ever wanted to 
model? Commission your artwork now. Go- to 
www. mikesteinhauer.com! 


mee 


Winston Churchill Sq., 10am-10pm. 


SACRED HEART CHURCH 10821-96 
St., 439-0631. *Every FRI: Community 
Shamanic Drumming Circle. 


WINSPEAR CENTRE Sir Winston Churcill 
Sq. MON 10 (7:30pm): Unique Lives and 
Experiences: The Soul Behind the Songs 
presented by Jann Arden. 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St. 
Large tavern with pool tables, restaurant, 
shows. Members only. 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON (GLCCE) Suite 45, 
9916-106 St., www.edme.net/glece. 488- 
3234. Open Mon-Fri, 1:30pm-5:30pm; 
7pm-10pm. Support groups, library, 
youth group and discussion nights. 


GAY MEN'S OUTREACH CREW 
(GMOC) 45, 9912-106 St., 488-0564. A 
peer education initiative for gay/bisexual 
men that works toward preventing the 
spread of HIV by improving self-esteem. 


HIV NETWORK OF EDMONTON SOCI- 
ETY 600, 10550-102 St., 488-5742. 
Support services for people affected with 
HIV/AIDS, info line, counseling, referrals, 
support groups, preventive education pro- 
grams, resource centre, speakers bureau, 
Gay Men’s Outreach Crew (GMOC), 
advocacy and public awareness. 


ICARE 702A, 10242-105 St., 448-1768 
www. icarealberta.org. The Interfaith 
Centre for AIDS/HIV resources and educa- 
tion (formerly Interfaith Association 

on AIDS). Providing spiritual support 

and connections for those affected 

by HIV/AIDS. 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 
45, 9912-106 St. *Every 2nd THU each 
month: Meeting. 


PFLAG GLCCE, Suite 45, 9912-106 St, 
462-5958. *Every 3rd TUE (7:30pm): 


artist to artist 


Calling curators, artists, and designers! 
The Works Art & Design Festival's 
Call To Enter 2003 application available 
426-2122, www.theworks .é 
Deadline: Feb, 14, 2003, 5 pm. 


mac? 


Looking for travellers to share expenses for a 
writing and photo taking road trip. dmanton to 
Jasper, Vancouver, Victoria, Salt Spring, Seattle 
Frisco, Los Angeles. Guatemala, Costa Rica, 


Panama, Chile. Open ended, 914-6747 
rav2ig 


Local dance studio seeks lacal artists work to display 
Any media welcome. Ph 425-3350 
na01z3 


Vancouver Academy of Dramatic Arts 
accepling applications 
F/T b-month program 
Starts March 24/03 
1-866-231-8232 
www.vadastudios.com 
A100 (8 wh) 


We are Inviting all bands and independent 
artists to help us MAKE A SCENE by taking part 
in the 12th Annval NewMusicWest Festival and 

‘Conference - May 21-25 in Vancouver. Info 
www.newmusicwest.com/pr/pr-jan302003 nin 


Established classic rock band (the Tomatoes) 
seeks sax and/or trombone for upcoming gif at 
West Edmonton Music Society, Just for tun 
Marcel @ 460-0557. P 
oataG 
DEAD Jesus is currently trying out new hassists. 
ne A be commited ang rele ian minded with 
experience. Tourin; and recording, plays this 


summer. Phone Evbil Glen 905-672 erie 


Female vocalist looking to form vocal trio/quar 


i d/or instrumental. 478-6355 
tet. A cappella an n ie 


Meeting, Support/education for parents, 
families and friends of lesbians/gays/bisex- 
uals/transgenders. 


THE ROOST 10345-104th St., 426-3150. 
Open Mon-Sat 4pm-3am; Sun 8pm-3am. 
A multi-level night club. Disco upstairs, 
western downstairs. TUE: Wild and Wet 
Contest, Dj Left. WED: Amateur Strip 
w/Weena Luy, Sticky Vicky, D] Alvaro. 
THU: Charity Show. Different show 

every week, DJ Jazzy. FRI: Upstairs: 
Twisted Fruit w/D]s Sweetz, Tripswitch, 
Alvaro. Downstairs: D] Jazzy, female strip- 
per. SAT; Upstairs: D] Jazzy, Downstairs: 
XTC. SUN: Betty Ford Hangover Clinic 
Show, D] Jazzy. 


SECRETS BAR AND GRILL 10249-107 
St., 990-1818. Lesbian and gay 
bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP GLCCE, Suite 45, 9912- 
106 St., 488-3234. *Every 4th TUE ea 
month (7pm): Meeting. Information and 
mutual support for transgendered people 
in an open, friendly and safe environment. 
Open to transsexuals, transvestites, cross- 
dressers, drag queens/kings. 


YOUTH UNDERSTANDING YOUTH Gay 
and Lesbian Community Centre of 
Edmonton (GLCCE), 45, 9912-106 St, 
488-3234. eEvery SAT (7-9pm): A facilitat 
ed social/support group for lesbian, gay, 
bisexual, transgendered, straight, and 
questioning youth who are under the age 
of 25. www.yuyouth.tripod.com/yuy: 


SPECIAL EVENTS 


GRANT MacEWAN COLLEGE 10700 
104 Ave., 497-5056, Global College 
Week, Until Feb, 7. THU 6: Human 
Traffic, THU 6 (11:30-1:30pm); Global 
Citizen Exhibition, FRI 7 (12-1 pm) 
Exploring Palestine. (10:45-1 1:30am): 
Cultural Showease. (11am-1pm): Global 
College Day. 


20-year-old lead guitarist looking to start/join 


glamour rock band that will take over world 
Serious Infl: KISS, Motley Crue, Platinum Blonde 
Call Justin (910-1200) 

nn90206 


Art Metal project looking for vocalist. Into 
Pantera, Tool, Rape, Peppers, etc. Recording 
Gigging. Call Jon @ 443-0629 or 995-8220 or 
maiito:montymorgan] 8@hotmail.com=monty 
norganl be hotmail.com 


nag208 


Bassist, 41, seeks keyboardist or guitarist to 
write songs with. Must be okay with drum 


machine. Leduc area only, Ph 986-2940. 
maiz 


Lead guitar/with yocals seeking Top 40 cover 
band with originals. Pro gear/pro attitude. Call 
Richard 901-8938. 


naia0 


Experienced bass player looking for road work 
780-494-2652 

naz 
Versatile, 26, male vocalist looking for band 
who is focused on gigs. Call Jonathan @ 42) 
9101 

rao! 
ED cast is looking for a shredder guitarist/vocal- 
ist ious inquiries only, Call Jay 474-1164 or 
Jamie 471-1680. 


mii 
Newly est. hard rock band need singer 15-20 Ph 
Q @ 916-1340 

neti 


The Works Festival needs musicians for the Street 
Stage from June 20-uly 2 Mail demo and con 
tact info to: The Warks #200, 10225-100 Ave 15) 


OAI or call 426-2122 ext. 226 
manl16 


Recording Act reperet male vocalist for estab 
lished country roc! icc band, Studio experience 


a must. Pro's only. 5971 
nat16 


THE BACK IEE: 


THEATRE 


IF WE ARE WOMEN The Citadel, 
Shoctor Theatre, 9828-101A Ave., 425- 
1820, 420-1757. By Joanna McClelland 
Glass. Three generations of women gather * 
together after the passing of a loved one 
and share their pasts and their futures 
Until Feb. 16, TIX $24-$52. Seniors mati- 
nee: Thu, Feb. 6. Tickets @ Citadel box 
office, TIX on the Square. Rush Seats 
(50% off regular adult ticket) available 
one hour before each performance 


THE MAKING OF WARRIORS PITS 
Gallery, 10154-103 St., 420-1757, 420. 


6357. Presented by the Co-op. By Sharon 
Pollock. Anna Mae Pictou Aquash is a 
Mi'kmaq, active in the American Indian 
movement and is present at the stand-off 
at Wounded Knee. In South Carolina, 
Sarah Moor Grimke decides to speak out 
against the abuses of slavery and for the 
rights for women, Eloise sees a mysterious 
group of men by the side of the road hid 
ing something, and yet chooses to pass 
by. Feb, 6-16, Tue-Sun, 8pm. Sunday ed 
matinees 2pm. TIX $16 @ TIX on the 
Square, @ door 


SURVIVAL; THE IMPROVISATION 
GAME jagged Edge Theatre, 3rd Fl. City 
Centre East, 479-0323. *Every FRI $5 


THE SWORD IN THE STONE The 
Citadel, Rice Theatre, 9828-101A Ave 
425-1820. By Marty Chan. Part of 
KIDSPLAY (Plays for the Young (K-6) 
and the Young at Heart). Arthur must 
fight a mighty archrival, outwit @ wizard 
named Merlyn and defeat the creature 
of the dark woods. If he survives these 
tests, he must face his greatest chal 
lenge-free the sword in the stone to 
become king. Until Feb, 9. Weekend 
public performances Feb. 8-9, 12:30, 3, 
4:30pm. TIX $12 child $15 adult, School 
performances Tue-Fri, until Feb, 7 


ontondowntown.com 


midi duo, p/t Stage 
ild be midi single look 
ing to fill calendar. igs, PA and van. Call Joe 
Lavere i uidoa@tel 


Singer/player needed for 
‘ Ide 


Oxf person 


lanet 
isplanet.net 


for childrery 


Christian musicians/band req 
f | Call CESS. at 


fund feed the Children 


01 


e need front person to 
« recording. loth 


Band going through ct 
sing rock/hip hop, Into pertorming 
Chilli, Sublin Linkin Park 


house@« eriaus Ph Q 


System. em. xliplr 
916-1340 


nat 


anada.com. 


Musicians/entertainers need representation? 
Booking CD, video, promo? Ph 
Chris 701-0045 Alley & Entertainment 


0116 


AUDITIONS School+Summer Employment 
Cdn. College of Performing Arts 
Feb 26 Ph 250/595-9970 
www,.ccpacanada.com 


posters, demo, 
Cat Studio: 


Dance Alber 
erm 428-7808 adult and 


Register now tor n 

: hildrer; daytime and evening 
RAD ballet, tap jazz, hip hop. modern musical 
theatre, pilates, belly dancing, salsa, Polynesian 
First belly dancing, Salsa and Polynesian class 

free. Starts Jan. 6. Children program starts 

Jan, 2 10205-107 Ave 
VW 1225- 0229 (wks) 
support your local 
food bank 


54 bila 
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By ANDREA NEMERSON 


Kie’s gotta have it 


Dear Andrea: 
| want to know if | have a sex addic- 
tion or if | just haven't met the right 
person for a long-term thing. I’m a 
gay male, 6'4”, 225 |bs., under 8% 
body fat, working towards doing my 
first bodybuilding competition. I’ve 
been pretty successful, having 40 or so 
guys in the last year and probably 
about 100 in all. | totally get off on 
the rush of meeting someone new, the 
chase and finally the kill. I’ve been in a 
selationship for about three years. We 
«tad an “agreement”: | could have one 
a week on the side, but then he decid- 
ed that didn’t work for him. I’ve con- 
tinued to cheat on the side and have 
been caught three times. The next 
time he says he’s going to end it. My 
BF says I’m a sex addict who needs 
help cause I’ve let sex destroy our rela- 
tionship. | feel like our relationship was 
never that great anyway and I’m miss- 
ing out on some really hot sex during 


GUITARS * AMPLIFIERS * KEYBOARDS * ORUMS 
PA & RECORDING EQUIPMENT % ACCESSORIES 
SALES » SERVICE * RENTALS # GONSIGNMENTS 

* SELL * TRADE * aA 


wie MUSIC LESSONS ex 


i PRIVATE LESSONS/QPFERED 
% BY QUALIFIED INSTRUCTORS 
TO STUDENTS GRANY AGE 
% AND MUSIGADABIEITY ON 
* MOST INSTRUMENTS & VOICE 
KKK KER EERE 


eg SlVANMNGISANY 


joaSale on Now 
433-0138 


10848 - 82 Avenue, Edmonton 


+e +42 4% 


EO wwe 


Hardware & Software 
Installations 


y Providing the answer to all your computer needs. 


[| 


the best years of my life. 
Love, Am | Hot? 


Dear Hot: 

Body-fat measurement? | understand 
that as a weightlifter it makes sense 
for you to know this, but did we 
have to know it too? Do you think 
your self-presentation might be just 
a wee bit, um, shallow? It wouldn’t 
hurt you to sit down to a little self- 
contemplation sometime—without a 
mirror, | mean. Who the hell are 
you? Is there anything going on in 
there beyond libido and a BMI? If 
you lost your looks, would you still 
be you? You want to think about 
this. Really. You won't be Hot forev- 
er, you know. You might need some- 
thing to fall back on. 

Let’s not even get into “Sex 
addiction: actual illness or convenient 
excuse?” | always get in trouble. Let's 
just ask if you’re out of control with 
the sex thing. Maybe, maybe not. If 
you truly never valued this relation- 
ship, had no intention of honouring 
your promise and only agreed 
because it was easier that way, then 
you may be a bit of a creep but 
you're not out of control. If, on the 
other hand, you really tried to hon- 
our it, discovered you couldn't and 
are only claiming not to care now 
because it’s easier that way, then you 
may be a sexual compulsive who 
would benefit from treatment. And a 
bit of a creep. 

Why am | being mean to you? 
Well, either way | look at it, it 
appears that you're letting your 
boyfriend go on believing that 
you're trying (if failing) to make an 


music instruction 


MODs M¥pg IHC. 


Husi¢ Instruction for gurtar, bass, drums, 
and percussion. 
Private instruction: focus 
on individual! Professional, caring instructors 
with musi¢ degrees, wl Music instruction since 


‘We cetzon2 


‘88 TOPAZ excellent condition, well maintained, 
reliable Tee $1300.00 
13-5889, 


vw 0180 


Call 


| a SS deal 


~ We want to help ~ 
(780) 690-2394 


honest go of it with him. You're not. 
You know you’re not. Could you 
please do him the courtesy of ending 
it now before he has to discover he 
was lied to—again—and ends up not 
only alone but humiliated and won- 
dering what he did wrong? 

If your big buzzes are novelty, 
the thrill of the chase and, um, “the 
kill,” you're going to have a hard 
time reconciling that with a long- 
term thing, even with an “arrange- 
ment” in place. Not unless you and 
your next boyfriend are willing to do 
a lot of role-play. 

Love, Andrea 


Hardcore no-go 


Dear Andrea: 

I’m am a gay guy with hardcore sex 
fantasies. For years, I’ve posted mes- 
sages for real-time kinky sex. When 
guys respond wanting a real-time 
hookup, | back down. My moods swing 
from intensely horny and ready for 
kinky self-objectifying sex (“What the 
hell, it’ll be fun!”) to utter repulsion at 
the whole idea, disgust with myself 
(usually after masturbatory orgasm) 
and a PC power-down followed by a 
shower and a plan for “loftier” future 
endeavours. But the next night it’s the 
same thing. It’s Jekyll/Hyde-ish. 

What's sadder is that I’m not even 
getting vanilla sex. | haven’t had sex 
with a real guy in about a year. | know 
guys are attracted to me from the 
looks | get. | fear that acting out the 
fantasies would lead me down a dark 
path of compulsive real-time sex. | 
have an otherwise satisfying life, but 
I'm afraid that my Web habit is pre- 


’ TREBAS 


INSTITUTE 
www.trebas.com 


112 East 3rd Ave., Vancouver, B.C. V5T 1C8 
fT STARTS ©) TRDRAS 
FORMING ARTS 
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cluding the possibility of genuine 5 ; 
ea. et business opportuni 


romantic/sexual intimacy. 
Love, Am I Ruined? With a minimal amount of money ,, 
WEN One of he best business 
Dear Ruined: you will ever be offered. 484-0795 0 
Weg aad 


Your Web habit isn’t precluding any- 
thing; you are. Now you have to fig- 
ure out what's so scary about taking 
one of those guys up on his invitation. 
Not the online strangers; | can see 
how those might be frightening. But 
what about the guys you meet out in | 
the real world? What are you so 
scared of there? Rejection, failure, dis- 
appointment, entanglement, what? 

It might take a lot of work, but 
you're going to have to do it if you 
want that good (romantic, intimate) 
stuff. And in the meantime, stay out of 
those chatrooms. You can have harm- 
less kinky fun online and a real-life sex | 
life. If you can only have one, though, 
guess which I'd recommend? 

Love, Andrea © 


Tol Tors) ale) a] 


| Our grads have 

Victoria Mation Ficture School - filmmak).. 

call now 1-888-522-3456 Wvictilm coy 
Ww? 


help wanted 


CHANGE YOUR LiFe! 
__ TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs sp 
the world. Next in-class or ONLINE 
correspondence. gobs Buarantesd 


-82 Ave, 
Call for Free info pack 1-888-270.20./ 


workshops 


BEGINNER WORKSHOP 
OPS 
Enjoy the fun and challenges with Kila No Tail 
this rigourous, choreographed activity. Even 
Sunday dates in March. $50. Min. age 14. | 
0300; e-m: knt@ecn.ab.ca; www.ecn.ab.ca 
2 YW01 30-004 
T.V. Film Acting Camp 
One week acting camp for ages 6-16 dy 
Spring Break. Vancouver instructor, Li 
space available. Call 420-0163 


Andrea Nemerson writes and teaches in 
San Francisco. You can reach herat | 
andrea@altsexcolumn.com. 


SATISFIED 


CUSTOMERS 


are Our best 


Tee Engli 


Overseas! 


help wanted 


Shopping for a rewarding RETAIL CAREER? 


or Online or by Corresponde 
All ages.. No degree need 
FREE Info Pack: 


1-888-270-294 


FREE Info Seminars 
Tuesdays 7 pm. 10762-82 A 


Next Course: Feb. 19-2 
globaltesol.con 


Excellent Retail MANAGEMENT Positions 
Apply Now With the Best Retail eee online 
WWW.CANADIANRETAIL.COM 
The Retail job Store 

W122 (wk) Jar 0102-0208 02 1 (Bais) 


Ashtanga yore teacher wanted, Must be direct 
students of Pattabhi Jois. Must have 2yrs teach- 
ing experience. Anatomy qualifications and 
teacher training exp. Experience in Mysore 
adjustments. Please contact 433-8999, 


VW0130-02113 (3 wis) 


Drivers wanted: $15+/hr., Wednesdays (night) 
and Thursday (daytime), permanent/part-time. 
Must have mini-van or truck. Looking for 
reliable and responsible erson. 

Please call 91 


107-0570. 


2 WENEED)AYSALES 
REPRESENTATIVE! 


If YOU have: 
¢ streng personal skills 
» experience or education in marketing or sales’ 
«adesire te be the best at what you 10 


Then WE offer: = caeatn 


+ the best product - the best tools > 
° and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume te: Attn: Reb Lightfoot. 
10303 108 St, Edm, AB, 15) 117 
or fax: (780) 426-2889 


: 
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Y DDE! cq) a I price Video 


BI-CURIOUS LOCALS! e Gay Erotica 
e Cards 


Mix'n Match Inc. 


Histen to Chat 
eSB 205-2 ire 


REE Wicode 8 8103 
www. interactivemale, 


Woe agent oe 10 date 7 minutes each 


Get SEXi Safe, Fun, ain 
some tae wrens JOST, Call Nns.com 
780-490-2255 or call 1-888-465-4588 

for your local #, 18+ 780.699.5790 


woww.casualsexdatelit ne.cony 


BM 080! 02 - 
Sore aa alan Ringertipe vp wal 
eC (780) 490-2266 
AL 1107 
FEMALES NEEDED!!! Wi ot>} ale) agl—elal— 
New pat Lo Now! 


799 US per month ¥ with if spy cam 
in tern bedros om. Voyeur website urrently 
looki ts for young attra active altls. 
Mi ea Mesh we re into 
1-800: 401 
Al 0906- 


GAY MALE SEX! 
Chat live or meet local pay men, 
Try us for te a (7 80) 4 ata 144 
Enter code 2310. 
wvoorl2ch, 


Plac pene Slat sified ad in Vue Weekly, Trai TRISNDSIIIF & ROMANCE 


26-1996 for more into. 
Ferro InrA 
ormrections 


Alberta's Adult Center 
www. ierrligtal cam 44-TALKS | ptike sharans 


ma When Monogamy 
Becomes Monot 
www.ashleymadison.com 


For Attached Women 
& the Men Who 


Wendy 945-3384 


SEXY BRUNETTE, PETITE AND WARM 
AVAILABLE FOK OUTCALLS 


VW 0102-0227 (ord feb) 


ura spa aint es you Lo & loy 3 aI sKot 6 
aSsa sage with an y one are lovely 10 Hes. 
Brazilian Madly diya Want To Meet Them.» 
Oriental Vanessa 


Caribbean Channel 


1-866-742-2218 _ 


ww iy EUrOs spar 
10048- 163 St massage com 


chica aT ae ane TLLWAE TNE CONNECTIONS 
3 ocgaes «| [anna Taking Classifieds * Uncensored Erotic Stories 
pur Classified ad in Vue Weekly. | a LIVENCHAT 


FCruisetiney 


www.crulseline.ca 


Enter FREE trial code 2315 


sychic Readings 


(104 Stand 1 block S. of Whyte Ave.) 

by appt: Mon-Sat 11am-Spm 
n © 914-7072 cell; 491-4699 par. 

Tarot, istry, teacup 

70-100% accuracy: 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 min. for $24.95! 


For Men and Women ... 


Outrageous, Confiden tial 


The ~ 
GrapeVine 
Live Chat & Date-Line 


Women Always te GAG. 


2 Hour FREE Wrial for MEN 


Have some fun! Free local Edmonton call. Must be 18+ 


A 
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UMUSIC-CA 


Feisty brunette Julia and soulful redhead Lena, two teenage girls from Moscow collectively known as t.A.T.u., are the Russian equivalent of pop meets prodig .A.T.u. is about 
‘Saying What you feel, not what others expect", says Lena. Tearing down walls of all sorts throughout the brave new world, t.A.T.u. has become the most e i 
act in Eastern Europe. Their debut album "200 km/h In The Wrong Lane" features the scandalous single "All The Things She Said". 


OWN IT TODAY! 


Edmonton Centre ® Southgate Shopping Centre 


& 2 
Millwoods Town Centre * Bonnie Doon Shopping Centre eft ] n to 1t 
Kingsway Garden Mall ® West Edmonton Super Store bd 


